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Preface

Architecture has afways been sacred and even mysterious fo me. Thie more [
design and the more I know, the more limitless and unfathomablc I feel in the
vast sca of architecture. This, I think, is not only because of the special fea-
tures of architecture-comprehen- siveness, polyé?zmy, and vagueness, but also
because of the social development which is constantly providing new sub-
stance for architecture, | place little credit in the saying that “architecture will
die out in the year 20507, but I do want to consider it as a warning for the
architects: we will be confronted with more problems with the accelerating
social development. What kind of influence will nami-materials and virtual
space have on architecture? What kind of washback effect will the influence
of broad band, artificial intelligence on people’s lifc style and behavior bring
to architecture? And what kind of changes will ensue in people’s aesthetic
standards and value system due to the impact of cross-cultural development?
Especially the development from traditional architecture to generalized archi-
tecture and all kinds of changes of the intension and extension of architecture
which was discussed in UIA Beijing Charter. If we do not give enough atten-
tion to these changes happening around us and still remain concerned about
form and style, we will fall behind without a doubt.

Just because of this, I have never dared to “play with architecture” (this has
nothing to do with the mental rclaxation and the freedom of creativity in design)
and to be lazy . Faced with myself and with the current status of architectural
creation, what [ can do is to learn, think and create in all sincerity.

Just becanse of this, I have always attached great importance to practice. In
my opinion, rich experience in architectural design practice should always be
the foundation whether our aim is to bridge the gap between ourselves and
others or to construct a Chinese modern architectural design system. Under
the present circumstance of general tendency of impetuosity, it will be even
more convincing to kcep a record of one’s own opinions and of one’s reaction
to the social changes with one’s own creative works - especially afier a period
of time. And this is, perhaps, the major reason why | have, over the past fcw
years, tried my best to do more projects and to have more of my own collec-
tions published.

And because of this, the question “What should my creation express?” has
always been lingering in my mind. With regard to the multiple interpretations
of architectural implications and the infinity in the number of its answers, the
explanations given by the architects about their own designs arc very limited.
Even the world famous master architects can only understand and interpret
architecture within a limited range and therefore their interpretations can only
be a very narrow view. The reason why they succeed is not only that they are
in keeping with the general tendency of architectural development but also
that they have chosen a starting point suitable for their disposition and for the

firf! play of their own advantages and, as a cesule, they can freely explaut their
own ideas. In order to makec my work more meaningful, it is even more ncces-
sary for such an ordinary architect like me to find my own starting point and to
voice my narrow view while taking into account the general tendency and my
own situation.

Over the past years, | have, in my own design, carefully thought about some
issues and have tried to express them through my work.

I think creation is the reflection of ideas. The key to originality in crcation lies
in the constant renewal of ideas with the change of time. Emphasizing scien-
tific analysis and advocating reasoning are an extremely important part in the
renewal of idcas. It is based on this that the design of Hangzhou New Railway
Station came into being by toppling the various traditional concepts regarding
the design of railway stations.

I think architectural creation is a kind of restraint. Works without restraints is
nothing more than decoration. And among all the restraints, the environment,
including the effect of material and mental environment on architecture, is of
the greatest importance. It is from this point of view that buildings like Dragon
Hotel and Jia’na Theatre were designed. And other designs like Yuanhua Plaza
and Lianyi Center, although far from perfect, are the result of taking environ-
ment into account.

[ have also realized, in recent years, that the protection of ccological environ-
ment and sustainable development are the bounden duty of us architects. As a
result, | have done some probing in office buildings newly designed or com-
pleted and in the design for Shanghai Southern Station.

I also think that beauty in architectural form is an objective reality, but the fact
is that we still have not given enough attention to this aspect. I have often
marveled at the impact of the feeling of sculpture and have enjoyed seeking
contradictions and conflicts in form. Cases in point are Jia’na Thcatre and
Jinshan Government building.

Although T have thought a lot about the above mentioned, what I have pon-
dered over most over the past years is the comparison between Eastern and
Western culture. And it is the possibility of the profound combination of the
two that I have made the greatest effort.

Some people think that Eastern culture is naturally backward, and I feel very
sorry about this. Here I don’t want to detail the article “Warning to Mankind
from Scientists in the World” given by 1575 world famous scientists in 1992.
This article starts from the sentence, “Mankind and the nature arc cmbarking
on a conflicting road”, followed by the elaboration on the danger to social
development brought by Western culture. Nor do I want to elaborate on the
opinion of S - Huntington — a firm believer of Western centralism, who, in his
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book “Conflicts in Civilization”, said that the world conflicts in the 21st century will be
the result of cultural factors and that Eastern Confucianism will pose great danger to West-
ern culture. And I don’t want to use the argument raised by many Chinese and foreign
philosophers and thinkers that “the 21st centuty will be the one of Eastern culture” to
refute the people who consider Eastern culture as something worthless. What I want to do
is to verify the possibility and necessity of achieving cross-cultural development based on
Eastern culture from the point of view of an Eastern architect by comparing the advantages
and disadvantages of the two and through my own personal experience.

In the design of Dragon Hotel, especially by comparing the designs by American and
Hongkong architects, I clearly saw the difference between Eastern and Western culture.
This difference is not only manifest in the language of form but also in the architectural
concept. The Eastern style of philosophical thinking of seeking general wholeness by con-
sidering architecture as a part of the nature helped me win a design contest. But, of course,
the most important thing is that I achieved a breakthrough in the design pattern for hotels.
Similarly, in the design for Hemudu Site Museum, the transfer from rigid adherence to the
formal expression of pile-supported building at the beginning to the effort in creating a
sense of history and even a sense of mystery out of ancient culture is closely related to the
traditional cultural concept of “the greatest form looks formless” and “abandoning simitar-
ity in form” coming into my mind while I was in an impasse. Although the design failed to
be chosen, the meaning conveyed was clearly noticeable.

I have always thought that traditional architecture in Southern China is very typical in
communicating the spiritual aspect of Eastern culture. In the design of Hangzhou New
Railway Station and Hangzhou Grand Theatre (not chosen finally), I wished to communi-
cate a kind of implicit and even scholarly quality, and a kind of cultural style. I think the
only way to be unique is to be Chinese and of Southern China, and only by being unique
can it be distinguished from railway stations and theatres in foreign countries, in Beijing or
in Shanghai, and thus having its own vitality.

Of course, Chinese traditional architecture has its own characteristics in form, especially
in space arrangement. The water yard, small courtyard, narrow lane in Xiayan Memorial
and Shaoxing Grand Theatre and the “scattering” construction of elevation of Haining
Museum were all “transplanted” from tradition. Even by using new materials like alumi-
num and glass for the decoration of outer wall, the elevation texture of Holiday Inn,
Hangzhou has something typically Chinese.

I do hope I can take a road of my own, the road of a Chinese architect. I am full of confi-
dence about this. This is not just the result of encouragement from Japanese, Indian, Mexi-
can and African colleagues, or my understanding and affection for Eastern culture and my
firm belief that seeking common ground and multipolarity will always be the two sides of
a coin in the process of cross-cultural communication. What is more important is my belief
that, through my own experience, this road will surely be found and must be found.

Hangzhou, May-June, 2001
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