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Introduction

Neil Levine

FALLINGWATER 18 SURELY the most photogenic private house builtin
the twentieth century, and probably the most photographed. Despite
its remote location in the foothills of southwestern Pennsylvania’s
Appalachian Mountains, over 130,000 camera-wielding rourists visit it
every year. Fallingwater’s protean image can be found on everything
from T-shirts and tote bags to calendars and coffee mugs in bookstores
and gift shops around the country and throughout the world.

The photographic reproduction of the Kaufmann family’s week-
end retreat began even before the house was completely finished and
occupied. In the late fall of 1937, Bill Hedrich shot the building for a
special issue of Architectural Forum devoted to the recent work of its
architect, Frank Lloyd Wright. The results, along with other pho-
tographs taken by John McAndrew and Luke Swank, formed the
basis of a one-building exhibition at New York’s Museum of Modern
Art, organized by McAndrew, the museum’s Curartor of Architecture
and Industrial Art, and held in early 1938. The Hedrich photographs,
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particularly one taken from below the first falls, which was used for
the cover of the exhibition catalog and as a gatefold in Forum,
became iconic, establishing the building’s image for nearly a third of
a century.'

It was only when the house became public (Edgar Kaufmann, Jr.
ceded it to the Western Pennsylvania Conservancy in 1963) that other
professional photographers were given the chance to revise how the
building would be seen and understood. Ezra Stoller was the first,
having been commissioned by Arthur Drexler, then director of
MOMA’s Department of Architecture and Design, to do a series of
large color transparencies for an exhibition in November 1963 cele-
brating the opening of the house to the public. Among those who fol-
lowed him have been Yukio Futagawa. Harold Corsini, Thomas
Heinz, Christopher Little, Paul Rocheleau, and Robert Ruschak. It
was difficult for many, especially at the beginning, o avoid certain
angles and points of view that Hedrich had established as “right.” It
was easier, on the other hand, to define the character and meaning of
the interior space, since it had hardly been furnished when Hedrich
took his few, relatively unimpressive photographs of it in 1937. And it
was also easier to portray a sense of the rich and complex interaction
between building and landscape than was possible in the bleak, nearly
winter conditions in which Hedrich worked. Bur that could also be a
trap: our impressions of Fallingwater, more than almost any other
building, depend on the seasons and change with them.

Sometimes a photographer has the luxury of choosing precisely
when to shoot a subject. Other times the commission will be deter-
mined by a date of publication or, as in the case of Stoller’s trip to
Fallingwater in 1963, an upcoming exhibition. Although Drexler felt
that Stoller’s transparencies, taken in the early fall, displayed an “ele-
giac, luminous delicacy,” Stoller himself was “dissatisfied” with the

overly “obscuring and gaudy fall foliage” and the fact that there was
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