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One thing that is very interesting for me is a work at Takenaka Corporation of Mr. Tokuoka, who was born in
1930, and his bitter memories about the work in the United States. That i is, his vivid memories which he did have
apparently of the Japan Trade Fair Exhibit Building’s facade of wood painted with Miesian Silhouette as ifitis in




International style. After he came over to the United States in 1965, his
discouraged feeling on his design in International style seems to me hav-
ing the same root of different understanding for building design between
the modern Western extending with traditional masonry building and the
modemn Japanese based on her wooden structure adapted so quickly to
modern style, that is similar understanding in the case of the style of
eclectic Western style buildings in Meiji era. After experiencing Post-
Modern architecture we can leave questioning the act of painting wood
in the Japan Trade Fair Exhibit building. If the wood had not been paint-
ed then possibly we can say that it is a work that anticipated a “style” for
the 21st century. The modern architecture that started in the West seem
real, pure, and a form that is composed with heavy materials. The steel in
Mies van der Rohe’s work has a sense of heaviness, a sense of volume,
with a very strong impression of the framed glass as a transparent stone.
An architecture created in a scale of 1 to 100 even without the case of an
unpainted wood, a bent door frame and sash, a glass that can be broken,
seem to be no different. However, it is in reality a different “style” from
that of Western modern architecture. There is a very big difference of
“matenial feeling”. If likened to a car, it is the difference of the feeling of
the body of a Volvo car to that of the light Japanese car. With the frail
body structure of man, it is natural to prefer something that will give a
feeling of safety. It is a little different from the tendency prevalent among
contemporary architects to prefer lightness. It is rather the compulsion
for the “Real”.

In 1930, Bruno Taut came to Japan and he rediscovered the aesthetics of
wooden architecture found in Katsura Villa and Ise Shrine. The architec-
ture profession in Japan that has been educated with the Western style of
architecture may have realized at that time that the “‘blue bird” that it has
been relentlessly pursuing has been on its side all that time. A sense of
“freshness” in modern architecture has been discovered by Taut in the
purity of the good quality materials selected for framework and the feel-
ing that arise from the heaviness in the roof. The imitation of the silhou-
ette is always possible with the techniques of the master carpenter, and
so contemporary Japanese architecture can be transformed to a mere
“Japanese Style”. We should keep in mind that the playful spirit in
Sukiya and Tea Room architecture is based on the 1000 year traditions of
wooden architecture of temples and shrines. In some ironic sense, there

is the capability and the technique to create any kind of form in wooden

The Soul of Creating Architecture

Seiichiro Nishimura,
Architect,Professor - Kyoto Institute of Technology

architecture. After some destruction wrought by fallen trees during a
typhoon in September 1998, in the reconstruction of the pagoda of the
national treasure Muroji Temple, I saw the astonishing qualities of the
wooden framework and techniques of the structural details that were not
inhibited by the interior space. Without any seeming function, it may
seem just the pursuit of architectural beauty. But perhaps, in a wider
meaning it could be a religious symbolism. I have also seen in a televised
show of the reconstruction in the recent Heisei era of the Golden Hall of
Toshoudaiji temple the discovery of a structural framework made during
the Meiji era where they inserted a western truss in the structure in order
to make it appear enormously massive. Despite the additional strength
necessary to support the structure, it still appears beautiful. Another
example is the Mikagedo hall of Higashi Honganji; in plan it is one of
the biggest wooden structure in the world. In order to create the plan I
wonder if it is really necessary to have that immense roof. However, I
think that the roof is necessary to assert the religious existence and to
create a landmark. Up to today, most of the religious architectural land-
marks of Japanese architecture have been created in wooden structures
because I think that there is no other substitute for the wooden frame-
work. In the methods of modern architecture, the original intentions and
feelings in traditional Japanese religious architecture cannot be imparted.
The demand of modern architecture for function is contrary to the essen-
tial aesthetic qualities of traditional wooden architecture such as the
beauty of materials, proportions, light and shadows. It seems that in
modern architecture traditional form is interpreted just as a form with a

slanted roof,

I can sense a fundamental contradiction in modern architecture. It is the
issue of the anonymously neutral “International Style” and the “sense of
place™ “lifestyle of the people” colored “Locality”. This has constantly
persisted in the course of modern architecture. As Dominique Perrault
pointed, we find in Chinese cities architectural works that possess an
American mask. This somehow signify the conditions of colonial times
in relation to cultural dominance and power structures. It expresses a
contradiction of the separation of the appearance of architecture and the
people of the locality who use the architecture. This contradiction is also
found in high - rise housing and modern Japanese houses in International
style or in neutral character while the tatami lifestyle has not really

changed. In the interest of harmony between tradition and the environ-




ment, we find the non - correspondence of the function of interior space and its design to that of the exterior form.
In some cities of Northeastern China, we find the co - existence of many buildings before World War I and mod-
ern architecture. There is a conscious effort for the preservation of historical objects with positive reinforcement of
the characteristics of the landscape of the city. In the interiors of modern architecture we find no difference
between those in New York, Tokyo, and Hong Kong. It is strange to find glass and metal curtain walled buildings
with triangular pediments and domed roofs. Of course, we also find these in high rise housing projects in Japan
which contribute to an indefinable chaos in the skyline in Japanese cities. Instead of interpreting it just as a ghost
of Postmodern architecture, it is possible to see it as the deterioration of the purity and freshness of the experi-

ments during the early beginnings of modern architecture.

Many people are shocked by the change of the landscape after the great Hanshin Earthquake. They ask, “why is it
not possible to create a house with a feeling of security? why is modern architectural material with slanted roof?
why is it not possible to have a earthquake resistant structure that can support the weight of Japanese roof tiles?”
Local people now demand from architecture not only “strength”™ and “function”, not only a superficial “beauty”,
rather, they ask for something that will give them a peace of mind. It is possible to see here the very unfavorable

aspects of superficial modern “Japanese Style” architecture.

There is an essay by Junichiro Tanizaki entitled “Literary reader”. Without really going into the details of its con-
tents, we find in it a classification of the streams of Japanese literature: the “Genji Story” by Shikibu Murasaki ver-
sus “The Pillow Book” by Shonagon Sei. The book, “In Praise of Shadows” by Tanizaki can bealigned to that of
the Genji Story. If I may interpret these two streams architecturally. I can say that: one is “Passionate” with the
unexplainable and enigmatic aspects; and another would be the “Rational” with the logical, planned, clear aspects.
Of course, in reality these cannot be established so easily and independently. They would involve the complexity
and multiplicity in a novel. Instead, I think it is much better to talk about of the soul of creating architecture. In my
experience, there are many cases where the “Passionate Architect” endeavor towards being a “Rational Architect”.
And the opposite, the “Rational Architect” would always aspire to be a “Passionate Architect”. Architects some-
how naturally acquire a reputation and they are branded or fixed in a certain image: as Passionate or as Rational:
and consequently, there is also the danger in architects succumbing to the confines an image. In terms of tradition-
al architecture, the pagoda of Muroji and the Mikagedo of Higashi Honganji are with “Passionate” aspects of
architecture. The reconstruction of the Toshoudaiji during the Meiji period has been very Rational, but as a totality
it has that concentrated weight of passion. In the case of Ise Shrine and Katsura Villa, the Rational appearance can
be felt very strongly. In Sukiya architecture, the Rational intention is also very clear. The Tea Room is rather diffi-
cult to classify. In famous Tea Rooms, the “Passionate” and “Logical” aspects are combined into one, so at times it

is not possible to make a distinction, but it is possible in an instant to distinguish the leanings of the work, either to
Passionate or Rational.

Mr. Tokuoka’s architecture, is hard to Judge from pictures, at least, his way of planning is rational. In 1965, after
he came over to the United States, American architects criticized his work as a superficial Miesian wooden struc-

ture which was a papier-mache architecture that he let the carpenter form and painters make up by his rational way




with knowledge. By the opportunity, Mr. Tokuoka was able to under-
stand rationally in one instant many aspects of American modern archi-
tecture. His work before coming over to the United States - Kansai
University Kindergarten, can be seen as designed with the inspiration of
his mentor Hiroyuki Iwamoto. Clearly, it is a “Passionate” architecture,
aiming to a Japanese style. This received good reviews even from maga-
zines outside Japan. In contrast to this work, though there is a very big
difference to his works done after he came back from the United States,
they are mostly made of steel in Miesian framework (Toyobo Tsuruga
Nylon Factory, Fujisawa Chemical Factory PR Office, Shinetsu Sakusan

Vinyl Sakai Factory). Still these are very “Rational” architecture.

In the design of Mr. Tokuoka, one very special quality is that the plan is
very simple. It is very logical, very clear to the clients, and to everyone it
is very transparent. At the same time it is very modern. On the other
hand, the section is generally quite complex. This may be seen in the
sections with the slanted roof where “passionate aspects” show. At the
same time, it is also where therc is always an urge to explain with many
logical reasons the necessity of the section. He also used very simple
materials: bare reinforced concrete and tile, carpet tile, nonflammable
veneer boards, in some parts stone, metal roof materials. In the details
we see reasonableness, the maintenance work by the user has also been
considered. These are basic elements in the design process. And so, may
1 propose simple comments on his works around Shiga Prefecture: in
Community Center of Shiga Town (1988), three functional facilities are
integrated harmoniously by a hallway, the intensity of space is high.
There is a tension in the scale of the floor terrazzo pattern, the bare con-
crete ceiling, and stained glass, etc. In Shin'asahi Town Hall (1993), we
find a very clear floor plan which is a result of a project that is a long
term work. In response to the heavy snowfall, the slanted bronze roof has
a detail that leaves a lasting impression of the building. The interior of
the assembly hall is completely designed as “Open” communication
space. Though, for me, the people in Shin’asahi seem to be puzzled in
practically using this “Rational” discussionroom. Shiga-cho Day Service
Center (1995) is fitted into its site and surrounding environment with
fragmented form and Japanese tile roof, The two way approach to the
day room with one side opening towards the hallway and another
towards an inner corridor is as a precedent to the Collective House pro-

ject now being undertaken by Kobe city. The sense of scale is very good,

the design of the bathrooms also feels very comfortable. The careful con-
sideration of the local users can be felt in the totality. Notogawa Cultural
and Information Center (1997), is a work that was developed from s
inception with a careful dialogue with the managers. This paved way for
good effects to emerge in the management of the facility. The total
atmosphere of the space is that of a living and lively place. The restric-
tions of the architectural plan yielded unexpectedly a very interesting
arrangement of the buildings which developed into very human and inti-

mate spaces.

Mr. Tokuoka pursues a very “Rational” design. He would investigate the
atmosphere of the locality and the conditions of the climate, and then use
his discoveries to produce an architectural form. It can be felt through
these ways that Mr. Tokuoka “passionately” takes very careful thought of
the users of the facilities. as he tries to realize the dreams of the people

who run and manage these structures.

In 1988, Mr. Tokuoka posed that. “adequate attention should be given to

the quality and atmosphere of space that gives a psychological fulfill-

ment to those who experence it. In medicine, even in architecture, the

1ssue of the heart and soul that has been forgotten by modern society, is

once again with profound reflection in need of careful consideration,”

This declaration is now consistently being realized in Mr. Tokuoka's
works.

Reference : Masakatsu Tokuoka “Architecture-My Life for Design”
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