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re are few words in the terminology of those who are engaged in the creation of
environment that are as vague yel as attractive as "landscape”. English-

inese dictionaries translate "landscape” as fukei (which is written with the
grams for "wind” and "view"), and this may help explain what makes the

cept so attractive. Implicit in the word fukei is a recognition that the landscape
ymething over which we human beings do not exercise complete control, a
eption that the landscape involves phenomena without clear, distinet forms,

tis not all. The fact that the term "landscape” begins with "land”, a word that
ifies the matenal and spiritual foundation for human endeavor, cannot help but
ire a sense of awe. And many conscientious designers recognize that they must
front a fundamental question: can the thing called the landscape be the subject
uilding action in the same sense as architecture or civil engineering works?

.ons engaged in landscape design or planning have been burdened by

ivalent feelings about their own actions, though the strength of such

iments may differ from an individual to the other, and even as they have

ted works they have been beset by inner conflict.

as not so long ago that landscape design or planning became distinct from

ding as architectural design or civil engineering design had earlier and began to
blish itself as an independent profession in Japan. That oceurred in the spuce of
w years hefore and after the Tokye Olympics of 1964, The many parks and

1 spaces created as a result of residential development and urban redevelopment

ng the period of intensive economic growth provided a market for the

profession. In public projects too "park design” began to be practiced as an
extension of garden design, and design offices and consultants specializing in the
field appeared. Many parks had been constructed of course before World War 11 in
the Meiji, Taisho and Showa eras, including Hihiya Park, the firsturban park of
the western style in Japan, which was opened in 1903. However, those had been
designed mostly by engineers in public service. Establishing the independence of
designers proved difficult as long as the clients themselves were the designers, A
designer cannot stand between the developer and the user, be the project public or
private, and inquire into what constitutes public character in a landscape, unless
his or her independence is assured. It seems correct in that sense to date the
beginning of the profession o the 1960.

However, the evolution of park design into landscape design still required some
time. That is because the existing system of park design could sull deal adequately
with spatially delimited parks and open space, despite the addition of various
functions, by the repetition of a series of operations such as organizing diverse
facilities in a consistent and functional way, landscaping organic materials, mainly
plants, and inserting these into a quasi-natural landscape model charactenzed by a
preconceived harmony. However, the environmental problem. which became an
issue beginning in the 1970s, and the unprecedented construction boom generated
by the bubble economy in the late 1980)s led to the integrating two new images in
the eyes of those conscious of the environment. One image can be summed up by

the keyword "ecology"”, and the other by "scenic quality” Landscape emerged as



concept integrating the two images, and eventually park design was swallowed

) by this larger flow. In particular, landscape design was used as a means of
scriminating views, and not just in parks and open spaces, and the design of
verse elements that make up views became an object of visual consumption.
onically this gave the profession greater visibility. In this period many landscape
chitects from the western nations, particularly the United States, one of the most
vanced countries in landscape design. were invited to Japan and did some of

eir best-known work, and this accelerated the trend.

e ideas of ecology and environmental symbiosis which emerged with the

rsting of the bubble economy have introduced a new factor in the current of
dscape design. These concepts, which are not premised on the existing
ofessional [ramework and instead cut across professional domains, seem to
ovide an opportunity to expand the scope of landscape design. There is a group
it sees landscape designers as professional leaders in the practice of ceological
sign. and its strategy has been to actively promote that position. These designers
=k a collaboration in which the subject of scientific knowledge called
nvironment” is the medium.

- aresult of experiences during the construction boom generated by the hubble

onomy, some architects have begun to realize, albeit in 4 ambiguous way, that

becoming greater, making it difficult for any one individual to juggle these two
sensibilities, As aresult, conditions are evolving that enable the architect and the
landscape designer to draw closer together and stand on an equal footing. Their
medium of collaboration is the subject of aesthetic sensibility called the lundscape.
A collaborative relationship that transcends the framework of architecture and
external works, with both architect and landscape designer working toward the
formation of one landscape, is beginning 1o develop.

The 26 works of landscape design and planning collected in this volume were
completed in the 1990s, with a few exceptions from the end of the 1980s. They
are quite diverse, ranging from examples of the visual consumption of design to
ecology-oriented projects and the beginnings of a multudimensional, inter-
professional, collaborative approach. Traditionally, landscape works have taken
considerable time to develop inte mature spaces. and a fair evaluation has been
possible only with maturity. Consequently, works that were completed only
recently have been chosen with that point taken into due consideration. Therefore,
one of the purposes of this book is to provide matenial that will enable readers to
judge whether or not the works collected here will grow in maturity with time and
eventually be accepted by the next generation as projects expressive of the

environmental culture of their age,

wing out the landscape, thatis, allowing it to emerge. and designing Shunsaku Mivag
Landscape Architect

Associate protessor of Landscape Architecture,
Chiba Universiry

‘hitecture are practices rooted in different sensibilities in a human being. The

onomic and temporal constraints surrounding the creative act of design are
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Location;  Hidaka-town, Hyog

Landscape design:  Placemed:
Architect;  Akira Kuryu Archi
e: AAP Co

Produce/Signag
General contractor/ Subcontr:

Paving work/Lighing work:  Obaya

Completion date:  Apnil 1964
Total site area: 31 500m
Applicable site area.  31.500m
Building area: 957 98

Number of floors: | floor above ground

Structure:  Reinforced concrete structure
Main facilities:  Nuomi Uemura Memonal Museum. Communication
plaza. Svmbol plaza

Muin matenals (planting. paving. others planung: Linodendron

tulipifers, Cinnamomuwm camphora, Cryplomernia japonica,

Chamaecyparis pisifera, Prunus jamasakura, Enkianthus perulatus,

um kinashianum

Pachysandra termunahs, Hypen

Concrete block, Deck of hem spruce, R

Photographer:  Susumu Yoshida / 10-11. 1

Yoshihare Matsumuora £ 12, 15 1op Shunsaku Mivag



