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Preface

The art of making sculptures, in one form or another, is a natural by-product of human
existence. As early as the Paleolithic age, early humans in various regions of modern-day
China produced decorative objects from stone, shell, and bone. By the Neolithic age, the
ancestors of the Chinese people began to create vessels and objects from different materials.
What followed was a long uninterrupted history of growth and development in sculpture as
techniques were perfected and imagination employed to create a myriad objects.

Looking back over the seven or eight thousand years of sculpture in Chinese history, per-
haps one of the most important turning points was the introduction of Buddhism to Chinese
soil in the Han dynasty. The new religion not only brought with it new subject matter and
ideas, but also proved to be a major stimulus to the art of China’s own religion--Taoism. From
the Northern and Southern Dynasties, both religions flourished, and objects and statues made
to accompany them spread throughout the land in increasing numbers, become the dominant
force in Chinese sculpture. The Buddhist sculptures at Yiin-kang, Lung-men, and T’ai-yiian
stand out as some of the most impressive masterpieces through the dynasties. Nonetheless,
most literati in the past considered sculpture the work of craftsmen and a lowly art, so they did
not consider it worthy of being collected. As a result, records concerning ancient sculptures
are extremely scarce, and very few traces, almost none, can be found about sculptors among
historical sources. After the founding of the Republic of China in 1911, the study of sculpture
focused on Western sources and approaches. Students thus came to understand the works of
Michelangelo and Rodin, but few learned anything about the long tradition of sculpture in
China. Many even came to consider Chinese sculpture as a folk art or craft, removed from
mainstream art. Fortunately, the situation has begun to change in recent years.

The artwork in the National Palace Museum derives from the rich imperial collections of
the Ch’ing court. Sculptures, however, are confined mostly to ritual vessels, curios, and
objects associated with literati; unfortunately, religious sculpture is conspicuously under-
represented. In 1987, the National Palace Museum had the honor of holding the loan
exhibition of over 200 Buddhist bronzes from the Nitta Group collection. That special
exhibition, entitled “The Crucible of Compassion and Wisdom,” was immensely popular and
proved to be an important occasion in the appreciation of Chinese sculpture in Taiwan. The
National Palace Museum thereupon set out to acquire gilt-bronze statues, and, two years ago,
succeeded in purchasing nearly forty. At the same time, private collectors in Taiwan have
shown an increasing interest in ancient Chinese religious sculpture and have amassed
considerable holdings of their own. In order to allow the public to appreciate their works in
stone concurrently with the special exhibition of “Recently Acquired Gilt-Bronze Buddhist
Images,” the National Palace Museum organized “The Art of Contemplation: Religious
Sculpture from Private Collections.” In alphabetical order, the collections represented by this
exhibition are the Aurora Foundation, Ching-ya t’ang, Hsin-yii t’ang, Lan-t’ien shan-fang,
Liang-sheng t’ang, Shih-yii shan-fang, and Yiian-yin t’ang. Their masterpieces in stone, along
with the Museum’s gilt bronzes, present a rare glimpse at the glory of religious sculpture in
China. The National Palace Museum would like to take this opportunity to express its deepest
gratitude to the lenders of this exhibition and their efforts at making it a success.

Chin Hsiao-yi
Director
National Palace Museum
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Preface

The art of making sculptures, in one form or another, is a natural by-product of human
existence. As early as the Paleolithic age, early humans in various regions of modern-day
China produced decorative objects from stone, shell, and bone. By the Neolithic age, the
ancestors of the Chinese people began to create vessels and objects from different materials.
What followed was a long uninterrupted history of growth and development in sculpture as
techniques were perfected and imagination employed to create a myriad objects.

Looking back over the seven or eight thousand years of sculpture in Chinese history, per-
haps one of the most important turning points was the introduction of Buddhism to Chinese
soil in the Han dynasty. The new religion not only brought with it new subject matter and
ideas, but also proved to be a major stimulus to the art of China’s own religion--Taoism. From
the Northern and Southern Dynasties, both religions flourished, and objects and statues made
to accompany them spread throughout the land in increasing numbers, become the dominant
force in Chinese sculpture. The Buddhist sculptures at Yiin-kang, Lung-men, and T’ai-yiian
stand out as some of the most impressive masterpieces through the dynasties. Nonetheless,
most literati in the past considered sculpture the work of craftsmen and a lowly art, so they did
not consider it worthy of being collected. As a result, records concerning ancient sculptures
are extremely scarce, and very few traces, almost none, can be found about sculptors among
historical sources. After the founding of the Republic of China in 1911, the study of sculpture
focused on Western sources and approaches. Students thus came to understand the works of
Michelangelo and Rodin, but few learned anything about the long tradition of sculpture in
China. Many even came to consider Chinese sculpture as a folk art or craft, removed from
mainstream art. Fortunately, the situation has begun to change in recent years.

The artwork in the National Palace Museum derives from the rich imperial collections of
the Ch’ing court. Sculptures, however, are confined mostly to ritual vessels, curios, and
objects associated with literati; unfortunately, religious sculpture is conspicuously under-
represented. In 1987, the National Palace Museum had the honor of holding the loan
exhibition of over 200 Buddhist bronzes from the Nitta Group collection. That special
exhibition, entitled “The Crucible of Compassion and Wisdom,” was immensely popular and
proved to be an important occasion in the appreciation of Chinese sculpture in Taiwan. The
National Palace Museum thereupon set out to acquire gilt-bronze statues, and, two years ago,
succeeded in purchasing nearly forty. At the same time, private collectors in Taiwan have
shown an increasing interest in ancient Chinese religious sculpture and have amassed
considerable holdings of their own. In order to allow the public to appreciate their works in
stone concurrently with the special exhibition of “Recently Acquired Gilt-Bronze Buddhist
Images,” the National Palace Museum organized “The Art of Contemplation: Religious
Sculpture from Private Collections.” In alphabetical order, the collections represented by this
exhibition are the Aurora Foundation, Ching-ya t’ang, Hsin-yii t’ang, Lan-t’ien shan-fang,
Liang-sheng t’ang, Shih-yii shan-fang, and Yiian-yin t’ang. Their masterpieces in stone, along
with the Museum’s gilt bronzes, present a rare glimpse at the glory of religious sculpture in
China. The National Palace Museum would like to take this opportunity to express its deepest
gratitude to the lenders of this exhibition and their efforts at making it a success.

Chin Hsiao-yi
Director
National Palace Museum
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List of Plates
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12.
13.
14.

16.
17.
18.
19.
20.

22.
23.
24

26.
27.

Head of Buddha, Northern Wei
Head of Bodhisattva, Northern Wei
Head of Bodhisattva, Northern Wei
Head of Aspara, Northern Wei

Head of Ananda, Northern Wei
Maitreya Bodhisattva, Northern Wei
Maitreya Bodhisattva, Northern Wei
Departure of Chandaka, Northern Wei
Head of Buddha, Northern Wei
Buddha, Northern Wei

Buddhist Stele, Eastern Wej
Buddhist Stele, Eastern Wei

Broken Stele, Eastern Wei

Broken Stele, Eastern Wei

Standing Buddha, Eastern Wei
Bodhisattva, Eastern Wei

Head of Buddha, Eastern Wei

Head of Bodhisattva, Eastern Wei
Head of Bodhisattva, Eastern Wei
Head of Bodhisattva in Contemplation, Eastern Wei
Buddhist Stele, Northern Ch’i
Standing Buddha, Northern Ch’i
Standing Buddha, Northern Ch’i
Standing Buddha, Northern Ch’i
Standing Buddha, Northern Ch’i
Standing Buddha, Northern Ch’i
Standing Buddha, Northern Ch’i
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40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.

Standing Buddha, Northern Ch’i

Vairocana, Northern Ch’i

Standing Bodhisattva, Northern Ch’i
Standing Bodhisattva, Northern Ch’i
Standing Bodhisattva, Northern Ch’i
Bodhisattva, Northern Ch’i

Bodhisattva in Contemplation, Northern Ch’i
Standing Bodhisattva, Northern Ch’i
Standing Buddhist Monk, Northern Ch’i
Bodhisattva in Contemplation, Northern Ch’i
Pair of Bodhisattvas in Contemplation, Northern Ch’i
Head of Buddha, Northern Ch’i

Head of Buddha, Northern Ch’i

Head of Buddha, Northern Ch’i

Head of Buddha, Northern Ch’i

Head of Buddha, Northern Ch’i

Head of Bodhisattva, Northern Ch’i

Head of Bodhisattva, Northern Ch’i

Head of Bodhisattva, Northern Ch’i

Head of Bodhisattva, Northern Ch’i

Head of Avalokitesvara Bodhisattva, Northern Ch’i
Head of Avalokite$vara Bodhisattva, Northern Ch’i
AvalokiteSvara Bodhisattva, Northern Chou
Buddhist Trinity, Sui Dynasty

Standing Bodhisattva, Sui Dynasty

Standing Bodhisattva, Sui Dynasty

Standing Bodhisattva, Sui Dynasty

Standing Bodhisattva, Sui Dynasty

Standing Bodhisattva, Sui Dynasty

Standing Bodhisattva, Sui Dynasty

Torso of Bodhisattva, Sui Dynasty
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61.
62.
63.
64.

66.
67.
68.
69.
70.
71.
72.

74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
85.
36.
87.
88.
89.

Standing Bodhisattva, Sui Dynasty
Standing Bodhisattva, Sui Dynasty
Standing Bodhisattva, Sui Dynasty
Head of Bodhisattva, Sui Dynasty
Amitabha Buddha, T ang Dynasty
Seated Buddha, T ang Dynasty
Seated Buddha, T ang Dynasty

Head of Buddha, T ang Dynasty
Taoist Supreme Deity, T’ ang Dynasty
Standing Bodhisattva, T’ang Dynasty
Standing Bodhisattva, T’ ang Dynasty
Seated Bodhisattva, T’ ang Dynasty
Head of Bodhisattva, T’ang Dynasty
Guardian King, T’ ang Dynasty
Guardian King, T ang Dynasty

Head of Bodhisattva, T’ang Dynasty
Votive Tablet, T ang Dynasty

Head of Bodhisattva, T’ ang Dynasty

Buddha with Attendants, T"ang Dynasty

Kasyapa, T ang Dynasty

Ananda, T ang Dynasty

Standing Bodhisattva, T ang Dynasty
Standing Bodhisattva, T’ ang Dynasty
Standing Bodhisattva, Sung Dynasty

Goddess of Mount T ai-shan, Sung Dynasty

Seated Bodhisattva, Sung Dynasty
Head of Buddha, Sung Dynasty
Head of Bodhisattva, Sung Dynasty
Head of Bodhisattva, Sung Dynasty
Head of Hayagriva, Sung Dynasty
Buddhist Monk, Liao Dynasty



90.
91.
92.
93.
94.
95.
96.
97.
98.
99.

Buddhist Monk, Liao Dynasty

Seated Bodhisattva, Liao Dynasty

Seated Bodhisattva, Chin Dynasty

Seated Bodhisattva, Chin Dynasty

Guardian King, Chin Dynasty

Maiijusri Bodhisattva, Yiian to Ming Dynasty
Seated Arhat, Ming Dynasty

Seated Arhat, Ming Dynasty

Avalokite$vara Bodhisattva, Ming Dynasty
Taoist Supreme Deity, Ming Dynasty

100. Wei-t’uo, Ming Dynasty
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