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nonArchitecture

MANIFESTO

The “Epoch of Architecture’ human beings have experienced in the past 20

centuries, is over.
The “Epoch of nonArchitecture” human beings will open up in the 21st cen-

tury, is coming.

The "3 — dimensional space” of Architecture has enclosed human beings for 20

centuries.
The “4 —dimensional space” and the “n —dimensional space” of nonArchi-
tecture will now change the way human beings exist.

The endless “universe contains the origin and noumenon of human space.

In the eyes of ancient Chinese, the mysterious “universe” is composed of space and
time.

In Albert Einstein’ s theory of relativity, space and time form a unified whole con-
cept; the existence and activities of mankind is only a relative “behavior in com-

. ”
pressed space — time .
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Human “behavior in compressed space —time is restricted and influenced by social
space order, while human cultural — psychological elements evolve nonlinearly along

the linear axis of time in developing new space orders.

The space order of mankind used to be various independent and isolated social or-
ganizations and cultural values developed in various regions, tribes, communities
and families during a certain period of time.

In the 21st century, the “state” of human space will evolve at an extremely fast
speed in multiple ways, and the “n — dimensional space” will be composed with
“buildings with the instant sense of the time” and “nonArchitectural” vocabulary on

a wide level of international culture.

The remaining of Pantheon at Athens, Greece, is the epic of the
“ Architectural Epoch”.
The interlaced space complex at Ginza, Tokyo, is the finis of the
“Architectural Epoch”.

Finite functions lead to fixed buildings.
Infinite functions lead to multi - functional space.

Floors, walls, and covers: the norms human beings have followed for cen-

turies.
Doors, windows, and ceilings: the boundary elements of human space.

In 1492, Christopher Columbus sailed across the Atlantic Ocean over the border of
Spain and finally stepped ashore on the island of San Salvador. His vovage did not
only change the fate of mankind, but also opened the great epoch of global trans-
ference of various human ethnic groups, leading to cultural conflicts and interactions

. 13 ”
in the cross — border contact .

In 1513, the first Portuguese flagship sailed around the Cape Hope intc the Canton
harbor in South China Sea, which finally marked the start point when China’s inner

land architecture and urban civilization opened up to the outside world.



For the past 20 centuries, human beings have been jailed within the “border of
Architecture .
Entering the 21st century, human beings will liberate themselves from within and go

beyord the "border of Architecture” to discover a “new continent” of human space.

There are mountains beyond mountains, and heavens beyond heavens. We exist and

develop, because we discover and surpass.

The border of Architecture is by no means the ultimate of architecture. There exists

a mysterious and broad area of “nonArchitecture” beyond the border of

“ . Y
Architecture .

The system of “nonArchitecture " is the black hole in the “universe of architecture .

It absorbs all human imagination and unfolds an “outer space’ above the surface of

Architecture.

On edges of architecture, human beings make all - round contacts with the un-
known world of space via “bridges of nonArchitecture”.
The force of “nonArchitecture” will make us reconsider the edge of space.

By the end of the 20th century, the border of “Architecture”is blurred.
At the beginning of the 21st century, the contour of “nonArchitecture” turns

clear.

The 20th century is the century when architects design Architecture.
The 21st century will be the turning point architects start to explore nonAr-

chitecture.

The empirical Architecture has reached a region afar.
The imaginative “nonArchitecture” will go further up.

The development of Architecture in the 20th century is accompanied by a strange yet

common paradox: the progress of architecture and its increasing commercial perfor-

13
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mance makes it more difficult to label any specific styles/schools of modern archi-
tecture while it adds to our confidence in recognizing and composing new spaces and

new images.

At the beginning of the 21st century, in addition to new design approaches and new
technical supporting systems, the more important thing for architects is to obtain

spirtual strength from philosophy.

Philosophy liberates architects from the enclosure of rigid disciplines by giving them
the force to constantly negate themselves and go beyond conventional limits and in-
jecting on them new ways of thinking and brave spirit to face challenges. When we
look at it in a universal view, our pursuit of architectural knowledge and methods

will become an open and pleasant experience.

Francis Bacon once expressed the idea of “going beyond”in Latin words: Plus Ultra.
That’s imagination of human beings. It always goes beyond what we know or what we
adhere to.

On the historical horizon, there resounded the voice of Winston Churchill:
The empires of the future are the empires of the mind.

Architecture records the history of the world civilization.
“nonArchitecture” brings up the hope of human space development.
Architecture is a dream.

“nonArchitecture”is the extension of the dream.

In his article published on US Science Magazine (January 1971), Bentley Glass, a
biologist and former chairman of the American Advanced Association of Science
(AAAS), declared that the exploration of science had already covered most of the

areas. It seemed that the endless horizon is no longer in existence.

When modernism and post — modernism turned up on the horizon of the world ar-

chitecture in the 20th century, we began to wonder if the architectural development



in America, Japan and Europe has already reached the limit. The prevailing cultural
values and architectural interests of global media tend to ignore the significance and
technical system of those native architectural forms in once — closed areas. They
might be considered as “non — modern - architecture, yet still contain unique hu-
man cultural textures and local technical features accumulated in generations even
much richer than that of some modern buildings. They also occupy a special inter-

national position of the time.

Has modern architecture gone to its end at the end of the 20th century?
Will the horizon of architecture in the new millennium still extend following
the traditional direction?

Urbanization brings up unprecedented challenges to traditional theory of
“Architecture” with which we feel it difficult to integral elements of human space

development into a harmonious urbanized unity.

The edges of modern urban space are no longer defined by architectural forms. More
“ . 1 .
and more “non — architectural” clements are forming new urban spaces and new ur-

ban systems.

The coming of the “nonArchitectural system” will alter the direction of architectural
development in the 21st century and lead to unprecedented reforms in terms of

spatial form and scale.

Architecture is wondering on the edge of chaotic space.
“nonArchitecture” is born on the edge of chaotic space.

The“borderline” between streets and buildings is disappearing.
The fusion of the urban and “nonArchitectural” systems is coming into being.

Traditional urban functions in a stable and ordered urban structure are changing in
the time of cyber, leading to the destruction of conventional principles of space

composition. Pure traditional definition of architecture is certainly incapable of
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