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POREWORD

Up in heaven there’ s a paradise; down on earth there’ re Suzhou and
Hangzhou.

Situated in the Lower Yangtze Deita, Suzhou boasts favorable location,
mild climate, convenient traffic, and a large number of classical gardens. It has
been a famous historical and cultural city in China, an ideal place where many
officials and scholars in times past purchased and planned their garden-resi-
dences as retreats for their retirement years. During the Ming and Qing Dynas-
ties, Suzhou saw a perod of feudal economic prosperity and cultural flowering.
Consequently, the number of privately-owned gardens in the city of Suzhou and
its environs increased a great deal, mounting to 280 odd. A galaxy of great
masters emerged and the art of landscape gardening reached its apogee. Many
have survived to the present day and are open to the public such as the
Canglang Pavilion and the Master-of-Nets Garden first built under the Song, the




Lion Forest Garden under the Yuan, the Humble Administrator’s Garden and the
Garden of Cultivation under the Ming, the Lingering Garden, the Couple’s Gar-
den Retreat, the Garden of Pleasance, the Zigzag Garden and the Listening to
Maple Garden under the Qing. The Humbie Administrator’s Garden and the Lin-
gering Garden, noted for their artistic perfection and individual characteristics,
are known as China’s four most famous gardens along with the Summer Palace
in Beijing and the Imperial Mountain Resort in Chengde. A Suzhou garden is the
origination of “urban scenery”, a microcosm of the world made of the basic el-
ements of water, rocks, plants and buildings, which are arranged in such a
way that they reflect the sequential beauty in the garden— the passage of time,
the dissimilarity between mornings and evenings, and the succession of the
seasons within the boundary of the wall and lead a sequestered life amongst the
bustling city.

Ancient Chinese garden builders were all highly educated, and good at
verse and painting. Rich in literary allusions and analogous with the freehand
brushwork in traditional Chinese painting, the classical gardens of Suzhou are
the re-creation of nature through the processes of the decoration of land by
planting trees, shrubs and flowers, and designing and materializing mountains
and watercourses. Sometimes they are called “a silent poem and three-dimen-
sional painting”. Strolling through a garden is like appreciating the poetic works
of a great master or unrolling a long scroll of Chinese landscape painting. Dis-
tinctively, garden buildings and beauty-spots have plateaux, inscribed stelae of
great antiquity and parallel couplets in excellent calligraphy and tonal arrange-
ment with the purpose of expressing owner’ s temperament, moral worth, deep
feeling or noble thought. There are many instances in illustration of Chinese
ethical, ideological and intellectual pursuits. The Hall of Drifting Fragrance in
the Humble Administrator’ s Garden indicates that the owner wants to be as
pure and clean as lotus blooms, and the Fragrant Isle, named after fragrant
herbs, is emblematic of noble sentiments. Like an ancient hermit boat sailing
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about freely and happily, the Fancy Boat Study in the Garden of Pleasance is
symbolic of the freedom of the will. The True Meaning in the Master-of-Nets
Garden and the Small Utopia in the Lingering Garden are suggestive of the rustic
simplicity of country life. Interwoven with these ideas, every rock, every wa-
terway, every plant, and every part of the garden affords much food for
thought. Indeed, the classical gardens of Suzhou are the places where people
can cultivate their minds and take great pleasure in studying Chinese aesthet-
ics. Employing extraordinary methods and technigues in olden days, the garden
builder successfully created within limits endless varieties of perspectives,
dazzling the eye as well as the mind. The garden is full of surprises. The view
is changing at every step. On a garden walk, there are countless different inci-
dents—garden courts in succession, small bridges, murmuring brooks, white-
washed walls, grey roof-tiles, numerous latticed windows with intricate pat-
terns, pathways winding up and down hills, and leading to places of quietude,
mosaics and pavements with all kinds of delicate geometrics or representations
of brocade, mini-gardens in out-of-the-way places, etc. It is impossible to ex-
plore and learn about them all. *With mountain chains and rivers ahead, you
might think that there’s no way through. Why, shady willows and brilliant flow-
ers keep one more village out of sight. "in a word, there’s an enchanting im-
pression of infinitude.
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The Humble Administrator’s Garden
The main gate

The Cymbidium Virens Hall

The Cloud Adornment Peak

The Lotus Pavilion

. The Celestial Spring Pavilion

. The Nice Smell of Rice House

. The Far Away Looking Pavilion

. The Leaning on Rainbow Pavilion
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. The Hall of Drifting Fragrance

10. The South Pavilion

11, The Orange Pavilion

12, The Prunus Mume Pavilion

13, The Pavition in the Lotus Breezes
14, The Pine Wind Pavilion

15. The Small Canglang

16. “A Pure Mind Thinks Deep. ”

17. The True Nature Pavilion

18, Fragrant Isle

19. The Meditation Tower
20. The Magnolia Hall

21, The Moon Gate

22, The Good for Both Families Pavilion 28. The Indocalamus Hat Pavilion
23. The Hall of 36 Pairs of Mandarin Ducks 29. The Floating Green Pavilion

24, The Hall of 18 Camellias 30. The Refiection Tower
25, The Pagoda Reflection Pavilion 31. The Mountain in View Tower
26. The Stay and Listen Pavilion 32. The Green Ripple Pavilion

27. The "With Whom Shall | Sit?” Pavilion 33. The Secluded Pavilion of Firmiana Simplex




34, The Peony Pavilion

35. The Malus Micromalus Makina Court
36. The Hall of Elegance
37. The Jia Shi Pavilion
38, The Listening to the Sound of Rain Pavilion
39, The All Blue Pavilion
13
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I . The Humble Administrator’ s garden

Located in the northeastern part of the city of Suzhou, the Humble Admin-
istrator’ s Garden covers 51, 950 sq. m. , being a fine example of the classi-
cal gardens of Suzhou, and one of the four most famous gardens in China, It
was listed as cultural relics of national importance in 1961, During the 4th year
of the reign of Zhengde of the Ming Dynasty(1509 A, D. ), the imperial in-
spector Wang Xianchen returned to Suzhou after retiring from public life and built
his garden. He borrowed the idea from the essay by the Jin writer Pan Yue,
saying, “To cultivate my garden and sell my vegetable crop- is the policy of
humble man. "Hence the name. In the 12th year of the reign of Jiajing(1533 A.
D. ), the distinguished artist Wen Zhengming parnted 31 scrolis of paintings
relevant to the garden. The Humble Administrator’ s Garden is divided into

three parts: the eastern, middle and western parts. The house lies to the south




of the garden. Making good use of the terrestrial contours of the site, the Hum-
ble Administrator’s Garden is simple, extensive and natural with various kinds
of buildings being centered upon the broad expanse of a crystalline lake and
verdant hills reminiscent of the scenery in the south of the Lower Yangtze,
Over 700 bonsai( potted landscape) are put on display in the Bonsai Garden in
the western part of the garden, representing the Suzhou style bonsai. Part of
the housing complex is now used as the Garden Museum.
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4 ZEEARNZRE
The Lacquer Carving in the Cymbidium Virens Hall.
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The side entrance 1o the Humble Administrator’ s Garden.
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