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PREFACE

In 1992. Hebei Fine Arts Publishing House compiled and published The Cream of
Shanghuai’s Four Rens’ Puintings. (Four Rens refer to the four master artists of the
Qing Dynasty. namely. Ren Xiong. Ren Xun. Ren Yi and Ren Yu.) including 223
masterpicces of theirs collected by the Palace Muscum . which possesses a unique touch
that is distinctively Four Rens®. Since then. many viewers who love Four Rens’ paint-
ings have kept writing to us with the hope that we may bring out more of their works
from other museums. By courtesy of Nanjing Museum . Tianjin Art Museum. Zhejiang
Muscum . Guangdong Museum. Shanghai Duoyunxuan Studio. Suzhou Museum and
Wuxi Museum., we are now able to present the viewers with this second album of about
300 pieces. the majority of which have their appearance for the first time.

Ren Xiong. Ren Xun. Ren Yi and Ren Yu were professional painters in the late
Qing Dynasty. who were active in the art circles of Shanghai. Duce to the fact that they
shared with one another in following the same sect of masters and in artistic style. as
well ax the fact that they all resided in Shanghai for a long time . making a living by sell-
ing paintings. they have been collectively referred 1o as “Four Rens Art School” by
some modern men of letters. Having made remarkable attainments in their artistic pur-
suits. the Four Rens were cqually good at painting human ligures. birds and flowers.
and landscapes.

Ren Xiong (1823—1857). born in Xiacshan. Zhejiang. with a style of Weichang.
and an assumed name Xiangpu. was an artist of the late Qing Dynasty. His father.
named Ren Chun. was good at painting. Influenced by his father, and being a gifted
boy. Ren Xiong was fond of painting pictures at an early age. especially of painting
lantern-pictures. When he attended an old-style private school. he learned to draw the
traditienal portraits of forefathers. Having been tired of doing this. he moved to
Hangzhou., where he had opportunities to get in touch with a number of eniment artists
and calligraphers. and this gave a vigorous push to his artistic cultivation. While in
Hongzhou. he also imitated stone carvings of immortals by Guan Xiu at Shengyin Tem-
ple, Gushan. In 1848, he stayed in Fanhu House. imitating ancient paintings for three
years. Then he travelled to Wuzhong and met Yao Xie (a noted calligrapher of the
day). He was regarded so highly by Yao that he was given the priviledge to appreciate
Yao's treasure of inscriptions on ancient bronzes and stone tablets. which led to his de-
votion to the study of the techniques of some famous calligraphers of the Jin and Tang
Dynasties. In 1852. he settled doewn in Shanghai.

With regard to his paintings. Ren Xiong had a consummate mastery of human fig-
urcs ., landscapes, flowers and birds fish and insects, animals, and above all, deities
and immortals. Exploiting varied possible drawing skills. he created vividly the images
of deities and immortals of his own style, which appear to be decarative in taste, pecu-
liar and exaggerated in shapes, with floating-clouds-and-flowing-water-like lines of gar-
ments, vigorous and unrestrained in artistic expression, {ull of romantic charm of the
kind of Gu Kaizhi, Yan Liben and Chen Hongshou.

His bird-and-flower paintings are characteristic of two traditional types. namely.
frechand brushwork and the use of gaudy colors without outline. The former remains
loyal to the techniques of the old masters such as Xu Wei, Chen Chun and Ba Da Shan
Ren (1626 — 1705, a Buddhist monk, who painted landscapes and animals with equal
spontaneity ). with the result that his paintings are in an impressionistic manner with
the spiritual or emotional impetus behind the visual work, while the latter is a combina-
tion of techniques employed by the masters of the Song, Yuan and Ming dynasties. In
painting landscapes, sometimes he used thick blue and green. and sometimes transpar-
ent colours among which light reddish purple predominated.

Apart from being a member of the “Four Rens Art School”. Ren Xiong, together
with Zhu Xiong and Zhang Xiong, was also referred to as one of “Three Xiongs of
Shanghai”. Among his masterpieces that have been handed down are such works as
Mountaineers’ Flavour at Damei, Rock and a Lady, Goddess of Longevity, MAGU
Bringing a Birthday Gift, A Lady with a Mandarin Fan of Jade Palace, A Complete
Collection of Paintings. Collection of Flower-and-Bird Paintings, etc. Besides. there
are also elegant woodblock paintings from his works, including Ranks of the Group Im-
mortals . Biography of Yu Yuexian. Swordsmen, Scholar Gao. ctc.

Ren Xun(1835—1893), born in Xiaoshan, Zhejiang . with a style of Fuchang. and
an assumed name Shunqin. was an artist of the late Qing Dynasty, and younger brother
of Ren Xiong. Ren Xun excelled in painting human figures,landscapes, with flowers and
birds being his favorite subject. As a teenager, he began to make a living by selling his
paintings in the cities of Xiaoshan. Ningbo. Hangzhou, Suzhou. Shanghai. etc. He was
very strict with himself in persuing artistic creation. always making painstaking efforts
when he imitated something or painted from nature. He followed his elder brother’s
painting technique and in drawing human figures he employed quite often lines like lon-
g. waving loose strands of a spider’s web, lines like iran wire. wavy lines like scudding
clouds or running water, as well as lines like long, thin thoroughwort leaves. His hu-
man figure is often imaged with a face narrow in the upper part and broad in the lower
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part, and a body gigantic in stature, and with a style of classic elegance, which is supe-
rior to his master’s.

Ren Xun’s flower-and-bird paintings arc usually composed after S curve. By means
of blending the techniques of freehand brushwork. painting without outline, and
sketches, he could produce a painting with a fresh and lively style for the enjoyment of
hoth scholars and common people. Besides Ren Yi and Ren Yu, Ren Xun had other dis-
ciples in Ningbo and Suzhou. About Ren Xun there was a sayving, “Being excellent in
the fine arts, Ren Fuchang gained considerable fame among his contemporaries. ” His
masterpicces that have been handed down include Fairies. Worshipping Buddha in the
Boudoir . On the Occasion of Promotion, Heavenly Queen Mother and Immortal Ladies,
Pine and Crane, Vertically-Hung Screen Paintings of Flowers and Birds, etc.

Ren Yi(1840— 1896), formerly called Ren Run, with a style of Bonian, an as-
sumed name Ciyuan or Xiaolou, and an alias Shanyin Daoren or Shanyin Daoshang
Xingzhe, was an artist of the late Qing Dynasty. Ren Yi was born in Shanyin (modern
Shaoxing ) and lived in Xiaoshan, Zhejiang. His father, Ren Hesheng, with a style of
Songyun, was well versed in painting portraits. Bonian studied with his father in his
childhood. In his carly youth, Bonian served in the army of the Kingdom of Heavenly
Peace as a bannerman. and then became an apprentice in Jianshan Shop. Later on, with
lot and luck he met Ren Xiong and studied painting with Ren Xiong and then with Ren
Xun. In 1868 he moved to Shanghai and earned his living by selling his paintings.

Ren Yi was an expert in painting human figures. flowers, feathers, landscapes.,
and above all, portraits. In his portrayal Ren Yi inherited the fine tradition of “a vivid
touch in portrayal”, and while making painstaking efforts to study the technique of
Chen Hongshou, he assimilated nutriment from ancient masters, such as Tang Yin,
Liangkai. Li Gonglin, Guan Xiu, Wu Daozi, Gu Kaizhi, Zeng Jing. Yu Zhiding, Fei
Danxu. and Huang Shen. In addition, he took in nourishment from what 1s good in
Western artistic tradition, paying due attention to the relationship of anatomy and the
three-dimentional expression. That is the reason why the portraits he painted are so
vivid and lively with detailed beard and eycbrows that they are almost “images in the
mirror”. Ren Yi once drew portraits of his close friends Xu Gu, Wu Changshuo, Gao
Yongzhi. etc.

To his paintings of birds and flowers, he added some of the artistic elements of
Chen Dun. Xu Wei, Ba Da Shan Ren, Yun Nantian, Hua Yan, and so he shapes birds
and flowers distinctively and ingeniously, with the result that his paintings arc as beau-
tiful as lyric poectry, and as rhythmic as music. Besides, Ren Yi also laid stress upon
painting from nature. By employing the Chinese artistic features of water colour paint-
ings . along with his alternative use of sketch, ink-splash and dotting with a brush, he
presented in his unique way the paintings which, full of great momentum, are lively
with a strong lust for life. a yearning for beauty of colours and a strong sense of being
spacious in composition.

Ren Yi's paintings used to be well known in the south of the Yangtze River, so he
was regarded as one of the three representatives of “Art School of Shanghai”. Among
his masterpieces are A Portrait of Gao Yongzhi, A Portrait of a Shabby Commandant,
A Portrait of Ren Yun, Su Wu Sheperding . Lao Zi Giving Taoist Instructions, Zhong
Kuiv Peacock and Peony, Pelargonium and a Pheasant ,etc.

Ren Yu(¢1833—1901), born in Xiaoshan, Zhejiang, son of Ren Xiong, with a style
of Lifan, was an artist of the late Qing Dynasty. He sold his paintings in the places
around Shanghai and Suzhou. Having been taught by Ren Xun, Ren Yi and Zhao
Zhigian, he engaged himself in literary painting. He was especially good at painting ele-
gant and beautiful human figures, landscapes, birds and flowers in a simple and un-
adorned style. Ren Yu was upright by nature. Whenever invited to draw by the heart-
less rich men or government officials, he would turn down their handsome reward and
refused to serve them. His representative works that have been handed down are; A La-
dy and a Tong-Tree. Portraits in Jin Ming Studio, The Twelve Animals Representing
the Twelve Earthly Branches, Screen Paintings of Flowers, Birds and Animals, Land-
scupe Puaintings on the Fans and so on so forth.

Four Rens and their works have not only played quite an important role in the his-
tory of the Chinese paintings, but also had a direct bearing upon the development of
modern fine arts in China. It is hoped that this publication will give a relatively overall
revelation of the style and the artistic features of Four Rens® paintings and provide the
art lovers of Four Rens’ works with a full and accurate information for the study of
their works.
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125X 53cm
WL TR 1 7B

Gathering Medicinal Herbs
Ren Xiong

scroll painting on paper
125X 53cm
Zhejiang Museum




EHRE R Goddess of Longevity, Magu, Bringing a Birthday Gift
HE Ren Xiong

w4 Painted on paper

129 X61lcm 129X 61lcm

g R N Shanghai Duoyunxuan Studio
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