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PREFACE

Our country is reputed to be a great nation of culture, which has inherited an abundant
cultural heritage from our forefathers. Among them the folk arts can be traced back to the most
ancient times, having been handed down generation by generation. Through the passing of years,
most of them were damaged, and the few objects left today are very rare.

Over recent years, my countrymen have realized that the study of folk art is of great
significance in preserving Chinese historical and cultural objects. Thus a widespread movement of
protecting and preserving the folk arts has been stirred up among the people.

Folk art covers a broad range; it includes folk tradition, folk belief and folk rituals. Further-
more it involves the spiritual aspects of a nation, such as thought, philosophy, religion, literature,
esthetics and myth. It becomes an important index for the ethnologist to do research on the ethos
of a nation. The history of folk art can be regarded as a vivid history of a nation.

Since the promotion of folk art can arouse the people’s attention and appreciation of cultural
objects, and thereby enhance their dignity, self-confidence, and patriotism, the National Museum
of History held a special exhibition on Chinese Folk Arts during Chinese New Year festival of 1979.
The contents of that exhibition were classified into ten categories, namely, folk rituals, musical
instruments, paintings, sculpture, Chinese writing utensils, religious objects, folk entertainment,
ancient furniture, vessels of daily use, and embroidery. The exhibits were provided partly by our
museum, partly from some organizations concerned as well as private collectors. This exhibition
with a total of more than two thousand exhibits achieved an unprecedented success.

In arranging the exhibits, we have adopted a systematic form of display in order to introduce
the general life style of China both in recent decades and in past centuries. We have also made an
‘‘ecological’’ approach in reproducing the blissful atmosphere, at the same time, solemn, beautiful,
and harmonious, of a traditional Chinese wedding ceremony before our audience, thus attracting
the attention of people both at home and aborad.

The ancient form of the early people’s daily utensils are of design, simple and bold,
characteristic of the Chinese people. They represent an unbroken tradition, stretching over five
thousand years. Through them we can imagine the simple pleasures of an agricultural society in
the past days, and sense the simplicity and purity of its folk customs. On seeing the delicately

embroidered clothings with vivid and colorful dragon and phoenix designs, one finds it difficult to
tear oneself away,




The carefully woven bamboo utensils show the Chinese people’s ability to adapt to their needs
whatever materials are at hand and their skillful craftsmanship. The diversity of cooking vessels,
decorated with colorful paintings or designs, is timeless in its appeal to us, thoroughly revealing the
common people’s creative spirit. Those tiny, exquisite things, such as, purple sand tea pots, cooking
utensils, incense burners, candle sticks, and women’s jewelry, all reveal the leisure and grace of
Chinese people’s living arts. The countless folk objects contain the rich innate feelings of the people
and cause us to feel a sense of closeness with those who made and used them.

In view of the high level of artistic attainment in the exhibition on display and the difficulty
in putting them together, we have selected one hundred and fifty of the most representative or
characteristic pieces and classified them into six categories, adding explanations, and finally putting
them into book form, to make them available to a wider audience. On one hand this provides those
who enjoy art with a chance to appreciate it and on the other hand it can serve as a reference book
for scholars and experts engaged in research. As this book is going to press, I would like to extend
my sincere gratitude to the organizations and collectors who have assisted us in assembling it.

Ho Hao-tien

Director

National Museum of History
February, 1980
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