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The books jn this collection cover major aspects of Chinese
culture and customs. Although they deal with diverse arcas of
Chinese culture—painting and its sister arts calligraphy, Chinese
music and its related discipline, Chinese opera, customs of
marriage and traditional festivities, they have the common goal
of making you better informed about the richness of Chinese
culture. It is hoped that you will find the matcrials not onty

informative but also instructive and enjoyable rcading.
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THE ORIGIN AND EVOLUTION OF
CHINESE WRITING STYLE
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The origin of Chincse writing can be traced buck 10 aucient China,
although we are not certain of the dale of its invention. According o reliable
reference books, Chinese writing has at least o history of four thousand vears.
It is generally believed that people made records by tyving a knat in a rope.
This way of recording was replaced by the invention of letters by Cheong Tehi
({338). Yect, we can not assume thai there were ro writlen words before
Cheong Tchi. Cheong only combined the invented words of his predecessors
with slight changes. At the same time, there was still another inventor called Chu
Shung (GA7Ff). Howcever, the fact that Chinese written words letters originated
m painting is beyond doubt. That is why modern people consider writing and
painting to have the same origin, The invention of words represents the insu-
fliciency of spcken language. As an instrument, they describe and keep various
cvents and have meanings. Words precede writing, thes arc the mother of
writing. Because of the passing of time, the evolution of human culture, and the
needs of daily life, the writing stvle proceeded from easy to complex. In order

0 help you understand it systematically, let me make a brief explanation here:
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The China had Shell and Bone Inscriptions in the Shang Dynasty, and Big
Sea] Script (A %); in the Chou Dynasty. Chun, an official in the Chou Dynasty,
created the Big Seal so the writing style is named after him. Then came the
Small Seal Script (/~%), which was creaied by Lee Ssu (2%} and Chao Kao
(#8%5) in the Chin Dynasty. People usually call it the “writing of Lee” instead
of the “writing of Chao”. In the Han Dynasty, the Old Li Writing emerged,
the Old Li Writing was originally created by Cheng Mieu ($23). Only in the
Wei and the Gin dynasties did the Modern Li Wriling emerge, from which the
Eight-Division Writing is derived. Then comes Free Writing (Tsao Shu £i3)
and Block Writing (\Ef#%). Block Writing, is also called Free Writing. Text
Characters were created by Wang Tze-chung from Peiping, This system was
completed by Chung Yiou in the Wei Dynasty. Up to now, Hsing Writing (T
&), also called Running Characters, has had little variation. Now, let us talk

about the evolution of Chinese Writing.
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1. SHEIT AND BONE INSCRIPTIONS At the dawn of our civilization,
people were primitive and ignorant. They were very superstitious and







discovery was made known 2il over the country. Through the research DZEI
of Wang Kao-wei (F&#E) and Lo Chung-yung, it was proved to be By

the language of the Shang Dynasty. Since it was dug up in the ruined 1-§@E§@E‘“ﬁ
town, people called it Ruin Writing (ER¥g =< 5°). This writing style is 2 sm@Erse
: . : . SEMEL -
; nese
characterized by its roundness. It can be regarded as the earhiest Chine . C AR
writing style. i o
WRITING ON
BELLS AND
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(wine vessel)
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2. WRITING ON BELLS AND CONTAINERS This kind of wriling is
usually cngraved on metal and bronze bells. So it is called “metal writing”
or *old writing”. It has its own style, which is slightly different from
Small Seal Script. Thus the two representative writing styles at the Shang
and the Chou dynasties are Shell and Bonc writing and Bell writing
respectively, The purpose of the formrer writing was to record c¢vents;
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4, Rubbing from
San-Shih Pan

{dish made by
gentleman San)

most were concerned with the prophecies of fortune-tellers. The latter
writing was used for worshipping, therefore, which had the sense of
beauty springs. We often claim that China is a nation of culture. How
can we prove it? We find ample evidences in the National Palace Museum,
where many aacient vessels, containers, jade and various kinds of antiquity
are well preserved. These cultural relics speak of our culure, tradition,
and history. We surely have reason to be proud of our culture. Why do
we not treasure and praise it?
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3. CHUN WRITING (#7) AND STONE AND DRUM WRITING
Chun, one of the ranking officials of the Chou Dynasty, created this writing
style. That is why we call it Chun Writing. Only up to the Chin Dynasty
was it called Big Seal Script. At that time, every word had several
forms and several pronunciations. Chun unified these variations according (2]

to his own ideas. This was surely a great contribntion to the unification aHY
1. MER A %
- N
and is still used even now. Those who study Chinese calligraphy treasure ALAOERI:
2 ATV -

of Chinese writing. His Stone and Drum Writing spread over the country

it. It is a priceless antiquity. [ts content s primarily concerned with good-

STONE AND

DRUM WRITING

1. Stone and
Drum Writing,
early period of
the Warring

M NE A BEAREEHANRY MESAREEARMMAYL S
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worshipping.
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SMALL SEAL

SCRIPT

1. Mountain T ai
Rubbing, Chin
Dymnasty.

2. Lang-Yeh-T ai
Rubbing, Chin
Dymasty.
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RICFHRIM— » BT AT R BT — -

. SMALL SEAL SCRIPT (CHIN WRITING) Lee Ssu (the prime minister

of the Chin Dynasty) and Chao Kao adopted Big Seal Script and changed
it into Small Seal Script right after the unification of the six feudal
states, Because the languages of these six feudal states varied in form
and pronunciation and the emperor Chin Shih-huang wanted to maintain
an eternal kingdom, he ordered “the standardization of Ilanguage and
roads”. Again it was a great improvement in the writing style. The
current Small Seal Script is the product of that time. In other words,
this is the second reform in the unification of Chinese writing; it was
not only a contribution to Chinese writing style but also a promotion of
closeness relationship between different peoples. The area of China is
immense, thus the unification of language could save the nation from
splitting up.




