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~ S~ S S S S
Was this the face that launched a thousand ships

— S S S s
And burnt the topless towers of Ilium?

~ I~ S~ I~ s~ S

Sweet Helen, make me immortal with a kiss,
- S/ el s~ e
Her lips sucks forth my soul — see where it
/
flies|
~ S~ o~ e S/

Come, Helen, come give me my sou! again,

~ i S~ e S S

Here will I dwell, for heaven is in these lips

~ S~ S =~ S S

And all is dross that is not Helena,

—— Doctor Faustus, V, i
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But Pandarus —QO gods,how do you plague mel
1 cannot come to Cressid but by Pandar,

And he’s as tetchy to be wooed to woo

As she is stubborn-chaste against all suit,

Tell me, Apollo, for thy Daphne’s love,
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What €ressid is, what Pandar, and what we?
Her bed is India; there she lies, a pearls
Between our Ilium and where she resides
Let it be called the wild and wand'ring flood;
Ourself the merchant, and this sailing Pandar
Our doubtful hope, oitr convoy and our bark,
—— Troilus and Cressida, 1. 1. 92—102®
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Tell me, Apollo, for thy Daphne’s love,
What Cressid is, what Pandar, and what we?
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And he’s as tetchy to be wooed to woo®
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A quibble was to him the fatal Cleopatra for

which he lost the world and was content to lose it,
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Women are angels, wooing;
Things won are done — joy’s soul lies in the
doing,
— 1., 2. 272273
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Therefore this maxim out of love I teach,

“‘Achievement is command; ungain'd, beseech’,

Then though my heart’s conteat firm love doth
bear, '

Nothing of that shall from mine eyes appear,

— 1, 2. 278—280
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Her bed is India; there she lies, a pearl;
Between our Ilium and where she resides
Let it be called the wild and wand’ring {lood;
Ourself the merchant, and this sailing Pandar

Our doubtful hope, our convoy and our bark,
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Is she worth keeping? Why, she is a pearl
Whose price hath launched above a thousand
ships,
And turned crowned kings to merchants,

— 2., 2. 80—82
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