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Preface

Our ancestors created a splendid past by creating the techniques of abstract realism. Today we are
still striving to advance a glorious history in this new century. However, we are compelled to acknowl-
edge that previous glittering acomplishments can’t sustain our generation forever, so today we require
new brilliance from own efforts to create a new future.

Man’s survival must constantly fit into his own living environment, art and art education are always
the result of the times. Teaching reforms have never come to a standstill in the past 50 years. Artists have
been continually exploring unknown space with glorious history in mind to meet society’s require-
ments for art education. With a policy of reform and opening, China has also entered the information age,
which has impeled us to improve and supplement the present teaching. It is extremely urgent for us to
seek proper art education methods in the framework of an international culture.

In recent years of teaching adjustment, we brought the sculpture course of the western modernism
and postmodernism into our syllabus in 1999, and genuinely started courses of our department’s teach-
ing reform. The adjustment of our courses was made on the basis of traditional research in specific
realism. At present, we must do what we have been trying to pursue for years, but didn’ t know how: and
we must have the courses that we couldn’t have due to lack of qualified teachers. Although we can’t
achieve excellent teaching effects, we have now opened the door of study and experimentation. In order
to make a systematic study of western modernism and postmodernism art education methods, we invited
eight foreign teachers to be our professors in 2000, vitalizing us by their fresh teaching content and
methods. During this time we adjusted our western art education, and implemented our teaching experi-
ence continuounsly. At the same time, our students also created some very interesting works, which were
the fruit of wisdom and work from art educators home and abroad, as well as being influenced by other
students.

It is a tough job to keep the best of traditional teaching achievements and yet to create new contem-
porary art education forms. However, the slow economic development in northeastern area has made it
difficult for us to attract talent and this has resulted in a brain drain. Thus contemporary art culture
created by the west for almost half a century can’t become our own teaching advantage instantly. We
can only try to pave a relatively smooth way through our own efforts.

We hereby give our heartfelt thanks to the industrious foreign teachers who have been working in

our department. We would a also like to give thanks to the hardworking staff in our department, and also

to the diligent students of the year 2001.

The Dean of Sculpture Department in LuXun of Fine Arts Academy
Huo Boyang (professor)
2001.7.18
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FIU[NEVEE STEPPING INTO THE PRESENT

a & FHE 65cm Woman’s Bust Sculpture 1997 £
b BH% = 60cm Man's Bust Sculpture 1997 £

c EXKBAK iFF 135cm  Man’s Body Sculpture 1999 &

d 2/83& AR 3K/ 115cm Woman’s Body Sculpture 1998 £
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