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Preface

Maxwell L. Anderson

THE WHITNEY MUSEUM'S home stands defiantly apart from identi-
fiable trends of twentieth-century New York architecrure, and has
accordingly not aged since its opening in the fall of 1966. At the rime,
the vertiginous International Style glass towers rising in midtown
seemed in sync both with the futuristic optimism of the recent 1964
New York World’s Fair, and with the sameness of “the organization
man” pilloried by William Hollingsworth Whyrte in his 1956 book of
thar title. The Whitney's blocky new building stood the status quo
on its head, using the vernacular of Mesopotamian antiquity—the
ziggurat—to question the received architectural wisdom of the con-
temporary era. le still does. Not out of spite or ridicule, but out of a
questioning spirit—that quintessentially American trait thar rejects
conformity for its own sake.

When it opened, the building had a formidable resonance for
me, a young Manhatcanite with a rebellious nature. Decades later,

entering the Whitney [ find the architectural experience as rewarding
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as it was on my first visit, because the Breuer building is brilliantly
flexible in its galleries, elegant beyond compare in its spare granite,
concrete, and slate palette, and oddly severe but playful in its visual
metaphors. While other twentieth-century musecum buildings in
New York may stray toward the quirky or the generic, the Whitney
winks through its polygonal windows at passersby, seduces them to
enter, and rewards each visitor with its ageless simplicity. Those of us
privileged enough to work in it endure its modest size but revel in its

boldness and its integrity in the face of fleeting fashion.

Maxwell L. Anderson is Director,

Whitney Museum of American Art




R TEIX S R R TR ARG . LTS, A
BRI, A B SRR IR — RIS A E
FiF. KON B SR IR AT (O IR BT A, AT i
AYLER F Tk DA AR AR L HER A FC LA S AN R AT A R
BRI Y I G2 B . 24 21124 Ho A Y 20 120 04 T 2 S0 o 27 X
VARG HEAIRT O RIS T W ) B8 AR B £ R 6 P
MYARHT. TE ANTHEAL 1AMk A ff) R THAY R L2 6,
A= e T E RN, % wok 0yt i, R
FEE AL X — /N B L SR N T A R IR AR 5T
SRR

YR L
AR RN K




