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GENERAL EDITOR’S PREFACE

THE first concern in The World’s Classics editions of Hardy's
works has been with the texts. Individual editers have com-
pared every version of the novel or stories that Hardy might
have revised, and have noted variant readings in words,
punctuation, and styling in each of these substantive texts;
they have thus been able to exclude much that their experience
suggests that Hardy did not intend. In some cases this is the
first time that the novel has appeared in a critical edition purged
of errors and oversights; where possible Hardy’s manuscript
punctuation is used, rather than what his compositors thought
he should have written.

Some account of the editor’s discoveries will be found in the
Note on the Text in each volume, while the most interesting
revisions their work has revealed are included as an element
of the Explanatory Notes. In some cases a Clarendon’ Preds
edition of the novel provides a wealth of further material for
the reader interested in the way Hardy’s writing deveioped
from manuscript to final collected edition.

SIMON GATRELL
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INTRODUCTION'

I

As is well known by now, Hardy took every opportunity offered
by his publishers to re-examine his work and make changes
to it. We are accustomed to read his novels in a form which
inciudes all of these revisions, even though sometimes they
were made forty years after the novel was first written. After
all, the primary argument runs, he is the creative artist, they
are his novels, and we must accord to him the right to change
them as he sees fit. And if critics have occasionally questioned
this right, a second, aesthetic justification for accepting Hardy's
revisions has generally prevailed: the critical consensus suggests
that most of the alterations are (for a variety of reasons)
improvements on the original. This edition of The Return of
the Native, however, excludes many of Hardy’s revisions, and
the reasons for this divergence {rom accepted practice are of
more than technical interest. '
The first edition of The Return of the Native was the ﬁnal
product of nearly two years of creation and re-creation. Hardy
probably began writing the novel at the end of 1876; the writing
was stalled in the spring of 1877 as, in his struggles to find an
editor who would accept the story as a serial, he decided to
recast the narrative completely; and the last chapters were
not completed in manuscript until March 1878, by which
time the first three serial episodes had been published in
Belgravia. Throughout 1878 Hardy revised the proofs of the
serial episodes, and in the late summer also began reconsidering
the novel as a complete thing in preparation for its publication
in three volumes. Thus when Smith, Elder issued the first
edition, several weeks in advance of the novel’s last episode
in the December 1878 issue of Belgravia, it appeared as the
culmination of a continuous process of writing.
It was seventeen years before Hardy substantially recon-
sidered the novel, and in some ways his priorities as a novelist .
had ehanged during a period which saw the pubhcauon of The
Mayor of Casterbridge, The Woodlanders,-Tass of the d’Urbervilles, -
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and Jude ‘the Obscure. One of these changes is particularly of
interest in the history of the development of the text of The
Return of the Ngtive. In 1878 Hardy had not formulated with any
¢larity a theory of Wessex; it was at that time a useful concept
which allowed him to play with the relationship between fiction
and reality in the settings of his novels, but little more. By 1895,
when the first collected edition of his novels began to appear,
Wessex had taken on a new dimension for Hardy; he had
become sharply aware that the traditional culture of Dorset
villages was being rapidly croded and many of their buildings
destroyed or transformed. He had begun keenly to regret this
loss, and as a consequence he came gradually to feel that part of
his function as novelist was to preserve imaginatively, through
re-creation in his fiction, that disappearing environment and
way of life. This new approach to Wessex was strongly felt in
revisions for the collected edition, when Hardy, for the first
time, was confronted with all his novels and stories together,
as a whole thing. As a result, though he made few changes to the
action of the earlier novels, he altered more considerably their
cha.ract‘crization, and above all their environmental and social
framework, and they were drawn more thoroughly into the now
fully developed idea of"Wessex as the identifiable equivalent
of nineteenth-century south-western England. Naturally the
extent of revision varied from novel to novel, as did the effect
of the changes on the fabric of each novel. What I want
to show briefly is that some of the alterations Hardy made
in 1895 to The Retum of the Native transform what 1 take
to be a crucial clement of the novel, the nature of Egdon
Heath. ‘

When readers in 1878 finished the third volume of the novel
the heath was for them a vaguely located, rather mysterious,
highly sclf-contained environment; all they knew for sure was
that it was twenty or thirty miles from the seaside resort of
Budmouth (a town mentioned in earlier novels), and thus
somewhere in the south of Hardy’s half-imaginary province
Wessex. The narrator suggests that the heath was mentioned
in Domesday Book and that Leland commented on it, which
would have encouraged readers to believe in its historical
existence; and indeed they would have as supporting evidence



Introduction £« xiii

Hardy's own map of the area printed at the beginning of the
first volume (see p.ix above).

In the first edition the only settlement, beside Budmouth,
heard of outside the heath is Southerton. Almost nothing is
known of this place: it has a Great Market; it has a church;
presumably (though we are not told) it is where the heath-folk
go to conduct social and economic transactions; but no scene is
enacted there, there is no record of its architecture or its people.
Nor, most importantly, is there offered the slightest hint of
where 1t is in relation to the heath or anywhere else. What
Hardy is concerned to stress is the self-sufficient isolation and
insulation of the heath and its inhabitants. Egdon is in Wessex,
to be sure, but unlike the Weatherbury of Far From the Madding
Crowd (1874) or the Knollsea of The Hand of Ethelberta (1876),
it is set apart, remote, not integrated into established patterns
of commercial and communal interaction. The contrast with
the vagueness of topographical relationships in The Return of
the Native becomes more extreme in comparison with his next
novel The Trumpet-Major (1880), which takes place in Dorset
rather than Wessex.

The most significant effect of the revision to The Return of
the Native in 1895 is that this essential calculated vagueness
disappears, that Egdon Heath, of imprecise but massive extent
and uncertain location, becomes limited and fixed in place
on a map. Hardy achieved this demystification in part by
replacing references to the town Southerton with references
at different times in the text to three settlements whose
fictional names were familiar to the Hardy reader from several
other novels, and whose identity with existing Dorset places
was well established: Anglebury (Wareham), Casterbridge
(Dorchester), and Weatherbury (Puddletown), These towns
were carcfully chosen: they are at (respectively) the south-
castern, south-western, and north-western corners of the heath,
like pins tacking down Hardy’s imprecise and misoriented first-
edition map {not included in 1895) to the map of south-western
England (which was included in 1895). That these alterations
represent a fundamental change of intent is suggested by the
fact that all three places had appeared in the earliest published
versions of novels written before The Return of the Native, and thus
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Hardy must consciously have rejected using them in 1878; by
1895 historical forces were driving him in a different direction.
In a similar step Blackbarrow, the central upland feature of
Egdon Heath, becomes Rainbarrow, a prominence discoverable
mn the heathland a short distance from the house in'which Hardy
was born. Some distances and directions were also changed in
order to provide a closer relationship between the fictional and
the geographical landscape.

Another seventeen years on and Hardy was again revising
the novel, this time for Macmillan’s Wessex edition; in 1912 his
alterations were almost entirely directed towards ensuring that
the fictional heath conformed with observable geographical
spaces, so that literary pilgrims searching on the ground for the
locations of the novel would not be misled or disappointed.

Though Hardy’s evocation of the heath is so remarkable that
no tampering of this kind can ultimately spoil his achievement,
the heath has lost a part of its mystery, and I hold these changes
to be a perversion by Hardy of a central aspect of his ongmal
conception, made under the compelling pressure of a purpose
quite unformulated when he wrote the novel. This edition offers
readers a text which shows what it really means to say that The
Return of the Native is a novel of 1878.

Al the significant changes made to the novel both before and
after the publication of the first edition in 1878 are presented in
a list at the end of this edition, and provxdc further cvidence

for the reader to use in debating the issues I have here set
forward.

1
Evcrythmg, even in fiction, has to happen somewhere; but there
is no place more rcmarkablc m the rich history of the Victorian
novel than Egdon Heath. Hardy was writing at the end of the
great flourishing of the realistic tradition in English fiction; he
felt himself bound by its conventions, but often chafed at the
constrictions they placed on his ability to communicate his
sense of the way the world worked. Most of his finest novels
test the boundaries of the tradition, and in this matter of the
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importance of the place where the events occur, the significance
that Hardy grants in The Return of the Native to Egdon Heath
comes very close to subverting the normal order of things in
the Victorian novel. The heath is not only a vividly evoked
environment, it also contains an energy which is felt by all
those who dwell on it, an energy with the power to change thc
natures of those who are at all receptive to it.

Whed Hardy began work on The Return of the Native at
the end of 1876, he was himself an imaginatively returning
native, deeply stimulated by the decision to return in fiction
to the country of his childhood. His perspective was that
of a man of 36, married two years, experienced in life in
London and Europe, fresh from a concentrated period of
reading in contemporary science and philosophy, classical
and Renaissance literature; and he was creating, through
the accounts of his narrator (who seems to share much of
his pcrspectivc), and through the words of his characters,
a version of the physical and social environment whlch had
permcated his early years.

The opening chapter of the novel, uniquely in Hardy, and
unlike almost all Victorian novels, is not concerned with any
of the characters, but is devoted entirely to place; and Egdon
Heath is at once marked out for the reader as an environment
sct apaft, extraordinary, even strange. In this first chapter, and
indeed throughout the novel, there is a curious relationship
between the childlike and the sophxstlcatcd in which the
adult and the adolescent sometimes vie, sometimes coalesce
in the narrative voice. We might say that the child growing
up absorbed many of the elements out of which the novel is
formed, and the grown-up presents and explains them.

Here, for mstancc is the first sentence of the novel: “A
Saturday afternoon in November was approaching the time
of twilight, and the vast tract of unenclosed wild known as
Egdon Heath embrowned itself moment by moment.” The
image of any stretch of countryside in southern England as “a
vast tract of unenclosed wild” is essentially that of a young child.
To small feet wandering over it, like those of Johnny Nunsuch,
the heath must have seemed interminable, like the Sahara or
the Amazonian rain forest which the description evokes. Part:
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of the chiid’s vision too, is the animation of the heath, imaginea
here drawing darkness down upon itself. These impressions of
the child’s mind, however, are made to seem reasonable and
unexaggerated by being presented in a measured adult tone
and vocabulary.

The opening chapter continues in part with other images of
childhoed on the heath interpreted by the highly literate adult
voice of the narrator: the child’s fears of storm and ghosts and
bad dreams; the child’s sense that time on the heath is different
from time elsewhere; that Egdon is not only boundless in extent,
but is the one unchangeable, permanent thing in his world,
indeed that it is in a sense iz world. However, interspersed with
these intensifications of childhood visions and anxieties, there
are sophisticated accounts of the heath’s emblematic quality
as a pattern for modern man, and of its place in geological
and historical time. Only the grown-up could have conceived
these insights, and only such a fully imagined environment
could sustain them.

The heath, throughout the novel, is like an island of heather
in a sea of agricultural land, and its inhabitants seem as
distinctly cut off from other society as the inhabitants of an off-
shore island would be. The island is inviolate, and inviolable. It
is, we are constantly reminded, full of life: a creeping, growing,
observing aggregation of plants and animals and birds. The
rules which guide experience on the heath are not quite those
which do so elsewhere; the heath has a language of its own
which requires learning for full comprehension.

Not until the revision of the novel in 1895 did this child’s-
vision-illusion about a stretch of land in the midst of Victorian
England begin to fray at the edges. In a preface Hardy then
added to the novel under pressure of the desire—explored
briefly in the first part of this introduction—to assure his
readers of the authenticity of the world he describes in the
novel, he admits that vast Egdon waste was in fact a composite

_of many existing heaths, which, far from being unchangeable or
inviolate, have long been fragmented by incursions of intensive
agriculture and forestry. Thus he undermines the imaginative
reality with which he had endowed Egdon by application
of historical and topographical reality, a process which is



Introduction xvii

enhanced by revisions to the novel itself over a period of years.
(As noted carlier, the more significant of these, along with the
preface, are given at the end of this book.) In part'this edition of
the novel follows the text of the first edition in order to preserve
undiluted Hardy’s almost magical vision of Egdon.

In no other attribute does the heath more fully demonstrate
its separateness from ordinary experience than in its ability to
control or to ignore the effects of time. In the first chapter
the narrator writes that “the face of the heath by ‘its mere
complexion added half an hour to evening; it could in like
manner retard the dawn” (p.3), and later he notes that “in
the course of many days and weeks sunrise had advanced its
quarters .. . sunset had receded . .. but Egdon had hardly
heeded the change” (p.105), and then there is the comment
that “on Egdon there was no absolute hour of day” (p.130). Of
the heath-dwellers only Eustacia with her hour-glass seems
particularly concerned with the passing of time; on Egdon
minutes arc too small a unit to be of value as dividers of
time; indeed to Egdon the passing of the sEa_sons is no more
than'a day: the “flowering period represented the second or
noontide division in the cycle of those superficial changeg
which alone were possible here; it followed the green or young-
fern period, representing the morn, and preceded the brown
“period when the heath-bells and ferns would wear the russet
tinges of evening ...” (p.241). Moreover, untouched Egdon
encompasses all conceivable scales of time, from the geological

_ to the hour by hour passing of cach day. Clym at one moment
in the novel finds himselfin prehistory: “The air was warm with -
a vaporous warmth, and the stillness was unbroken. Lizards,
grasshoppers and ants were the only living things to be beheld.
The scene seemed to belong to the carboniferous period, when
the plants were few, and of the fern kind” (p.206); lovers meet
observed by the Celts buried in the mound on Blackbarrow:
the heath is recorded in Domesday, by Leland, and it has not
changed. It is not that the heath is a world outside time, but
rather that time does not have the same significance that it does
in Budmouth or Paris.

Thus Hardy has devised from his experience and his imagin-
ation an isolated, self-enclosed environment, where time itself
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is ambiguous—an environment he must have felt from the
start was a particularly appropriate arena‘for the exploration
of extraordinary passions.

. For Hardy any landscape, however singular in itself, is
ultimately only valuable for its human associations. At the
end of the second chapter of the novel the human figure on top
of the barrow is seen in aesthetic terms as the justification of the
whole composition; and this account stands also as a summary
of Hardy’s attitude to environment in general—that it only
gains significance when brought into relation with man. But the
interrelationship of man with Egdon is of a kind rarely found
clsewhere. The Celts built their burial mound, but otherwise
the heath has repulsed human attempts at transformation; even
Wildeve’s small patch of cultivated land on the edge cost the
lives of two men before it could be established, and there is.
a strong sense that without intense vigilance the patch will
return again to heather and furze. All occupations on the
heath are concerned with the nurture and harvest of what
naturally occurs there, furze and turf for the most part; and
this labour hardly interrupts the slow continuous process of
decay and regeneration that is Egdon’s natural state.

< Since this activity barely alters the heath, man’s relation with
it is a different sort of thing from the relation of thosg who
cultivate land with their fields or orchards or woodlands. When
Clym becomes & furze-cutter, he becomes a representative
example of this symbiosis on the heath between man and
nature, at times almost becoming a fragment of it; and there are
moments when the heath seems to absorb the humans: Eustacia
and Wildeve like horns on a snail, put out and then withdrawn,
for instance, or in the same passage, Venn concealed beneath
the turves. It iz a symbiosis, not a domination. The heath
cannot be dominated, it can only be co-operated with; Eustacia
understands this, and finds it humiliating.

Egdon is a place where the temporal concerns of conven-
tional Victorian society seem petty, almost irrelevant. Clym
returns from the city with a countenance that is becoming worn
with thought and concern; the heath provides an environment
in which “the incipient marks of time and thought” become
smoothed out (p.207). And yet paradoxically the attitudes
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and beliefs of Victorian society are the essential material of
the plot.

Clym comes from Paris burdened with Comtean or socialist

ideals; Eustacia comes from Budmouth with dreams of social
splendour; Wildeve has trained somewhere as an engineer;
Mrs Yeobright has the desires of an entrepreneurial social
materialist; even Thomasin feels that she has to make good
her failed marriage in the face of Victorian convention, despite
her diminished affection for her future husband. It would seem
en the face of it that the heath could have little to do with such
cphemeral and passing concerns, and we find by the end of the
novel that Eustacia, Wildeve, and Mrs Yeobright are dead,
Clym is transformed, and Thomasin is widowed. And yet as
the characters progress through the events that lead to this
conclusion, we are made aware that the heath is the element
in which the story moves, the element which has conditioned
the formation of the characters (to a greater or lesser extent),
and which is an agent in their ends. Again it is a matter of
symbiosis: for better or worse they all pass their lives in the
heath; the heath, for better or worse, assists in shaping those
lives. '
Hardy designed Clym and Eustacia as natures opposed in
certain ways, brought together for disaster by catastrophic
sexual passion. In no way does this seem clearer than through
their attitudes to the heath: “Take all the varying hates felt
by Eustacia Vye towards the heath, and translate them into
loves, and you have the heart of Clym” (pp.175-6). Earlier in
the same paragraph the narrator says: “If anyone knew the
heath well, it was Clym. He was permeated with its scenes,
with its substance, and with its odours. He might be said to
be its product. His eyes had first opened thereon . . .” And yet
he has been sent off to Budmouth and then Paris to become a
rich gentleman; he took a number of years to realize that such
a life was intolerable to him, and he returns to Egdon with
the atmosphere of these places clinging to him, stimulating
Eustacia to hopes of release from the heath.

Eustacia, in a reverse pattern, spent her formative years
in Budmouth, a seaside resort of fashionable society and
considerable sophistication by comparison with Egdon, and



