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PARK RUMORS

For two decades now; the revival of garden
architecture and the art of gardening has seemed
an immediately imminent event, not necessarily
on its own strength and the strength of public rec-
ognition, but rather carried forward by two politi-
cally opportune magic words: ‘participation’ and
‘ecology’ — irrefutably highly acceptable concerns
which tolerate contradiction essentially only for
the price of self-exclusion. Was this great chance
taken? Were the members of the profession able to
open up new areas of work for themselves, with-
out watering down, or even abolishing the classic
contents and design standards of landscape
architecture? Or is landscape architecture, faced
with the increasing non-commitment attitude in
society, also in danger of losing its autonomy as
an artistic discipline? There can be no final patent
answers to these important questions, and |
would therefore like to confine myself to critical
comments on those aspects which relate to the
collective character and public effect of landscape
architecture: I.e. to public parks, landscape gardens
and urban design. In opinion polls and surveys
which register citizens’ wishes for the city the park
— i.e. the non-urban area inside the city — is always
at the top of the list, jrrespective of the age group
or social background of those questioned.
Everyone longs for a park, and everyone has
something different in mind. Mothers want to have
a children’s playground without fences or walls;
pensioners wish for some peace and quiet;
youngsters think of a football field and guest wor-
ker families of a cabbage garden and barbecue on
the lawn on Sundays, while the green-minded
visualize children’s farms, herb gardens, ecotopes
and large quiet meadowy sunbathing places, and
tramps and drug addicts are looking for a sleeping
place in the park. And garden designers are think-
ing of works of art. The agenda for the large
public park gets Jonger and longer, expectations of
diverse uses become ever more inconsistent, and
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the area need grows ever larger. The park is nature,
but a designed nature, and thus represents the
design sensibility of an era just as much as its built
architecture. We still, with some envy, look to
France where impressive contemporary ‘Grands
Projets’ of landscape architecture were created in
the past decade independently of goverment
majorities and household deficits: the Parc de la
Villette, the Parc André Citroén, and the Parc de
Bercy. Similar to public buildings these parks are
staged as dramatic scenarios, they satisfy elitist
demands for art and ceremonial representation,
exhibit themselves in developing into sensational
showpieces, and celebrate the taming of nature.
in the course of urban renewal and building in
preparation for the Olympic Summer Games of
1994, the city of Barcelona also saw the creation
of parks and public squares, usable and aestheti-
cally high-quality urban spaces, especially in the
areas of Gracia and Sants, with the minimalist
design of the railway station square of Sants
ending up as a landscape-architectural icon.
There is little to match these projects on the other
side of the Rhine, in the Federal Republic of
Germany, where we have rather more conceptual
work than implemented designs. What counts for
the critic are those that can be visited: the
Biirgerpark Hafeninsel [civic park harbour island]
in Saarbricken, the parkland of Duisburg
Meiderich — something of Ferropolis; the garden
shows at Hamm, Cottbus and Gelsenkirchen. All
these projects are newly laid-out landscapes on
sites steeped in history, i.e. old industrial complexes,
railway land, the premises of former slaughter
houses and market halls, and along waterways
and harbours that have lost their former signifi-
cance. Back then to the great historic patterns of
garden design? The French Baroque garden with
its artfully conditioned nature between sight axes,
viewing points, great and small gazebo was the
model for the parks and gardens of Paris. The
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English parkland garden inspired the park designs
for the old industrial regions of Germany. Of course,
there are always laudable exceptions, but in most
cases landscape architects do not study the
history of a place, or at best preserve it as an indi-
vidual museum piece. They ‘beautify nature’
through art and mostly stage a romanticized ver-
sfon of nature, as it no longer exists. All too often
their ambition even prompts them to cover up all
that industrial history has left behind, using decid-
edly simple codes: green-coated surfaces, arrows
for ‘route’ or squiggles for ‘ecotope’. A design
solution in the language of garden architecture
makes default of appearance, despite the fact
that a garden-architectural vocabulary, clear forms
and design principles are available - either in the
Italian Renaissance gardens or in English Victorian
landscape parks. Yet people generally love and
value the colour pencil codes, because they ap-
parently grant them a small piece of public care,
which they miss in their everyday routines. The
architect is familiar with these codes from the
1960s when efficiency diagrams were meant to
take the place of urban design and architecture.
Today we know which consequences this had for
our cities and urban culture. Covering the coun-
trysicle with settlements, on the other hand, is not
redeemed by doing it in the name of ‘ecological
reform’, or ‘ecological urban redevelopment’, just
because it happens to please the majority at this
moment. Instead, | wish we would draw atmos-
pheric quality, as Romanticism did, from the ruins
of progress, and deal sensitively with existing
structures, before globalization devours every-
thing. We should preserve memories, but apply
adaptive measures only in order to make history
even more visible. Nobody in his right mind would
think of putting in doubt the Champs-Elysées in
Paris, the Strasse des 17. Juni in Berlin, or Munich’s
Leopoldstrasse in their double function as traffic
and sight axes. These thoroughfares are naturally
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accepted and provide urban context and correlations.
Green planning which claims to model itself on
the best accomplishments of the profession
cannot do without forms and formal consistency,
nor without abstraction. It must insist on the prin-
ciple of beauty; it should neither give in to confor-
mism nor alfow its designs to be ‘watered down’
even in the smallest details. Garden-architectural
design means urban design which can be accepted
or rejected only as a whole. Participation, ecology,
utilization — all these represent auxiliary terms,
inaccurate sciences, crutches. Every landscape ar-
chitect should start thinking hard when considering
that the aggressive, artificial, highly elaborate
designs for Paris were actually implemented as
projected, while the few ‘rational’ projects for
Germany failed to win through against dictatorial
guidelines and administrative routines. Here things
get implemented somehow or other. The result is
a Federal Garden Show with over-fertilized flower
beds, noise breakers and corporate design. What
does all this mean for the citizens with all their dif-
ferent wants and wishes? Does the French citizen
feel that his wishes are not all that important
when he sees a public piece of culture being
prepared for him, or does he feel a stranger in all
these incomprehensible, non-utilitarian and there-
fore literally luxury architectures? Or is it preferable
from the outset to offer our people just the
mediocre, because we consider them to be only
ordinary? The point is the readability of symbols
which is taken for granted elsewhere, but rejected
as asking too much in Germany. No society has
ever done without symbols. If the old symbols are
obsolete, new ones must be found. Doing with-
out new symbols will only keep the old, false ones,
alive. This is not only valid for architecture, but
perhaps even more so for garden architecture. Peo-
ple can overlook built architecture, if they don’t
understand it. Yet the parks, i.e. the landscape
gardens and official urban green areas, constitute
the focus of people’s expectations because they
are the Versailles of the urban dweller and must
therefore be more than barbecue spot and herb
garden, meadowy sunbathing place and ecotope
— they need a certain magic, they need - let’s ad-
mit it — new symbols.
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LANDSCAPE ARCHITECTURE
IN THE PROCESS OF CHANGE

For millennia man has formed and fashioned
his own environment. Such achievements have
always mirrored the respective societal condjtions
and state of cuftural development of the times.
Successive historic periods thus produced the
most diverse works of art and architecture which
increasingly included the art of garden architecture.
Early examples in Asia and the Near East, and later
in southern Europe, exercised a lasting influence
on German garden designers. Peter josef Lenné
(1789-1863), director of the royal Prussian gardens,
pioneered the development of the landscape
architect’s profession as we know it today.

He ‘professionalized’ the gardener’s work through
the ‘Association of Garden Planners and
Technicians’ and was the first to try and formulate
the garden planner’s ‘job description’. The years
before and after 1900 saw the development of
the new profession, specifically promoted by the
Prussian urban planning laws and parallel to
economic developments and the connected urban
growth. Members of the new profession
increasingly saw their task in planning settlement
layouts, in designing residential and working en-
vironments and areas for leisure and recreation.
Immediately after World War If and in the
succeeding period of economic consolidation, the
work of the landscape and garden designer was
established as an ‘architectural’ profession. New
tasks developed in the course of communal green
planning and the institution of multi-stage region-
al planning procedures in Germany. During the
1970s, due to the experience and effects of a
growth-oriented development of production
facilities and housing complexes, various aspects
of nature protection came to form the focus of
German landscape architecture. This period was
followed by years of a stagnating professional
development, only briefly relieved by German
reunification, in conjunction with the search for a
redefinition of what landscape architecture actually




WL BBz, sk, WETHARE S FXN
Ak 2 TARAE 55 B M AE AL B9 BT, 5 R U A S 0 A BRI T 5
BRI B L R O & R B st B 2 R T ARME
FMTE .

CRREBRABAFR, BRFNEAMEZAA KN L
WA THAERPTERTE, S FEaEBEE.

CHRETMBMFER4EYP, T LEEHERERYUNEE2HHE
/A AEME L LM TR, BARAKGL, XK
HEXZBKRAKRP T LA A LF THEFEREL B A
ERBTE ., FRITRHRAMI T HEHRT - HEEN, 5F
RELAR 5% 0 AR ST 8 Rb

CTESBAMMIK A MR AT EETE, EERITAY
REW., famiE, 2EVNGHFENGR. 2 XESAXNE
BB 3R ) THE 2B, BT E R,

BEHRKETESMATETERMBZAY BRITNT A
BRITEBHEEA., EXMHHELT, KT ERERNHTEHF, o6
MERMBE, HEEHFANAC, XLSHEZHTHE
M, EEEREFARL.

'%ﬁﬂﬁ,NWEE%&WE%Wﬁ—%%EEE%T
Eﬂoﬁﬁéﬁﬁ,Wﬁﬂﬂﬁﬁ¢ﬁ%%@lﬁkﬁ%ﬂ@
At gk a2 ER,

MR SIS, ERECFEDMNSLITHAROZADT
T A T AR IR BT, 0 B 0 TAE O .

A 58 A0 59 R VE B AL R R, B T U DR B A R

means and entails. Important in this context is the
knowledge that landscape architecture is a
separate professional field in the overall framework
of urban planning and architecture only in Great
Britain, the Netherfands, and Germany. On
account of the many different areas of application
and the diversity of problems, especially in relation
to the accelerated creation of new planning and
enviranmental regulations, the current tasks for
landscape architects are rather difficuft to define.
However, the basic challenge has remained: i.e.

to create vigorous cultivated landscapes, including
cityscapes. The debate about the renewal and
change of landscaping tasks is closely linked with
the job description’ of the landscape architect.
The Bund Deutscher Landschaftsarchitekten BDLA
(association of German landscape architects) has
formulated it as follows:

-The solution to the currently pressing problems
of preparing for future developments requires
an active part of landscape architects in working
towards a quality environment through land-
scape and regional planning.

-Statements on the entire range of countryside
preservatory contributions to planning guidelines
for buildings and all other area-covering
construction must be developed further. This in
particular concerns our duties to nature protec-
tion and involves environmental compatibility
studies. Structural surveys with a view to new
urban development programmes represent a
complementary field of activity.

-Tasks relating to urban design and development
have to be implemented in close teamwork with
architects and urban planners. Public traffic areas
offer new challenges for designing open spaces.

The majority of commissions even today consists
of the traditional range of individual garden
designs and implementations, with special ref-
erence to urban and countryside renewal and
park and garden landscaping. The preservation
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