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Xin VYang

Several years ago, I intended to use the rich collection of the Palace Museum to hold a packing
art exhibition because all kinds of exquisite packing in the Forbidden City had never been
displayed to its visitors before. Besides, these historical materials might provide reference for
developing the packing art with distinctive national features today. During a conversation, [
communicated this idea to Monsieur Frangois Dautresme, who not only appreciated it but also
warmly offered cooperation. Monsieur Dautresme first came to China in the 1960s. Since then, he
has traveled in South China for many times and collected numerous examples of unique folk
packing art disappearing with the invasion of modernization. Back in France, Monsieur Dautresme
informed Monsieur Jean-Paul Desroches. chief curator of patrimony of the National Museum of
Asian Arts-Guimet, of this suggestion. As a museologist and an expert of Chinese cultural relics.
Monsieur Desroches had long age recognized the value of Chinese ancient packing. Therefore. he
affirmed this proposal almost immediately. After repeated discussions and negotiations among our
three parties, this exhibition was decided to be presented first at the Palace Museum of Beijing.
Madame Rong Zhang, deputy director of the Palace Department of the Palace Museum, was
responsible for the specific work like exhibit collection, photography and design. After the
preparation of over a year, the exhibition is finally ready to be on display. Composed of 161
exhibits coming from the Palace Museum of Beijing, Monsieur Francois Dautresme, the National
Museum of Asian Arts—Guimet and Mr. George Block, this exhibition focuses on Chinese packing
history, imperial packing of the Qing dynasty and folk packing of China.

The"packing" of this exhibition is a comprehensive concept. For instance, a porcelain wine
container is packing. To prevent it from being damaged during transport, another layer of packing
is necessary. When the porcelain container is regarded as precious cultural heritage, it is again
imperative to preserve it with packing. When it becomes interior furnishing, pedestal, another
packing form, is adopted to emphasize its beauty. Originally, packing is a protective measure.
However, its meticulous design reflects the beauty—pursuing psychology and embodies the superb

wisdom of the artisans. As a result, packing itself is culture with distinctive national and local
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features. This is the packing art we are trying to show our visitors.

From the first part of the exhibition, one may get a glimpse of the long packing history of
China. Cord patterns on pottery of the Neclithic Age and bronze of the Bronze Age originated
from cord packing, whose knots are so beautiful and the spaces of whose nets are so regular that
they were adopted to permanently decorate the vessels. A similar example is the bundle pattern on
imperial lacquer and porcelain of the Qing dynasty. Both patterns reflect the popularity of packing
art since the dawn of history.

The second part shows the sumptuous packing of the Qing court. Its exquisiteness and
rationality are displayed by a container of ancient jades in the Qianlong reign. This container
consists of several drawers, in which there are silk coverings with titles and pictures of the jades
on them. The design ensures that the jades can be located and returned conveniently. It is indeed
a complete file. Unfortunately, the jades were separated from their container when the Palace
Museum sorted out this precious work of art. Now, it is far from an easy maiter to return the
jades to their original places even with the aid of the pictures. The imperial packing of the Qing
dynasty is noted for its tastefulness. Here, the container of ancient jades is a perfect example.
Besides the packing of treasures, one would also be impressed by the ingeniousness and precious-
ness of the other aspects of imperial packing.

In comparison with the luxurious imperial packing, fotk packing of China, the third part of the
exhibition, is bold, simple and practical. However, its conception proves to be the origin of
imperial packing. Through ingenious choice and arrangement of Monsieur Dautresme, these folk
works seem to be closely bound up with modern art as well. In a way, folk art is the breeding
ground of all elegant arts.

On this occasion, I would love to express my heartfelt gratitude to Monsieur Dautresme,
Monsieur Desroches, Mr. T. T. Tsui, Amedeus S.A., French Asian Art Society and all those who

have contributed to the presentation of the exhibition and publication of this catalogue.
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It is a great honor for me to present at the Forbidden City this collection of popular objects
together with objects dating from thousand of years. This collection is the result of 30 years

of travel throughout China and particularly rural China.

This adequation between usefulness and beauty, referred to as "design", most certainly finds its
origin in China.

It was important to remind that Chinese people still make objects that remain at pace with

5000 years culture.
Therefore, they deserved their place in this prestigious museum where they had never been

displayed before.
Thanks to the inventive concept of Mr. Xin Yang and to his love for all aspects of Chinese

culture, this exhibition which is a cultural and historical event could take place.

Collector of Chinese Cuafts Axt

Ouganizer of Chinese Cultural Exhibitions
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The National Museum of Asian Arts—Guimet has been closed for a major renovation since
1996. During its period of transformation, this Museum continues to live through several
exhibitions in North America, Europe and Asia.

We are particularly happy to closely collaborate with the prestigious Palace Museum by the
loan of eight works from our permanent collections to this exhibition. Jean-Paul Desroches, chief
curator and scientific advisor for this exhibition, chose works which will help discover different
aspects of our Chinese collections.

Communication and dialogue with our Asian friends has always been our priority. This
opportunity to celebrate together with the Palace Museum the fiftieth anniversary of the founding
of the Pepole’ s Republic of China makes us extremely pleased.

I would like to thank Mr. Xin Yang, Mr. Guogiang Shan, Ms. Rong Zhang from the Palace
Museum and Mr. T. T. Tsui, the Chairman of the French Asian Art Society, for their continuous
support and vision for seeing the interest of this exhibition, Mr. Jean-Paul Desroches and Mr.
Frangois Dautresme for their unending perseverance.

With a symbolic loan of works from Guimet Museum, we hope this dialogue will increase our
European knowledge of essential Chinese heritage and expand our exchanges with cultural

institutions internationally.

Jean—Francois Jartige, Dinector
The National Museum of Asian Awes—CGuimet

Member of the Institute of France




