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Insight to the Architectural and Spatial Design
Exemplars for the Next Millennium

The publication of “The Best of Architecture and Commercial Design in Japan”edited by Mr. Hirokawa is the most
delightful event at the turn of the Century. We greatly appreciate that he dedicates this book to the Chinese domestic
architecture industry with decisiveness and persistence.

By participating in some local design projects, he frequently visited places and held seminars across the nation.
When he was in Beijing, he would always come to Tsinghua University to give lectures. His speech is full of sense of
humor and so versatile that makes people feel his spirit of sincerity and warmth all the time. It was his eagerness to
improve the local design quality and to upgrade construction craftsmanship to an international level that he kept his
dedication to design and teaching. Eventually, he edited and published this book, also the first one, to his friends in
the industry and the schools.

After paying constant visit to Japan, China, and other countries of Asia, he recognized that the “root” of the
oriental culture lies on the Mainland China. By the next century, the world would put focus on how the architectural
culture develops here. Who can foresee how architecture will develop by the next millennium? Mr. Hirokawa is the
answer.

Not only is he a master of Chinese and architecture and practical arts design in Japan, he also has well knowledge
of technical skills and construction materials. Therefore, he can deliver his speech vividly and express his idea pre-
cisely. With his good sense of international trend and interior design structure, he is no doubt the elite of the industry.

| wish him every success in the publication. Moreover, | cordially welcome his visit all the time, and hope to get
together with him more frequently.
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Aesthetic Bridge across China and Japan
Enrichment to the Architectural and Spatial Design

| first met Mr. Hirokawa when he gave lectures to my school. | was particularly impressed by his knowledge of
Japanese commercial interior design, his familiarity with Chinese culture, his sense of humor and carefree style, and
most importantly, is his dedication to teaching and guiding design professionals in the future.

Frankly speaking, | am not an expert in inferior design. Yet, based on my knowledge of the subjects of industrial
and arts design at Wu —xi University, his excerpts in this book reflect new design concept and theory, splendid tech-
niques and good aesthefic sense. These works of arts are indeed the essences of the Japanese Architecture and
commercial design.

It is known that the culture of China and Japan derive from the same “root”, not to mention the fact that the
peoples of the two nations share similar lifestyle and humanistic background. Therefore, the style and concept that are
conveyed in “The Best of Architecture and Commercial Design in Japan”would gain wide acceptance, whether they are
design professionals or amateurs. More, it is a reference book for colleges or graduate schools teachers.

| would like to thank Mr. Hirokawa for his great endeavor to promote cultural exchange between China and
Japan. And | am looking forward to seeing his coming contribution to the cultural development between the two na-
tions.
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Masterpieces of Contemporary Architecture
and Interior Desin in Japan

In October 1999, Mr. Hirokawa went to some outstanding universities with Mr. Tanaka to give academic reports.
These universities include, the Architecture Department of Tsinghua University, Wu -xi Light Industry University and
Architecture and City Planning Department of Shanghai Tung — gi University. All attendants were impressed by their
marvelous speeches. Apart from the successful conferences, Mr. Hirokawa also brought along his book, “The Best of
Architecture and Commercial Design in Japan. ” Side by side with the graphics he selected, he made insightful com-
ments with concise expression that best define the features of contemporary architecture and interior design in Japan.

Mr. Hirokawa has built a bridge of architectural culture between China and Japan.

The publication of “The Best of Architecture and Commercial Design in Japan”is so precious that it is worth for all
professionals in architecture and interior design of China keeping the masterpiece for reference and collection.
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A MAGNIFICENT BOOK

| am delighted to announce that the book, “The Best of Architecture and Commercial Design in Japan” which is
edited by Mr. Hirokawa Keichi, is formally available for Chinese readers today.

Mr. Hirokawa Keichi has long been an old friend to the Chinese inferior design field. Ever since ! first met him on
the 1994 Conference, he has been working wholeheartedly on the academic interchange of the interior design concepts
between Japan and China. With his fluent Mandarin as well as his abundant knowledge and dedication to the Chinese
culture, he led us to appreciate the Japan interior design during our Conference. Also, he made academic report for

the Architecture Department of the Tsing Hua University. All his eyeopening efforts were received with warmest wel-
come.,

On October 1995, he led a group of more than 20 Japanese designers to visit China. On 1996, he took up a
design project for a major department store in Beijing. | am sure that his recent publication of this book, “The Best of
Architecture and Commercial Design in Japan”, would arouse a general interest within the design field. Also, it would
serve as a major reference to the upgrading and innovation of the local design perspectives.
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Center for Contemporary Graphic
Art and Tyler Graphics Archive
Collection

place =— Sukagawa, Fukushima
direction==Dai Nippon Printing-
Takahashi Tadashi, Yokoyama Haruhi,
Hisanaga Ichiro
coordination==_Landscape International
landscape design=—=SWA Group

basic design=—=ED2 International

design =—Katagiri Sekkei
construction == Penta-Ocean Construction
client=="Dai Nippon Printing
photograph=—=Torn Fox, Fujitsuka Mitsumasa










TAXIVATH1VBFE
Display Design Second Award

]
]
| B

| T ELERE

’ (EBEXAEERGE T EEEEE]
1 Display Industry Second Award

1 (gt EHE]

‘[ W EYMEEN" M e SHRANER" AE

} 8, FIRFELEZ RN EFRHRSHT
I RZBRY S —M L~ R, EX
ERRERNERRYAMEENRERE
BANEE, I TEURENRTER, IR
FFEEMEE. k3. BR, BHERRABRT

/ BRN—H2. BN RS, BHANS
B FLeHE, BRE-PRRHBHZE
2,

6-8

BRI R

| it — 252
| P—RFaL vz

; SHET AR

| HATN.BE

| J05933Y
55PN

=tiaglli=t

By —=HAE—

TOYOTA Commemorative
Museum of Industry and
Technology

place=—=Nagoya

art direction = Inagaki Hiroshi
design = Takahashi Masanobu
Hatakeyama Isao, Yamaguchi Gen'ichi
Hoshino Yasuko, Kashiwagi Masako
Madomitsu Kaya, Higuchi Taisuke

) Suzuki Shino, Ochiai Norioki

Chiyo Takako

production=Nomura
client=Toyota Group
photograph = Suzuki Ken'ichi
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structure <i Structure Planning
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construction = Futa

client=Y« U Township
photograph = Fujitsuka Mitsumasa
Asakawa Satoshi
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Display Design Encouragement Award




