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GENERAL INTRODUCTION

The development of contemporary world architecture presents pluralistic seeking pros-
pect. Architects pay more attention to the subjects of sustainability, green architecture,
environment, energy saving, regionalism and creation of historical and cultural connota-
tions than pursuing architectural style and form. At the same time, the progress of technol-
ogy and materials will have a great impact on the development of future architecture pro-
foundly.

The compilation and publication of éWorld Architecture Masterpieces Seriesi is based
on the transition of viewpoint of China understanding the world in the general background,
which is from brief introduction of world architecture to hitting out actively with unique Chi-
nese point of view. Through which Chinese architecture may gradually join the perfor-
mance on world architectural stage.

The name of éWorld Architecture Masterpieces Seriesi is to hope the selection of this
series is an open system with more flexibility, which grows up with the development of
Chinese architecture. The basic principles of subject selection are their typicalness, repre-
sentativeness, technicality, sociality, creativity and enlightening. The series not only focus
on architectural works, but also on architectural thinking, background, design process and
even technical details which bring the architectural dream to reality. The series try to catch
the new trends, thinking, exploration and practice of world architecture and present to the
reader with detailed first hand materials objectively. Most of them are introduced and stud-
ied systematically in China for the first time, which will expand our architectural vision and
fillin the gaps in the fields of Chinese architectural research.

The publication of this series depends on the rich materials, authors and researchers
around World Architecture Magazine with its above 20-year history edited by Tsinghua
University. They focus on the present world architecture development by hitting out actively
and catching the fresh and alive first hand materials. We wish to share the high quality
series with the readers and really hope to seek the broad creative ways of Chinese archi-
tecture together with everyone through this series.

World Architecture Magazine Publication
October, 2000
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FOREWORD
Wu Yaodong

There are two kinds of great resources in the development of modern Japanese archi-
tecture. One is from pre-war Bauhaus Group and Le Corbusier Group, the other is from
pre-war Post-Expressionism Group. The former representatives are Kenzo Tange, Arata
Isozaki, Fumihiko Maki, Kisho Kurokawa, Tadao Ando etc. and the later ones are Murano
Togo, Keniji Imai, Shozo Uchii, Osamu Ishiyama etc. During long post-war period, the Tange
Group architects have played a very important role in Japanese architectural field and their
activities are also paid close attention to and studied by Chinese architects. However, the
activities of Murano Group architects have co-existed with them all along, which are lack of
anotice. In fact, since 1970’s the Murano Group architects and their activities were re-
evaluated and have great impact on the formation of prosperity of contemporary Japanese
architecture.

Itis a long process that modern Japanese architecture develops from coexistence of
mainstream and undercurrent, or antinomy of duality to flourishing multi-existence. Since
Tange Group architects are mainly from Tokyo University and Murano Group ones are
mainly from Waseda University, there are still another appellation of ‘Tokyo University Group’
and ‘Waseda Group’. AXS, which is shown here, can be attached to the later one.

There are special reasons to select AXS from so many Japanese architectural compa-
nies. The existing types of contemporary Japanese architects are multiple, which reflects
the special composition of Japanese architectural field. The first type is professor archi-
tects and free architects, who are known for their clear architectural ideas and personal
characteristic works. Besides , the architects in Japanese government (e.g. the Construc-
tion Ministry and the Communication Ministry), in general construction companies (e.g.
Taisei Kensetsu and Kajima Kensetsu), in general architectural design companies (e.g.
Nikken Sekkei and Nihon Sekkei ) and in the organized design offices are also worth
close attention . AXS belongs to the last one with its organization culture and unique de-
sign conception.

AXS is almost the number ten on scale in Japanese organized architectural company.
Comparing to the other ones, AXS puts its attention to the creation of public architecture
and continues td the researches of design natures of public buildings. It sparkplugs exer-
tion of personalities and pursuing of different style architecture. It can be said that AXS has
both characters of organized companies and personal ateliers.

The symbol of Satow Sogo Keikaku is AXS, ‘A’ indicates ‘Art’ and ‘Architecture’, ‘S’
indicates ‘Satow’ and’Science’. AXS means the combination of science and art, which is
also its basic design conception. AXS is one of the representatives of Japanese organized
architectural design groups, which is founded by Takeo Sato, professor of Waseda Univer-
sity, in 1945 at his own house. The design office was named ‘Sato Architectural Associates’
in October 1946 and changed its name to ‘Takeo Sato Atelier’ in April 1948. In 1967 the
Japan Art Academy Award was awarded to Takeo Sato who died in April 1972. Sixteen




years later, the name was changed again to ‘Satow Sogo Keikaku (AXS) in October 1988
and in the year of 1995 , its 50th anniversary , the new AXS building was completed, which
symbolized AXS’s new design stance to meet the challenge of the future. The year of 1945
was the end year of the Second World War and was also the beginning year of Japanese
postwar architectural history when AXS was founded. It means that the history of AXS is in
the same pace with the development of post-war Japanese architecture.

The development of postwar Japan began with the revival of economy and country.
Since then, high-speed development of economy, twice Oil Shocks and Bubble Economy
have brought great changes to Japanese economy and society. In 2000, AXS met its 55th
anniversary and during the 55 years the first 27 years are the age of Takeo Sato and the
last 28 years belong to his followers. Takeo Sato used to say that architecture belonged to
the popular and design was not just the personal taste of architect but should reflects the
need of the people. Such ideas have become the common design concept of AXS, in spite
of past and present. They claim that architects should avoid architectural performance with
strong personal expression, and public building should firstly meet the needs of the times
and society in order to create at rich comfortable environment filling with good humanity.
Along such way, AXS develops its new organization culture and forms its feature in Japa-
nese architectural field.

When AXS greeted its anniversary of 50th year in October 1995, Hiroyuki Suzuki, the
famous Japanese architectural historian, made a dialogue with Gun Sasaki, the former
president of AXS, about ‘the future of AXS’. Through such self-mediation and identification,
AXS makes its standpoint more clearly in society. Sasaki insists that the creation of archi-
tecture should be within the local atmosphere, and architect should be always at the ‘clini-
cal’ spot of the place, and the design style of AXS is not avant-guard but moderation, which
are all the genius heritage from Takeo Sato. There are personal design ateliers and orga-
nized design group in Japan. AXS transformed from personal atelier to organized design
group very frequently due to the open heart and the above design concepts of Takeo Sato.

This book is composed of three main parts. Isamu Yoneyama’s essay reviews the
development history, design concepts and architectural practices of AXS. The Second main
part of Buildings and Projects selecte 34 works of AXS from its large numbers of build-
ings, which includes theater, museum, cultural hall, university facility and large scale exhi-
bition facility, government building, stadium, etc. The footmarks of AXS spread all over
Japan. It has entered into China in recent years and won the international design competi-
tion of Guangzhou International Convention & Exhibition Center in 2000. | expect its splen-
did architectural performance in China by its above 50 year experiences. The last part of

this book is Chronology and Main Architects Profiles, through which AXS’s developing
contrail can be clearly realized.

Itis very important to understand its underneath design thinking, background, produc-




ing process, even its detailed techniques. It can be said that present world is still controiled
by high speed, high efficiency and mass production. Under such situation, it is not easy to
insist on our own architectural pursuing and not go with the stream. | think that AXS’s
design Concepts and architectural practices will bring positive enlightenment to us.

Hereafter, particular credit must be given to those without whom this book would never
have come into being, above all the staff at Henan Science & Technology Publishing House.
Credit is also due to AXS for help on providing first-hand and high quality materials, particu-
larly Masaru Oono. | also wish to thank Bai Lin and Qi Bin for help.

The translation from Japanese to Chinese is also a hard work. It is especially difficult to
convey the original meaning correctly and relevantly, which needs a lot of painstaking
work. | wish this book could be the beginning which will bring more architectural master-
pieces of the world to Chinese readers. On the other hand, | really hope ‘Chinese Architec-
ture Masterpieces Series’ could be published to dedicate to the reader in the near future”.

Let’s look forward together with great hope.

October 2000
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