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Front Cover“:"fiul»l‘iview of Dharma Rain
Monjstety, the second largest
;~on-Mount Putuo.
Photo by Ye Wenging _
Back Gover: A view of Mount Putuo.
Photo by Sun Yongxue and Ye Wengqing
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Location and Transportation

Mount Putuo is a small island located in the
Islands of Zhejiang Province,

approximately 100 nautical miles to the east of
Hangzhou Bay in Lianhuayang (Water-Lilies Sea),
at latitude 30° N and longitude 122.4°E.

Schedule of Transportation

1

. Shenjiamen to Mount Putuo:

Boats daily at 7:00 a.m., 9:00 a.m., 1:00 p.m.
and 2:30 p.m., with extra boats on holidays.
The voyage takes approximately 40 minutes.

. Ningbo to Mount Putuo (with stop at Shen-

jiamen):
Boats leave every other day at 8:00 a.m. and
arrive at 1:00 p.m.

. Ningbo to Shenjiamen:

Afternoon boats at 1:00 daily, arriving at
approximately 5:30.

. Shanghai to Shenjiamen:

Boats leave every other day at 7:30 p.m. and
arrive the following morning at 6:30.

. Dinghai to Shenjiamen:

A direct bus leaves from the east side of
Jiefang Road in Chengguan Town every half
hour, and the trip takes approximately 40
minutes. Besides, a public bus stops at this bus
station about 20 times daily and arrives in
approximately an hour with stops.
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Mercy, Guanyin, Guanshiyin or Guanzizai in
Chinese) Bodhisattva appear and explain the
Buddhist doctrine, and received from her a
precious stone in seven colours,”’ which was then
given the Sanskrit name of “Potalaka,” meaning
*“Little White Flower.” In the second year (916)
of the reign of Zhen Ming of the Later Liang
Dynasty, a Japanese monk by the name of Egaku
obtained a statue of Guanyin on Mount Wutai
and was on his way home to Japan when his
passage was blocked by strong winds off Lian-
huayang (Water-Lilies Sea). He landed on the
island and with the help of the local residents
built the “Temple to Guanyin Unwilling to
Depart.”” From the Song Dynasty (960-1279) on,
as the number of temples on the island increased,
so did the number of monks who visited these
temples, until it became the world-famous
“Buddha Land in the Vast Sea.”

Mount Putuo is a brilliant example, both of
Buddhist culture and of the wisdom of the
Chinese people. There are many relics worth visit-
ing, such as the stele of Guanyin holding a willow
wand in her right hand, painted by the famous
early Tang artist Yan Liben, the Duobao
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(Abundant-Tréasure) Pagoda built during the
Yuan Dynasty, the temples built in the Ming and
the Qing — Puji (Universal Blessing) Monastery,
Fayu (Dharma Rain) Monastery, Huiji (Wisdom
and Blessing) Monastery, etc. — all typical
examples of the traditional Chinese aesthetics.
The scenery of the island is famous as well, both
for the beauty of such spots as Moonlight Lotus
Pond, Tide Voice in Two Caves, Thousand-
Pace Golden Sands, Ringing of the Bell from
Abundant-Treasure Pagoda, Flower Summit
Veiled in Surging Clouds, and Delicately Balanc-
ed Rock in Evening Glow, and for the amazing
fairy tales and traditional stories, a treasury of
folk literature, that places such as Purple Bamboo
Grove, Brahma Voice Cavern, Potalaka Moun-
tain, Two-Turtle Stone, and Guanyin’s Leap have
inspired.

Mount Putuo is gorgeous all the year round,
with a climate perfect for sightseeing, refuge
from the summer heat, and rest cures. Small
wonder that Chinese artists and poets have dis-
covered and continue to visit this paradise as a
source of their inspiration.
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THE LEGEND OF GUANYIN
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Avalokitesvara Bodhisattva is considered by the Chinese
people to be the goddess of great mercy and compassion.
In the fairy-tale classic Journey to the West, even the
all-powerful Monkey King must go to Potalaka Mountain in
the South Sea to ask for aid from Avalokitesvara
Bodhisattva.

There are numerous legends about Guanshiyin. The
Karunapundarika-sutra (Compassion-Lotus Sutra) describes
when Amitabha Buddha in his former birth was King
Cakravartiraja, Avalokitesvara was his crown prince, then
known by the name of Bushun (One Without Winking). The
prince made the great vow of ridding human beings of all
their distress, and for this the Buddha prophesied and gave
him the name Avalokitesvara Bodhisattva. During the early
Tang Dynasty, in order to avoid the taboo of using the
same character of the personal name of Emperor Tai Zong,
Li Shimin, Guanshiyin in Chinese was simplified to Guan-
yin by dropping the character “shi.”

In India, Avalokitesvara was represented in male form.
When Buddhism was first introduced into China, he was
also represented in male form, but at the time of the
Southern and Northern Dynasties, he began to be repre-
sented in female form. Since the early Tang Dynasty, he has
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Image of Guanyin with a thousand
arms on Potalaka Mountain.
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Image of the Guanyin gazing at the moon in the water in the
Great Hall of Enlightenment of Universal Blessing Monastery.

generally been represented in female form. It is said that
this was the result of the integration with the tale of the
Buddha of Great Compassion in China. Tradition has it that
King Miao Zhuang of the Eastern Zhou Dynasty loved his
third daughter, Miao Shan, very much, because she was
kind, gentle, and filially obedient. One day King Miao
Zhuang fell seriously ill and, despite treatment by famous
physicians from various places, his illness did not improve.
To save her father, Miao Shan gave away her eyes and
hands to make into medicines which cured her father’s
illness. Deeply grieved over the loss of his beloved daugh-
ter, the king bestowed the title of the Buddha of Great
Compassion on her and ordered her statue “complete with
hands and eyes” be made to keep her memory. But the
sculptor misheard and made a “‘thousand-hand, thousand-
eye” statue. Later this tale merged with the legend of
Guanyin, hence the concept of the ‘“thousand-hand Guan-
yin.” The Lotus Sutra records that Guanyin had 33 in-
carnations. The statues of the original body of Guanyin and
her incarnations such as the Guanyin holding a willow wand
in her right hand, the Guanyin gazing at the moon in the
water and the white-robed Guanyin on a white lotus are
female. Sometimes she also incarnated in various male
forms.
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There are different explanations
about how Mount Putuo has
become a place where Guanyin is
worshipped. The Biographies of
Buddhist Patriarchs records that
after the Japanese monk Egaku
had obtained a statue of Guanyin,
he made his voyage home by way
of Ningbo. When the ship neared
Mount Putuo, countless iron water-
lilies suddenly appeared on the sea,
obstructing the advance of the ship.
Egaku prayed: “If the Japanese
people were not destined to behold
the Buddha, I pledge to set up a
temple to worship the Bodhisattva
in the direction she points out.”
Before long, the iron water-lilies
subsided and the ship drifted
towards Tide Voice Cave. An
islander then offered his house to
Egaku for worship of Avalokites-
vara. The building became known
as the “Temple to Guanyin Unwill-
ing to Depart,” which began the
tradition of Buddhist temples on
Mount Putuo.
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Stele of the Guanyin with the willow wand,
drawn by celebrated Tang painter Yan Liben, in
Willow Wand Nunnery.




LM e ¥ Night view of the Great Hall of Enlightenment.




Compatriots from Hong Kong and Macao ) v M
worshipping Buddha

Universal Blessing Monastery

After the Temple to Guanyin Unwilling to Depart became the first Buddhist
temple on Mount Putuo, the Monastery of the Holy Hill of Guanyin was built
in the reign of Emperor Shen Zong of the Song Dynasty. During the Ming and
the Qing, it was expanded to be the great Universal Blessing Monastery. At
present it comprises six halls and pavilions, unusually impressive in loftiness
and majesty. The Great Hall of Enlightenment or the Hall of Guanyin is a
wonder in which a hundred people would not appear insignificant and a
thousand people would not feel crowded, so it has been called “Miraculous

Hall” and "“Magic Spacious Hall.”’

Universal Blessing Monastery is the main Buddhist temple on Mount Putuo.
Important Buddhist ceremonies are performed and Chinese and foreign

pilgrims worship Buddha there.

chanting the sutras.
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Buddhist Statues in the Hall
of Heavenly Kings

Inside the gate of Universal Blessing Monastery
stands the Hall of Heavenly Kings where the vivid

Buddhist statues are superbly sculpted. The full-

length seated statues of Maitreya, or ‘‘Future
Buddha,”” with bare chest and belly in the niche in
the middle of the hall, beams in dignified magnanimi-
ty. The painted statues of the four awe-inspiring
heavenly kings standing guard on both sides, different
in their expressions, are indeed exquisite works of
sculptural art.
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Dharma Rain Vionastery

Dharma Rain Monastery, built against the mountainside, is the second largest temple on Mount Putuo.
The beamless Hall of Enlightenment was reconstructed here after it had been
Dynasty Palace in Nanjing. On the stone balustrade in front of th
“twenty-four notable examples of filial piety.”

Nine-Dragon Hall,
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Emperor Wen Di Foretasted Medicine The Western Han
emperor Wen Di (named Liu Heng) was extremely devoted
to his mother, Empress Dowager Bo. In the three years
when she was confined to bed with illness, he attended her
day and night and always tasted her meals and medicine
betore she took them.

Wang Xiang Lay on Ice During the Jin Dynasty, there
lived a man called Wang Xiang whose mother died early. His
stepmother maltreated him and often spoke ill of him
before his father. Nevertheless, Wang Xiang remained filial
to his stepmother. Once she thought of eating carp, but it
was in the dead of winter when the ice was three feet thick
on the river. Wang Xiang took off his clothes and lay on the
ice, so that when it had melted and two carps swam by, he
caught them for her.

Zhu Shouchang Forsook His Official Post to Find His
Mother In the Song Dynasty, Zhu Shouchang was only
seven when his mother had to leave her husband’s house
owing to the legal wife’s jealousy. After 50 years. Zhu
resigned his official position and vowed before his family
that if he could not find his mother he would not return. In
Tongzhou, he eventually found his aged mother.

dismantled from the Ming
e hall are carved the illustrations of the
With an ornamental ceiling of nine dragons, it is also known as
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Full view of Wisdom
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Wisdom and Blessing Monastery

Wisdom and Blessing Monastery, or Buddha-Head Peak
Monastery, is noted for its seclusion and tranquility. Walking
from Dharma Rain Monastery and northward along the
tree-lined mountain path, one reaches the foot of the peak
and sees stone steps built on the mountain slope. Ascending
the steps, one feels as if “entering a picture’* when the |and-
scape changes with a turn of the path.

On the summit, dense woods greet the eye, concealing in
their green recesses the towering, majestic monastery until one
draws close to it. Looking downwards from here, one sees a
panorama of Mount Putuo, and the vast sea that extends to
the end of the horizon, In the evenings, Buddhist music and
sutra chanting reverberate in the air.

t¥ 4  Striking the bell.
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