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PREFACE - ABOUT THE AUTHOR

Three years ago, I first met Max C. Liu. [ was invited to
preview his one-man exhibition. I thought he was my school
mate, student of Fernand Léger, because his art and mine are
moving toward the same direction, only his is ahead of mine.
Although he has not set foot on France, his work has the
combination of Cézanne, Picasso and his own personality. Max’s
special style and technique hasically influenced many young
artists of his country.

Max is also one of the researchers of National Museum cof
History. He had studied the native art of Formosan aborigines
for many years. It was in June, 1972 Max was sponsored by Mr,
Roberto  Yangco, Chairman of the Filipino-Chinese Art
Association, to undertake the culture research project of the
Philippine minority groups. He completed his mission under the
instruction of Prof. Jesus T. Peralta, Dept. of the Archaeology,
University of the Philippines.

This publication, the “Culture and Art of the Philippine
Minorities” was his report in Chinese. According to the ancient
Chinese history, most of the Philippine minorities were the
descendants of the ancient Chinese Pai-yueh. They mi rated out
of South China to Indochina, Malaya, and then settled down
in the Philippine Islands. Max had long nurtured the dream of
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finding out how the older Chinese native cultures influenced
the present natives of the Philippines. His report contains more

than 70 line drawings, the unique illustrations here have not
been published before.

Both Mr.Roberto Yangeo and Prof. Jesus T. Peralta are the
enthusiasts of their Philippine Culture. Their appointment cf
Max to do this project was a perfect choice.

In 1965-67, during the Vietnam War, Max took an extensive
trip in the southern part of the Indochina Peninsula, to study
the ancient architecture and art in that part of the world. His
work has been awarded the 4th Annual Literature and Art Prize
of The Sun Yet-sen Cultural Foundation in 1968.

Max was the first art director of the China Institute of Arts,
and at present he is the Professor of the History of Arts teaching
at the College of Chinese Culture.

I am very fortunate to be associated with Max and with
great pleasure to write the preface for this book. Allow me to
be the first to congratulate Max for his successful undertaking.

May 17, 1973 Hon-chew Hee
Art Professor of

University of Hawaii



INTRODUCTION

It is indeed an honor and privilege to introduce the reader to
Max C. Liu and his comparative analysis of the material cultures
and art of the Philippines, South China and Taiwan. This study
will provide the student of primitive Asian culture and art with
much needed material for critical analysis.

Max C. Liu possesses a uniqué combination of credentials
which lend great significance to this report. He is now Professor
of Art, College of Chinese Culture, Taipei, Taiwan. He was born
in Kwangtung, China in 1912, formally educated in Tokyo, Japan,
recieving his degree in 1936. He then taught at the National Sun
Yat-Sen University in Canton until 1939 when he joined the
Chinese Expeditionary Army, spending the next six years in
parts of Burma, North Vietnam and Southwest China. After the
war he arrived in Taiwan where he devoted his time exclusively
to art, giving his first of many one man shows in 1951. From
1962 to 1964 he taught at the Department of Design, Natioﬁal
Taiwan Academy of Arts, Taiwan. In 1963, Professor Liu was
presented one of China's highest art awards, the “Golden Libation
Cup Award”, as China's foremost watercolorist.



It was during the latter period that Professor Liu‘s interests
began to branch out into the techniques, principals and theories
of art and the various historical processes of their development.
His initial contribution in this field was his analysis of the

Taiwan aboriginal art.
Following the impetus thus cultivated, he was drawn back

to Indochina to study ancient architecture and art. Returning
to Taiwan, after three years of research throughout Indochina, he
published his “Introduction to the study of Architecture and
Art in Indochina”. The following year he was the Sun Yat-Sen
Culture Foundation's choice for the coveted “Literature and Art
Prize”.

In 1969, Professor Liu was appointed as research member of
the National Museum of History of Taiwan. He then published
his report on “The Champ Art in Central Vietnam” which, in
combination with his earlier work, showed the effects of the
multiple influences of the Indian and Chinese cultures on the
indigenous Champ, Khmer and Siamese cultures and arts.

This completed, he turned to what he considered the “missing
link” of Southern Asian primitive art—that of the Philippines.
This then is the object of the present publication; “What is the
historical relationship obtaining between the material aspects of
the aboriginal cultures of the Philippines, Taiwan and their
possible precursors in South China?” and, more specifically central
to the investigation, “What are the immediate contemporary
relationships obtaining between the Taiwan aborigines and .hose
of the Philippines?
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[t is interesting to note that Professor Liu, almost forty
years after graduating from college, is now planing further field
work on what should be a definitive study of the inter-relations
of all four regions of Southern Asia, producing still another
advance in scholarly knowledge of the cultures and arts of Asia.

John S. Petterson

Departments of Anthropology
and Asian Studies

California State University
Long Beach California
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[t] Fritz A. Wagner, The Art of Indonesia, New York, 1959
[2] Robert B. Fox, Pre-History of the Philippines, Manila, 1967
(3] JEREG RLEE » HEEHAER » Fi - 1971
[4] Field Museum of Natural History, Anth., Vol. XII, p. 14
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