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UNIT 9 Owing to an unforeseen

BILLY

difficulty

—Talking about cause and effect

(BILLY IS ABOUT TC PUT MONEY INTO
THE PARKING METER WHERE TED'S
CAR IS PARKED. A TRAFFIC WARDEN
PASSES BY.' BILLY WAITS UNTIL SHE
HAS GONE ON, THEN HE FEEDS THE
METER) 4

(TO CAMERA) When I was little, my mother
used to say to me, Billy, she’d say, remember
this: in life one thing always leads to another.,
Well, she was wrong. This job leads ab-
solutely nowhere, *
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TED

"TED

PRODIP

TED

CORINNE

PRODIP

CORINNE

PRODIP

CORINNE

TED
2

(PRODIP, TED AND CORINNE ARE IN
THE OFFICE. PRODIP PUTS A RECORD
ON TO THE TURNTABLE, PLUGS IN
HEADPHONES AND PRETENDS TO
CONDUCT AN ORCHESTRA. 1TED
APPROACHES FROM BEHIND.)

Prodip. Idon’t want to trouble you, but. ..
(HE REALISES THAT PRODIP CANNOT
HEAR HIM AND SHOUTS.) Prodip. Pro-
dip.

(TED UNPLUGS HEADPHONE JACK
FROM ITS SOCKET. VIVALDI CAN BE
HEARD.® TED SWITCHES OFF THE
MUSIC. PRODIP IS IRRITATED.)

This is an office, not a concert hall, in case
you didn’t know. ¢

There is more to life than work, you know,
Ted. s ‘

Oh. Oh, T see. Oh, well, in that case, I'm
sorry I interrupted you. Please. Perhaps I sho-
uld wear slippers so as not to disturb you.®
I can’t stand Mozart.”’

That wasn’t Mozart. That was Vivaldi.
It all sounds the same to me.

Your ignorance, Corinne, means you are
missing one of the greatest pleasures of life.
I’ve got my own pleasures, thank you very
much, Prodip. (SHE EXITS.)

Listen, Prodip. Owing to...um...an



PRODIP

PRODIP

TED

CORINNE
TED

PRODIP

unforeseen difficulty, I need someone to come
with me for an hour. Would you mind
... 28

Not at all. You’re right, Ted. Work comes
first.

Yes. Well, it's not actually work. I'm
going over to south London to pick up a
washing machine and since it’s rather heavy,
I—

You needed someone to help you carry it
into the car.

Exactly.

(TED WALKS OVER TO CORINNES
DESK)

Corinne, if Mr Smith rings, could you tell
him I'm in a meeting?

Yes, Mr Stenhouse.

I’d have asked them to deliver it to my home,
but that would cost almost as much as the
washing machine itself.

(TED AND PRODIP HEAD FOR THE
DOOR, WHERE THEY MEET BILLY
AND SARAH ENTERING.)

Ah, Billy. Perhaps you could —

That’s all right. I enjoy lifting washing
machines. - :
(BILLY EXITS PUZZLED.)

Oh, Sarah. The cassette you wanted is on
your desk. I’'m afraid I have to go out —
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SARAH
SARAH
BILLY

SARAH
CORINNE

BILLY

MRS BELMONT

JOE
MRS BELMONT

JOE

MRS BELMONT

JOE

important office business, you know.
Right. Thanks.
(SHE WALKS OVER TO HER DESK)
(PICKING UP A CASSETTE) Billy, could
you fetch me some tea, please?
I've probably got more important things to
do than make tea.
All right, all right.
Well now that you're here, Billy, you can
help me read Ted’s handwriting.® ‘
I doubt it. 1 doubt it very much. 1°

* * *
(IN THE CAFETERIA, MRS BELMONT
IS BEHIND THE COUNTER. JOE IS
SEATED AT A TABLE READING A
NEWSPAPER.)
If you ask me,'* Mr Ralston, all this bad
weather’s being caused by nuclear bombs.
What nuclear bombs?
And those nuclear power stations, they're
no better. And did you know, the earth’s
getting hotter? Any day now the North
Pole will melt and we’ll all be flooded.*?
I don’t think things are as bad as all that,
Mrs Belmont.
Oh, don’t you? Well you havent been
reading the papers. (HOLDING UP A
SPOONFUL OF COFFEE) Black?
What?



MRS BELMONT
JOE

'(HE TURNS AROUND TO MRS BELMONT

AND SEES THAT SHE IS TALKING
ABOUT COFFEE AND LAUGHS.)
Yeah. Yes. Yes, please.l® (HE GETS UP
AND PAYS FOR HIS COFFEE) Maybe
I should go back to the States.
Things are just as bad in America, you know,
Yeah, I know (TAKING A SIP OF COFFEE)
but the coffee is better.

* % *
(TED AND PRODIP ARE ON THEIR
WAY TO PICK UP TED'S WASHING
MACHINE. TED IS DRIVING.)
I don’t want people to work hard out of a
sense of obligation,** Prodip. But people

- today are lazy, and careless,

Yes.
Asa result, nothing isdone properly. Through
carelessness, millions of pounds are lost




PRODIP

PRODIP

TED

DRIVER

TED

POLICEMAN

TED

every year. Now, if people were more care-
ful — '
Ted, be —
(TED SLAMS ON HIS BRAKES BUT
THEY COLLIDE WITH ANOTHER CAR))
~— be careful!

] * ®
(TED’S CAR HAS CRASHED INTO THE
BACK OF ANOTHER. THE DRIVER OF
THE OTHER CAR AND A POLICEMAN
ARE PRESENT. PRODIP HAS GONE
TO TELEPHONE THE OFFICE. HE RE-
APPEARS.)
There was no reply. I presume there was
no one in the office.
What did I tell you? Laziness. (TO THE
OTHER DRIVER) Hey. What do you
think you’re doing? »
(THE OTHER DRIVER IS TAKING PHO-
TOGRAPHS OF THE CRASH.)
I'm taking photographs, just in case you
try to tell the police it was my fault, 8
Well it was your fault,
(A POLICEMAN APPROACHES.)
Now, sir. These cars are causing an obstruc-
tion.'® Consequently, I must ask you to
move your car to the side of the road.
(THE OTHER DRIVER APPROACHES)
(POINTING TO THE OTHER DRIVER)



DRIVER

POLICEMAN

TED

DRIVER

TED

POLICEMAN

PRODIP

TED

POLICEMAN

DRIVER

Why don’t you tell her to move her car?
I don’t see why youre so angry.'’ This
is all due to your stupidity.

Since you two don’t seem to agree, may I
suggest that I do the talking?

Yes, officer. As an experienced driver, 1
realised of course that this woman here was
driving too fast. So I put on my brakes to
avoid her —

Oh. That’s not true. You went through
a red light, so you were bound to hit me.*®
That’s absurd. The light was green. Na-
turally, I assumed that you —
(INTERRUPTING) In my experience, road
accidents generally give rise to a certain
nervous reaction.

Yes. Exactly. He’s suffering from shock,
officer.??

] am not suffering from shock. Because
of this woman’s stupidity, I was forced to —
You seem to be in rather an aggressive
mood, sir. I'm afraid I shall have to deal
with this situation in the appropriate manner.
I am reporting you for caréless driving, ma-
dam, #°

(HE GIVES HER A TICKET)

What? Me?

(TO PRODIP) Hah. You see? The Bri-
tish policeman, The defender of justice in
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POLICEMAN

CORINNE

BILLY
CORINNE

SARAH
CORINNE

BILLY

an unjust world.?* (70 THE POLICEMAN)
Thank you, officer. it
And I am also reporting you for careless
driving, sir.

* * *

(IN THE PRODUCTION OFFICE CORINNE
IS PILING UP ENVELOPES INTO BILLY’S
ARMS)

This one’d urgent. And this one’s” urgent.
I think they’re all urgent.

This job makes me sick.

It’s all those apples you eat.*?

(SARAH COMES OVER.)

~Isn't Ted back yet?

No. -He’s probably been held up by the
traffic. 28

(TED AND PRODIP ENTER.))

Oh, hello, Mr Stenhouse. Were you held
up by the traffic? :
(ANGRILY) Yes.
(HE GOES OVER TO HIS DESK)




BILLY I think he was held up by the traffic.
(EVERYONE LAUGHS.)

Words & Expressions
traffic warden ['trefik ‘wa:dn] TR, THEBRAR
e, e
Xt i, TRH

to remember [ri'memba] vt.
absolutely [, &bsslju:tli] ad.

record ['reko:d] n.

B, B, wR

turntable ['ta:n,teibl] n. TEHLH 9

plug [plag] n. HEBNEL, £, &
to plug [plag] vt. (BHEL BN (5EE)
headphone ['hed foun] . HH,

to conduct [ken’dakt] ve, B (5BN)
orchestra ['o:kistra] n. B 5Z RN

jack [d3&k] n. ¥k

socket ['sokit] 7. 2

to switch off xE (4T, WENE)
to irritate ['iriteit] vr. B, e fi %
concert hall FRIT

to disturb [dis'ta:b] vr. T8¢, %58

ignorance ["ignarans] a. TR, Bk

to miss [mis] vt. g, BERE
owing to BT

unforeseen ['anfo:’si:n] a. BY 25

washing machine BERH

to deliver [di'liva] vt. 2, R

to head for

E R



North Pole

obligation [,obli’ geifon] a.
lazy ['leizi] a.

to crash [kreef] vz.

to reappear ['ri:e’pio] vi.
to presume [pri‘zju:m]} vz,
laziness [leizinis] n.
consequently ['konsikwaentli] ad.
stupidity [stju(:) piditi] ».
experienced [iks’pisrisnst] a.
absurd [sb’se:d] a.

to assume [>'sju:m] vf.
accident [‘eksidont] 7.
generally ['dzenersli] ad.

to give rise to »
appropriate [¢'proupsiit] a.
to report [ri’pa:t] vz.

justice ['d3astis] #.

envelope [‘enviloup] #.
urgent ['s:d3ent] a.

Jbi%

X%, RiE

Wi b 1

A, BAYE
HEHA

B

0118

#R, HET

BaE, R
HEEK, REN
FB, TN, BN
B, &E, #%
oM E, HK

— MR, WHE
5, 8%
B, BmHESw
Wi, &k, WA
EX, AE

EEa1

BAm, B

Notes

>1. A traffic warden passes by. (—&RERERNFHE

. )

2. ... This job leads absolutely nowhere.

(REANBHRELE

NALETLHEES, ) To lead XNFHFEXNMUTFRA
“3lf” . “BH” WEE, EWHERYE “one thing al-
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ways leads to another” thpy leads g E B —# ., Ay
nowhere (ft A##R ) Z—1 B, BEH leads.

3. TED UNPLUGS HEADPHONE JACK FROM ITS SOCK-~
ET. VIVALDI CAN BE HEARD. (Ted §m B i E45 ) 15 5
ERT TRBENEBT Vivaldi fErRihE.) FH A
BUMRE LT EVREHREB A LARAER REEEAE,
EEVREHRTRZE, RERESRFVREBIRHN
% T, Antonio Vivaldi ( 1678—1741 ) &4 /iR K
MEZHAZAREFRTEOREARE, URE. BEFRM
PREFUPREHMB R YMFHIEN & FREMBERMETE T
HiESrrh R M IE ,Hlin .1 like Beethoven but he prefers
Mozart. ( RE K ML 501G, ABZFHILFNORE. )

4. ...in case you dida’t know.  (EMHGREBWNE., )
XHEK in case %F if it should happen that (Zu®; mFE
RETUTHEANE) , XN EERA B EERR—1NI,
fiin, Let me know, in case he comes. (3BT 8 &
o ) :

5. There is more to life than work, . .. 3 ES AR N

L e ) X to life XANEIE, #ERE there is more than
work XEANHTFRITEEENER, EFEER, TRIEBN: X
FAETS (R EEBXFHE), ERLEIEESHEA,
X & Prodip @RMAMT AEEBZN T RMRENER,

6. Oh, well, in that case, 'm sorry I interrupted you. (g,
BEsRnit, XA, fTHRT. ) XEM in that case XA 1
MEMERRE. PREXENE, BESELHEZDNEERR
EH &R, Please. Perhaps I should wear slippers
so as not to disturb you. (FB, BFRNMIZFHEE,
MEERF SRR T o ) XR: Ted 23 Prodip 89iF,

7. 1 can’t stand Mozart. (TWEZAXTHELNOFRE, X
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10.

11.

12

By ) stand #:F bear sz endure (ZZ),

I need someone to come with me for an hour. Would you
mind...? (BEBDSABRRE—M, SHE—-TDNH. KF
BRG? )XH, mind XA FHiAZEEKT coming with
me —if, BHE: ANRBE—#EEAG? EE:, £TH
IEFEHE, Prodip gy[EZ & not at all, £ F [ wouldn’t mind
coming with you at all. XFEEHRR mind XA4FH
REEXR, —REK, NHEM mind XAFREGHEALT,
WRFHEHANBRRN, FEEFNELEATEES, A&
FEASEESATHONARERESN FRANASE, U
BE. A, %HAFHKE: Do you mind my smoking (in
your presence)? Y EMEZ, No. Not at all. RE#,
Go ahead, please. FRE— F¥atiE, Yes. You may smoke
here. HNXHER yes & ER Yes, I do mind it. X,
REENTRINER.

Well now that you're here,... (BERIRIEXE, - YX A
HFE now that... B—HBHEREHOSSFREN
4, XEK now that XAMEIE%S T since, BRPMEROFRAH
X, A4y, Now that science and technology are developing
very rapidly, we must work hard and achieve modernisation
as quickly as possible,

I doubt it very much. ( HBMEREETHD, ) XTEFEY
bR 4 3£ | don’t think I can (help you read Ted’s handwrit-
ing). (RERFEALTRIIC—3EF G Corinne A Ted py2E
E. ) RPR—-MBHEOHEE,

If youask me, Mr Ralston, . . . (01> &, Ralston Jg 4z, . )
XA F R if you ask me 4 4% % F in my opinion, B —
MELZGERMRBERPEIREHANERANERAR R, BHF
FERBENTEZH E X T EOARKTHE, RAIEHN



12,

13.

14.

15.

16.

THALME.

And did you know, the earth’s getting hotter? Any day
now the North Pole will melt and we’ll all be flooded. ( {R
MEG, MREEBBENT? WA E B— XL RRESRIL,
EAIRKEBUKLET , ) Did you know Rk —F5HEE
BHERALR, BELAUE D EARENEER, MRHE
MO SEBRN—®, FTEE# AR B X EOAF AARRME
BB E, Mrs Belmont 845 A X fh& 3, M#E did you know
XAERZUALENSERNBERWRE Joo U2l
TEXEEZREELME XL,

What? Yeah. Yes. Yes, please. XEEHEK LHFILA
i, What? XHESERN BHEARBHER., XERR
P Joe HEFEZ Mrs Belmont £33 —ZA)UnrET R U 24t
P T —m Black? (B ) #pUsmREMGEAN, HUK
BB HR, bk Mrs Belmont R 7 [ B R R unnE
(AR RE e ) . RE Joe Hidhxk, HF Mrs
Belmont ZzumuE, WETHRNEER, TEREXTEXR, A
HTHRE, EECEZH, BIETHOEEAR EBAT
yeah XN EERWHIE, BATPERITX — &8, #f1Xk
B EMEIEMNR, Yes. Yes, please.

I don’t want people to work hard out of a sense of obligation,
Prodip. (Prodip, #H FRBERFHTFEHIRMBLREEED
T#, )XH#® out of a sense of obligation % F because
they feel they have to (B NMMIRBIETHRH) .,

... just in case you try to tell the police it was my fault. (P
BB E IR LER, HERNE., ) XM FER just in
case BAEREFEE, H&®SETF if it should happen that
way ( F—REXMBILOIE) .

These cars ar¢ causing an obstruction. (XWWEAEXHE
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