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Chinese tea vessels were predominently ceramic, and their evolution was
intimarely related to developments in tea-drinking

In pre-Tang times, tea was not yct a beverage in its own right. Tea leaves were
cooked with ginger, leeks and other vegetables 1o make a broth deemed to have
medicinal propertaes. That being so, no specific utensils were devised for preparing
and serving tea, ovdinary cooking and drinking vesscls being adequate tor the
purpose of cooking and serving the broth of which tea was but one of scveral
mgredients.

Tt was during the Tang and Song dynasties that tea-drinking came into its
own. From Lu Yu's Cha jing we know thar there existed n the Tang dynasty several
types of tea utensils, cach carefully designed w serve a specific purpose. Ewers were
an essential tea vessel. Tang ewers tended 10 be broad-based, with 2 wide neck, and
a very short straight spout, a form suitable for steeping the chopped, roasted and
powdercd tea leaves. Ewers of the late Tang, Five Dynasties and Song were more
clegant in shape, with a more slender neck and flared mouth, and a Tong curved
spout to facilitate the pouring of water, a vital step in making the ‘whipped te:
which was in vogue. As far as tea bowls were concerned, although Xing ware was
widely used in the Tang, Lu Yu rated it as inferior to the celadon-glazed Yue ware,
which he considered the most appropriate for tea. In the Song dynasty people
favoured the black-glazed Tian ware tea bowls with hare's-fur markings because
‘whipped tea’ was white in eolour when infused. A companion to the tea bowl was
the bowl stand, which scems to have been quite a common utensil in this penod.
Lach of the major Song wares — Ding ware with its unctuous ivory-white glaze,
Yaozhou ware witl its fine carved and impressed decoration, Cizhou ware with its
striking black-and-white designs, Jizhou ware with its ingenious appliqué and resist
motifs, Longquan warc with 1ts jade-like celadon glaze, and yingging with its
clusive bluish-whire glaze — each hrought to the tea ware of the perind its umque
quality of glaze or decoration, transforming tems of cveryday usc to objects of
beauty.

Tea practices in the Ming and Qing differed from those in carlier times, with
the ‘steeping method” taking the place of cooking and whipping. As a result tea
vessels underwent marked modifications. Whitc-glazed tea bowls replaced black-
glazed ones in people’s favour beeause they showed the colour of the tea Lo better
advantage. A particular form of teapot, with a squat body and short spout, became a
common type in mid Ming. In the Qing dynasty, another form of vessel, the covered
tea howl, became popular. Tt was in these two dynastics that polychrome warcs
{lourished, with the production of doucar, wucai, fencai and falangeai, and these
brought great variety and brilliance to the tea warc of the period.

It is our aim to present in this catalogue a representative selection from the
K.8. Lo Cellection of various forms and styles of Chinese ceramic tea vessels
ranging from the Westemn Zhou to the twentieth century. There is in additional a
small number of Japanese and European pieces to demonstrate the influcnce of
Chinese ceramic tea warcs overseas. The cataloguc is an enlarged and up-dated
version. of the inaugural catalogue, K.S. To Collection in the Flagstatf House
Muscuns of Tea Ware, Part 1, published in 1984, We are most fortunate in having as
compiler Mr John Ayers who, on several visits w 1long Kong over a period of two
years, sclected and studied the 200 pieces. To him T would like to exXpress our




| grateful thanks. In this catalouge, the objects are described and discussed in far
greater detail than in the earlier publication, and placed within a context made
much clearer by new archacological data and research in the last six years. In his
introductory essay Mr Ayers explores in depth the relationship between tea wares
and changes in tea practices, while Simon K.5. Chiw's essay provides the
background against which theories are tested.

I would like to express my sincere thanks to Dr K.S. Lo for his continual
support of the Flagstaff House Museum of Tea Ware and for his contribution of the
Forcword to this catalogue.

Ho Kam-chuen

\ Curator [Collection}

Hong Kong Museum of Art
October 1990
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Six years have passed since the Flagstafl Ilouse Museum of Tea Ware opened in
1984. At the opening, T expressed the hope that the collection might prove to be a
visual delight to visitors, $ince then, the public’s response has been enthusiastic and
mest gratifying, with daily visitors averaging 350, made up in almost equal parts of
Local residents and peaple from overscas. The museum has become known in many
parts of the world and its uniqueness widely recognized.

Much of the early success is due to the hard work of the museum staff. They
have, within a short period of time, succeeded in turning the fledgling museum into
a place of enjoyment as well as a centre of education. This has been accomplished
by rotating the obicets on display at least twice a year, and by mounting regularly
cxhibitions on related subjccts from overseas collections. Group visits from schools
and technical institutes arc organized at regnlar intervals and competitions of the
works of local potters are held bicnnially.

Sinece the opening, 132 new items have been added to the original eollection,
79 of them being Yixing and the remainder various other wares. And as the
jnaugural catalogucs (K.S. Lo Collection m the Flagstaff llouse Muscum of Tea
Ware, Part 1 and Part 2, 1984) arc out of print, it was felt that the time had come ta
revicw the material in the light of the recent finds and study them in greater depth.
The Art of the Yixing Poticr, an updated version of Part 2 of the inaugural catalogue,
was published carly in 1990 to comcide with a loan cxhibition of Yixing ware to
several muscums in North America.

The muscum is extremely fortunate in having Mr John Ayers, former Kecper,
Tar Eastern Department, Victoria and Albert Museum, as author of the catalogue.
He made a careful sclection of 200 items, cach of which is given a full description,
with comments where possible on provenance and usage. In his introductory essay
Mr Ayers relatcs the evolution of tea wares to developments in the preparation and
drinking of tca in China over a period of two thousand years. It is a vast subject
which few have attempted to tackle. Drawing upon recent archaeological data and
his cxtensive knowledge of ceramics, Mr Ayers has wrntten a thoughtful survey of
Chinese ceramic tea vessels, firmly anchored to the purposes for which they were
made. While it is not yer possible to provide dehnitive answers to all questions, he
has clucidated many obscure aspects of the subject and opened avenucs of research
to other scholars who may wish to explorc them. On behalf of the Flagstaff House
Muscum of Tea Warc 1 would like to cxtend to him our decp appreciation and
gratitude.

T would also like to thank Simon K.S. Chiu for his contribution of the cssay
on Chincse tea-drinking, and the staff of the Flagstafi House Museum of Tea Ware
for their hard work and dedication.

Drks$. Lo
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