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Preface

“Prose”is a new literary term used to call one of a variety of
literary works, which is “Essay” in English and “Essais” in
French. In translation we use Prose instead. But its Chinese e-
quivalent is not a suitable term here, for “Prose” means a liter-
ary classification as compared with the literary composition in
rhyme. However, in the history of Chinese literature, “Prose”
has a fairly long history, which can be regarded as a chief form
in Chinese literary works and it is regarded as an orthodox form
running parallel with poetry. Novels and plays were generally
regarded as a popular literary form for pastime leisure, not ap-
pealing to refined taste. It was only after the “May Fourth”new
literature movement that things began to take a change. Novels,
modern drama, new poetry and other forms became chief forms
of literary works. On the contrary,“Prose” was drowned to the
bottom,becoming a simple literary form of the like.

In fact, all the articles written by the eight literary masters
of the Tang-Song period belong to “Prose”, whether from their
length or from their contents. Likewise, all the compositions
written in the various schools of thought and their exponents
written during the period from pre-Qin times to the early years

of the Han Dynasty should all be classified as “Prose”. The Clas-
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sic of Virtue of the Tao by the great philosopher Laozi,a general-
lv recognized literary work in the world ,may also be classified in-
to the category of "Prose”. These facts show that “Prose” em-
bedied a very wide content. An intellectual can express his
thoughts and feelings in the form of “Prose”quite naturally and
comfortably. making “"Prose” a literary form with very high ap-
preciable value. This is not only true of our literary history,it is
true of world literary history as well. In the West, Abraham
Cowly (1618—1667) ,honoured as “the Father of British Proses”,
named his booklet Several Discourses bv Way of Essavs. The
great prose writer Francis Bacon (1561 —1626)called“A Collec-
tion of Letters to Luchilius” written by ancient Roman great
philosopher Lucius Seneca (about 4 B. C. —65 A.D.) “the typi-
cal proses” and even Malthus (1766 —1834)called his *Theory on
Population™ as “Essay on Population”.

The outstanding representative in ancient French prose
Michel Montaigne (1533—1592)became tired of political life and
lived in seclusion in an ivory tower in the country. Watching
closely the tremendous changes in human world, he wrote a lot
of beautiful essais, raising the literary variety of prose to the
height of “immortal literary form”. The proses in the mind of
the contemporary writers and those written by them are some-
thing like Montaigne’s in their realm of thought to some extent.
However. it is almost one among the many realms of proses.
Just as mentioned above, the scope of “Prose”is much wider than
this, from heavenly bodies, world events,to the digression by
stoveside and trivial matters can all be included in the “World of

Proses”. The year before last I fell seriously ill. Last year I was
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recuperating at home. During my lonely times my long-forgotten
past memories welled in my mind at times. I put all these in the
form of proses in different length(It is going to be published in
21 Century Publishing House entitled Birds in the Wouods.
Whether the compilers of newspapers and magazines or the read
ers hold no objections to this. Now our country is facing a great
reform period unprecedented in history and a new “Great Leap
Forward” (so far as the scale and speed of the construction of
our two civilizations are concerned). New things spring up cv-
ervday. everyone,especially the thoughtful man,has new sensa-
tions. Thus there are actually too much to write about. Long
books require time, but we may note down these rapid-changing
things in the form of prose, for it takes rather less time. Nowa-
days in our country prose writers come forth in large numbers,
which may result from this boom. This is the proper climate for
prose writing, in which more brilliant flowers will surely bloom
than any time in the past in our whole literary creative works.
This Proses by Famous Modern Chinese Writers can well be re-
garded as the most worthy of being appreciated among all the
flowers. And what is more, it is published in bilingual form.
Comparing with the original, foreign readers can appreciate the

new development of the Chinese proses as well.

Ye Junjan
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Thunder

If T were in the wilderness, I would shout out loud regard-
less of being looked upon as a mad man and laughed at by a pass-
tag stranger. By no means am I mad, I'm as sober-minded as I
ever was. In fact, it’s the depression I fear and I know how it
could possibly suffocate me. 1am forever looking for a resound-

ing thunderclap that, like a shock wave, would clear this room-
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ful of gloom. Why should I not express my zeal and vitality of my
youth? Isn’t there a boundless blue sky and vast expanse of fields
outside my room?

If T were in the wilderness, [ would cry out like a roaring li-
on that had just come out of its cave. Qutside the room the wind
starts blowing and the sky grows dark. Is there going to be
lightning? Suddenly the sky flashes. A streak of blue lightning
flashes across the paper window, a blasting thunderclap falls
straight on the head. Outside the room thunder rumbles become
weaker, more confused and drifts farther off.

The sky is torn with lightning and the furious thunderclaps
pound the earth. It is these thunderclaps that I eagerly wait for
in my depression! The rumbling thunder struggles with such a
mighty force. If only it could not shatter the tiles upon the roof
as it rolls over the hills and through the valleys.

When 1 hear that thunder rumbling, I recall a fascinating
experience. It was spring. On the third floor of a newspaper of-
fice in Hankou, sitting around a table,you, I and the girls, some
kind-hearted friends, were debating over something important
with blushing faces under the roll of spring thunder with blush-
ing faces, Then we were all sharing a beautiful dream in our
hearts, so linked together that we could hear each other’s heart
beat, The storm could not prevent us from talking and the spring
rain could not drown out our voice. For we were talking loudly,
even the spacious building could not shut our deep-felt zeal with-

m,



4 A R OO R

We did not drink wine, but we were all drunk. Our lips did
not touch our wine cups, yet our faces were red with excitement.
We liked this kind of intoxication, and more than once we be-
came intoxicated like this. At that time you were just a child, I
was a child and they were all children. We had sincere hearts and
a pure belief. Later on we chose a lofty name to call our small
group.

I recall this past experience in the rumbling thunder; thus 1

want to write this story about thunder.



