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PREFACE TO THE SECOND EDITION

It is six vears since this book was first published in 1992. It is the first large pictorial book
published by the Forbidden City Museum about the Tibetan Buddhist cultural relics collected in
the Qing palace. The book has attracted much attention from Tibetologists and researchers at home
and abroad as well as readers who have a strong interest in Tibetan Buddhist arts. The first edition
was soon exhausied. In order to meet the readers’ demand, the Forbidden City Publishing House has
decided to publish a second edition.

When we were compiling the first edition of this pictorial book ,we were mainly playing a
supporting role for the “Exhibition of Tibeten Buddhist Arts Collected in the Qing Palace” held at
the time .Although we did our best, yet, as the plan was drawn up in haste, there were bound to be
oversights and omissions in compilation and printing. Over the past few ycars, those who love Tibetan
Buddhist culture and arts have become more and more and the recommendation and study of Tibetan
Buddhist culture and arts have become increasingly comprehensive and deep.The religious, cultural and
arlistic significance of the cultural relics collected in our Museum also has attracted much attention
throughout the country, so we take the opportunity of making some necessary supplement and revision
in the second edition, and we tried our best to avoid mistakes.

Comrade Wang Jiapeng is responsible for the revision. Proper arrangements have been made to the
structure of the book, all the expository writing has been revised, supplement made, and format
redesigned, so we offer the book with a new face to our readcrs.

Things are always changing and developing. Academic study and exploration needs revision from
time to time so as to correct the mistakes In our cognition. The second edition cannot be a perfect one

cither. We sincerely invite suggestions and comments from our readers to help produce a possible new

edition.

Yang XKin

May 16,1998
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PREFACE

he Palace Museum of China has a rich collection of cultural relics, of which many are Buddhist. Of the Buddhist
Tcultural relics those of Tibetan Buddhism constitute the largest proportion. This is because the imperial court of
the Ming and Qing dynasties has close relations with Tibetan Buddhism. Under feudalist monarchy, imperial court
represented the central government, and it frequently received tributes from various local governments. The most
valuable tributes offered by the Tibetan local government, which was then a politico-religious reigme, were cultural
relics of Tibetan Buddhism. In return, the imperial court bestowed precious gifts upon the tribute-payers. Moreover, in
the imperial palace, particularly in the Qing dynasty, most emperors and their queens and concubines were pious
Buddhists. In the Forbidden Palace they built chapels, worshipped images of Buddhas, and devoted themselves to
Buddhist activities, on which they spared no manpower, material resources and financial aid. The Buddhist cultural
relics made in the palace are excellent in material and workmanship. Since the founding of the Palace Museum, all the
Buddhist cultural relics in the palace have been well preserved.

Deriving its origin from ancient India, Tibetan Buddhism took shape and developed under certain historical
conditions and became an important branch of Buddhism. It has a strong local flavor. The same is true of its cultural
relics, including sculptures, paintings, sutras, Buddhist articles, and buildings, whih have played a major role in
propagating its doctrines. To discover, to collate, or to make a research into the historical materials, no matter whether
from the view-point of the history of religion, or history of culture, or history of arts, is very interesting. As to Tibetan
Buddhism in the imperial palace, which is enveloped in an air of mystery in addition to religious and local flavor, a
study of it is more attractive.

Because of a heavy burden of work, the Palace Museum could only sort out and register these valuable cultural
relics. There was no time for the Museum to do a systematic study of them. Thus, these cultural relics, preserved in the
storehouses, were not known to the outside. In order to make a research into the Buddhist cultural relics collected in the
palace and to make the academic circles not ignore the close relations between the imperial court and Tibetan Buddhism
and the existence of the cultural relics in the palace, we have selected a small part but representative part of the
collection of cultural relics in the Qing palace. On this basis, this pictorial is compiled and the Exhibition of Art of
Tibetan Buddhism Collected in the Qing Palace, which is to be held in the Palace Museum in August, 1992, has been
arranged. Through thesc activites we intend to introduce to the world the cultural relics of Tibetan Buddhism collected
in the Palace Museum, together with a necessary and brief introduction to them. We hope that the Buddhist articles

exhibited here will afford research materials to religious circles, cultural circles, and art circles and will arouse the
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