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Foreword

The exhibition, “Cultural Relics from Dun-
huang and Turfan™, is the result of active
cooperation between the Shanghai Museum and
the Art Gallery of the Chinese University of Hong
Kong. The proposal for an exhibition featuring
cultural relics from the Western Regions to be held
in conjunction with the International Symposium
on Dunhuang and Turfan Studies was made by Dr.
Mayching Kao during her visit to Shanghai in the
summer of 1986, She expressed her wish for the
loan of exhibits from the Shanghai Museum and T
found her proposal very agreeable.

One of the major functions of a museum is to
use its collections and other resources to serve both
academic research and the vast number of art
enthusiasts. Yet our holdings of artifacts from
Dunhuang and Turfan are far from numerous. As
early as 1960 we had turned over our collection of
one hundred scrolls of sutra manuscripts from the
Library Cave of Dunhuang to the Shanghat
Library. In subsequent years, though the number of
cultural relics from the Silk Road entering our
collection remained small, they gradually came to
form an individual category of their own. The most
important items have been documented and
published, but practically none have been publicly
displayed for want of an appropriate opportunity.
It is indeed gratifying that the realization of Dr.
Kao's project brings a portion of this collection to
Hong Kong for its premier exhibition at the
Chinese University Art Galiery.

The thirty items supplied by the Shanghai
Museum are mainly sutra manuscripts originally
found in the Library Cave of Dunhuang, covering

the period stretching from the Later Liang
(386-403) Lo the Five Dynasties (907-960). The
exception is one Tang sutra manuscript which has
been handed down over the centuries, which, rather
than coming from the Library Cave, serves as
comparative material for the other manuscripts. In
addition, the exhibition includes some rare wood-
block prints of Buddhist images. As for the
documents from Turfan, they are but isolated
examples. In addition, fine selections from Hong
Kong collections are featured, making this small
exhibition a true cooperative effort between
Shanghai and Hong Kong. 1 therefore believe that
it contains materials that will arouse the interest of
the participants in the International Symposium on
Dunhuang and Turfan Studies,

The present exhibition shows meaningful
cooperation in terms of cultural exchange between
Shanghai and Hong Kong. It is equally significant
in regard to the academic tics between the Shanghai
Museum and the Chinese University Art Gallery. 1
would therefore like to specially thank the staff
members of the Art Gallery for their hard work in
the preparation of this exhibition.

I wish the exhibition of “*Cultural Relics from
Dunhuang and Turfan™ every success and look
forward to new achievements from the Inter-
national Symposium on Dunhuang and Turfan
Studies!

Ma Chengyuan
Director, Shanghai Museum
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Foreword

The exhibition of *“Cultural Relics from
Dunhuang and Turfan™ is organized jointly by the
Shanghai Museum and the Art Gallery of the
Chinese University of Hong Kong. It is held in
conjunction with the International Symposium on
Dunhuang and Turfan Studies, convened in Hong
Kong for the first time. The exhibition also signifies
4 new tie of cooperation between the two
museums.

Ever since the last years of the Qing dynasty,
vast quantities of sutra manuscripts and other cul-
tural relics have been uncovered in the Dunhuang
and Turfan regions, engendering a new field of
study called *Dunhuang and Turfan Studies™. Not
only are aspects of history, geography, ethnology,
language, society, economics, religion, literature,
and arts explored, but the field also engages
eminent scholars from the four corners of the
world. The International Symposium on Dunhuang
and Turfan Studies, organized by the Hong Kong
Institute for Promotion of Chinese Culture and the
Institute of Chinese Studies of the Chinese Univer-
sity, duly acknowledges the multi-disciplinary and
international nature of this field. Over forty
Chinese and foreign scholars from China and over-
seas will attend the conference between June 25 and
June 27, 1987. The Art Gallery, as a part of the
Institute of Chinese Studies, has planned the pre-
sent exhibition together with the Shanghai
Museum. hoping that members of this University
and Hong Kong community will combine the dis-
cussions in the Symposium with a firsthand look at
the type of cultural rclics which have generated
such studies. Moreover, participants in the Sym-
posium may also find some of the new materials on
display worthy of more in-depth research.

The exhibition features thirty items from the
Shanghai Museum and seven items from private
collections and museums in Hong Kong. Dating
from the fourth to the tenth centuries, the exhibits
include sutra manuscripts, documents, Buddhist
paintings, and prints. Most of these are from Dun-
huang, with a few select items from Turfan. The
significance of the present exhibition does not lie in
its scale, but in its illustration of aspects of research
interest in the field. For example, the Lotus Sutra,
dated 675 (exhibit 10), may be used to explain the
system of transcribing sutras in the chancelleries of
the Tang dynasty; the Commentary on the Lotus
Sutra, dated 545 (exhibit 2), is a long lost writing
not found in the comprehensive collection of the
Tripitaka. The evolution of the Chinese script and

calligraphic styles between the fourth and the tenth
centuries may be studied using the many sutra
manuscripts selected for display. The vulgar forms
of the Chinese script as well as taboo characters in
usc during the period are also vividly demon-
strated. Of special interest are the Buddhist
paintings of the Tang dynasty and the Buddhist
prints of the Five Dynasties which have not been
exhibited in Hong Kong before.

The preparation of the exhibition is a com-
bined effort of two museums. Ms. Zhong Yinlan
prepared the explanatory notes to the exhibits from
the Shanghai Museum and Mr. Guo Linfu did the
photographic work. Mr. Xie Zhiliu graciously
wrote an essay for this monograph. Here in Hong
Kong we are privileged to have the unfailing sup-
port of Professor Jao Tsung-i, who not only
documented the Hong Kong exhibits, but also
wrote a scholarly essay on a selection of sutra
manuscripts. The Art Gallery staff is mainly
responsible for the publication of this monograph.
We are grateful to Mr. Fok Tou Hui and Mr.
David Lane for their invaluable editorial assistance
in the Sanskrit and English translations.

As the exhibition opens, we would like to
€Xpress our sincere appreciation to Mr. Ma Cheng-
yuan and Mr. Shen Zhiyu, Director and Honorary
Director, respectively, of the Shanghai Museum,
for making this cooperative project possible. We
offer a special vote of thanks to Mr. Low Chuck
Tiew, Bei S8han Tang, the Hong Kong Museum of
Art, and the Royal Asiatic Society (Hong Kong
Branch), for their generous loan of the Hong Kong
exhibits. Moreover, we are deeply grateful for the
assistance rendered by the Administrative Bureau
of Museums and Archacological Data of the
Ministry of Culture, and by the Xinhua News
Agency (Hong Kong Branch). To Dr. Ma Lin,
Vice-Chancellor of the Chinese University, Dr.
F.C. Chen and Professor D.C. Lau, Director and
Acting Director of the Institute of Chinese Studies,
we express our gratitude for their personal atten-
tion to this project. Last but not least, we thank the
Bei Shan Tang Foundation for a generous grant
which funded the exhibition, as well as for the
unfailing support we have enjoyed over the years.

Mayching Kao
Curator, Art Gallery
The Chinese University of Hong Kong
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The Library Cave of the Mogao Grottoes in Dunhuang
Xie Zhiliu

The name of the Library Cave became well-
known with the dispersal of the cache of sutra
manuscripts from the cave temple of Mogao Ku in
Dunhuang. This occurrence gave rise to a new field
of study known as **‘Dunhuang Studies”.

The first of the Mogao Grottoes was con-
structed by the Buddhist monk Lezun in the 2nd
year of Jianyuan (A.D. 366) of the Former Qin
State. This information comes from the inscription
on the Tablet of the Restoration of the Mogao
Grottoes by Li Huairang of the Tang Dynasty.
Erected in Cave 14 in the 1st year of Shengli in the
reign of Wuzhou (A.D. 698), the inscription also
tells us that Monk Faliang followed Monk Lezun
to build the second cave. By Li's time, there were
already over one thousand caves at Dunhuang.
Construction work continued thereafter through
the Song dynasty, with new caves excavated and
old ones restored. Yet with the passage of time,
many of the caves were destroyed. Today, not even
five hundred have come down to us in a well-
preserved state.

The uninterrupted building activities at Dun-
huang, lasting from the Wei to the Yuan dynasty,
produced lofty structures and numerous mural
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paintings, yet for centuries this sacred land was not
recorded by history or known to the ancient sages.
Only after the Hungarian Aurel Stein and the
Frenchman Paul Pelliot visited and took away
countless rolls of sutra manuscripts and Buddhist
paintings did the Chinese come to know of Dun-
huang’s existence. Thereafter its name spread far
and wide. Its rediscovery can be traced to the reign
of Guangxu (1875-1908), when Wang Yuanlu came
to Dunhuang. Wang was a native of Hubei who
became a Daoist priest after he was discharged
from the frontier army in Suzhou. He found tem-
porary lodging in Cave 143 of Mogao Ku and
carned his living by performing Daoist rituals.
Because he could recite Daoist scriptures in Chinese
in a place where the monasteries all belonged to
the “red cap™ Lamaist sect, his services became
very popular with the residents in the nearby city.
He therefore hired an assistant by the name of
Yang to copy scriptures for him. Yang set up a
desk along the corridor of Cave 151. He would sit
against the wall, and oftentimes stuck the reeds he
used to light his tobacco into its cracks. His
suspicions were raised when one day he inserted a
rather long portion of the reed into an apparently
bottomless crack. He knocked on the wall and

Fig Cave 151 of the Mogao Grottoes i Dunhuang. The entrance 1o the Library Cave is at the extreme right
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heard a hollow sound. After informing Wang, the
two waited until dark to open up the plastered wall.
Inside they discovered an entrance sealed with clay
bricks. After clearing away the bricks, they found a
small chamber of about ten feet in size, filled with
countless bundles wrapped in hemp cloth stacked
from floor to ceiling. These bundles were very
neatly packed, and each contained ten rolls of sutra
manuscripts. Lying flat at the bottom of the
bundles were Buddhist banners and paintings. This
was the legendary Library Cave; the date of its dis-
covery was the 27th day of the 4th lunar month in
the year of gengzi, or the 26th year of the reign of
Guangxu (A.D. 1900). It has been said that these
manuscripts were deposited in this secret chamber
to avoid the turmoil brought on by the Western Xia
State during the Song dynasty.

As news of the discovery of the Library Cave
spread, Hungarian Aurel Stein heard about it while
he was visiting Xinjiang by way of India. He
rushed to Dunhuang and persuaded Wang Yuaniu
with sweet words and promises of profits. He
recounted the story of the Buddhist monk Xuan-
zhuang who journeyed to the West for Buddhist
sutras in the Tang dynasty. As these scriptures were
originally taken from the West by Xuanzhuang,
Stein reasoned, it was only proper that they be
returned to their source. In addition, three hundred
taels of silver were promised to Wang as reward.
So, with Wang’s consent, Stein erected a tent close

s 2 F o I s
Fig. 2 Bundles of manuscript rolls from the Library Cave

to the Mogao Grottoes. He hired Jiang Zisheng, a
native of Xiangyin, who worked at night to avoid
arousing any attention. For a number of days he
selected for Stein the best of the sutra manuscripts
as well as many Buddhist banners and paintings,
which altogether required the use of forty camels to
be carried away. This event took place in the 33rd
year of the reign of Guangxu (A.D. 1907) and
caused a sensation abroad.

Paul Pelliot followed on Stein’s heels as soon
as he heard about the find. By this time, however,
Wang Yuanlu had become aware of the value of
the sutra manuscripts and would not be persuaded
to part with them so easily. Pelliot had no alter-
native but to promise Wang more silver ingots. No
one at Dunhuang knew for sure how much Wang
was actually paid for the ten cartloads that Pelliot
finally took away. When he reached Beijing, Pelliot
bragged about this to the Chinese scholars and
officials. He once said to Liang Qichao that he was
gracious enough to load just ten carts and had
refrained from taking too much advantage of the
situation. It was not until the first year of the reign
of Xuantong (A.D. 1909) that the Ministry of
Studies in Beijing ordered Gansu Province to hand
over all the remaining sutra manuscripts to the
capital, but by then only eight thousand rolls were
left.
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Further Notes on the Sutra Manuscripts

Jao Tsung-i
(A Summary)

The practice of transcribing Buddhist sutras as
a form of personal devotion and attaining merit
flourished in the Northern Dynasties and gradually
became institutionalized in the Tang period, when
the names of the scribes, mounters, proofreaders,
and supervising officials were duly recorded. Sutras
continued to be copied in large quantities in the
Five Dynasties and Song periods, engaging the
efforts of emperors and royal consorts as well as
court officials. Therefore, this practice was not
limited to Dunhuang and there were records of
ancient sutra manuscripts dated prior to the open-
ing up of the Dunhuang Library Cave in the last
years of the Qing dynasty.

Sutra manuscripts were copied in the temples
in Dunhuang as early as the Northern Wei
dynasty. Names of the scribes and proofreaders
were already found at the end of the scrolls. There
were official copies and private ones. The present
exhibition features approximately thirty sutra
manuscripts from Dunhuang; they represent but a
small fraction of an enormous collection of over
20,000 items now scattered in London, Paris, Bei-
jing, and other cities. Selected from the well-
documented collections at the Shanghai Museum
as well as from Hong Kong collections, the exhibits
date from the Northern Wei to the Five Dynasties
periods. The more important ones are discussed
below,

Virmalakirti-sutra (exhibit 1) was recorded in
Durthuang xiejing tiji huibian by Xu Guolin. It is
based on a translation by Monk Zhigian rather
than the better known version translated later by
Kumarajiva. Dated to 393, the manuscript also con-
tains some of the variant forms of Chinese charac-
ters commonly found in the Northern Wei dynasty.
The Commentary on Saddharmapundarika-sttra
{exhibit 2) was copied by Huixi at Fahai Temple, a
famous temple in Dunhuang of the Northern Wei
period. Unrecorded in any collection of Buddhist
texts, the Commentary is therefore the sole sur-
viving example of this early work.

Mahaparinirvana-sitra (exhibit 3) is a rare
dated manuscript of the Northern Zhou dynasty.
The colophon at the end of the scroll says that the

sulra was commissioned in A.D. 573 by Tuzhiqin
Ming, the Area Commander-in-Chief. This colo-
phon not only gives evidence of an unusual three-
character surname of the Northern people, but it
also confirms the establishment of the post of Area
Commander-in-Chief in the year of 573, as re-
corded in Zhou Shu.

Vasudhara-siitra (exhibit 5), dated to 589 of
the Sui dynasty, is another rare item because of the
scarcity of Sui manuscripts. Moreover, this sutra is
not found even in the more comprehensive Dun-
huang collections in London, Paris, and Beijing.

Saddharmapundarika-sutra (exhibit 10), dated
to 675 of the Tang dynasty, illustrates admirably
the high standard of Tang official copies and the
complex system of sutra copying conducted in the
Tang chanceileries. The scroll has also been traced
to a group of sutra manuscripts copied by scribes
from different chancelleries, under the supervision
of Li De and Yan Xuandao and the auspices of
Taiyuan Temple between the years 675 and 676.
The Exposition of Saddharmapundarika-siitra
(exhibit 21), written in the cursive script, can be
compared to P2176 in the Paris collection, also of
the Tang dynasty. The scroll is appended with a
colophon by Dong Qichang (1555-1636), indicating
that 11 was in circulation prior to the rediscovery of
the Dunhuang Library Cave.

Buddhanama-sitra (exhibit 28), dated to 920 in
the Five Dynasties period, is one of a group of 288
sutra manuscripts bearing the same inseriptions
and the same dates. These scrolls, commissioned by
Cao Yuande on behalf of his father Cao Yijin, the
Commander General of Dunhuang, provide
important clues for study of the affairs of the Cao
family and the political status of its members in the
tenth century.

Extensive studies have been conducted on the
numerous manuscripts of Lunyu Zheng -hu (The
Confucian Analects with commentary by Zheng
Xun) discovered in Dunhuang and Turfan. The
fragment (exhibit 31) differs from P2510 in several
instances and, therefore, provides new material for
study.
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