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Hello! My name’s Billy Barker, I'm the office boy at FOLLOW
THROUGH -— that’s a television news and documentary pro-
gramme. You're probably wondering why someone as talented
as me is just an office boy. The problem is, I've got too much
talent. I can’t make up my mind what to do. Should I become
the prime minister, or a pop star, or a footballer, or a detective?
Anyway, let me introduce you to one or two of the people that
you’ll meet in the FOLLOW THROUGH office.

This is Ted Stenhouse. He’s the producer of FOLLOW THROUGH.
He told me he’s one of the best television producers in Britain,
He’s the boss around here. He’s very important. He’s always
worrying about money, and complaining. He thinks he’s very
organised, but he’s not ., ..

1




. . . infact the organisation in this office is done by Corinne, Corinne
Roberts. She's probably the most important person in the office.
She’s the office secretary and she has to do everything. She’s
a bit odd, though. She seems to find plants more interesting than
people.

Prodip Chopra’s one of our reporters.He’s a bit serious, and very
keen on his job. The three most important things in his life are
food, and work and ... food. He’s not at all like ...



...Joe Ralston. Joe’s a very nice, happy-go-lucky guy. He’s
from the United States of America. I'm not quite sure why he’s
come to England. I think he’s just svending a couple of years
working in British television.

Sarah Ashton’s our best reporter. She takes her work very serious-
ly. She’s smart, efficient, original . . . and she’s very nice. She’s
always got time for a chat, and she doesn’t put up with any non-
sense from Mr Stenhouse.

N




Then, of course, there’s Mrs Belmont. She’s in charge of the
staff canteen, and she makes the worst tea and sandwiches I've
ever had! She’s a bit fierce at times, but she’s got a heart of
gold.
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There’s Pierre. He runs Chez Pierre, Prodip’s favourite restaurant.
Pierre’s French...and he talks and talks and talks. I think
he should have been a philosopher, not a restaurant owner!
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UNIT | Hello!
— Greeting people

(BILLY IS SEEN APPROACHING THE
FOLLOW THROUGH . OFFICES FROM
THE EXTERIOR OF THE BUILDING. HE
THEN ENTERS THE CAFETERIA. MRS
BELMONT IS MAKING CHEESE SAND- -
WICHES.)

BILLY
MRS BELMONT
BILLY

MRS BELMONT
BILLY

Good morning, Mrs Belmont.

Oh, hello Billy. How are you today?
Fine, thanks. Three teas, please.? Two
with milk and sugar. One with milk and
no sugar. ‘ T
Right you are!®

I like your new hairstyle, Mrs Belmont. .

1



MRS BELMONT
BILLY
MRS BELMONT
BILLY
MRS BELMONT
BILLY

MRS BELMONT
BILLY

BILLY

TED

SARAH
TED
SARAH

Do you? ‘

Mm. Yeah!

Do you really?

Yes!

Well, that’s funr-ly,8 because it isn’t new.
Oh! (WALKING TOWARDS SANDWICH
SELECTOR)

Neither are these sandwiches.

What was that?4

Oh, nothing.

(BILLY TURNS TO CAMERA.®)

Mrs Belmont. Maker of teas, coffees...
and very special cheese sandwiches. ¢

» ] .
(TED AND SARAH SIT DOWN IN THE
VIEWING AREA.)

Then there’s the cost of petrol . . . road tax. . .
repairs . . . insurance . . . parking meters. - A
car simply costs a fortune nowadays.?
Why don’t you come to the office by tube?
I can’t afford it. Because of the car.®
You worry too much about money, Ted.?




BILLY

TED

BILLY

SARAH

BILLY

BILLY

BILLY

Me? Worry about money? Don’t be
silly. 1

(BILLY ENTERS WITH TEAS ON TRAY
AND OFFERS TRAY TO TED.)

Tea, Mr Stenhouse. I didn’t get you a sand-
wich because, well, they’re —

(PICKING UP TEA CUP) Too expensive,
yes, quite right.

Because they’re all about six months old.
Sarah?

(BILLY OFFERS TEA TO SARAH.))
Thanks. (TAKING TEA CUP) Why do you
always exaggerate, Billy?

It’s my artistic imagination. I can’t help it.11
(BILLY LEAVES AND STANDS JUST
OUTSIDE THE VIEWING AREA.)

(TO CAMERA) They’re probably only about
three months old. (POINTING) That’s Ted
Stenhouse. One of the best television pro-
ducers in Britain. Well, that’s what he told
me.'? 1 think he exaggerates too. (HE
ENTERS TED’S OFFICE.) Mr Stenhouse is
the boss around here. He’s very important,
very big. Big car, big stomach, big head. 13
Oh, and big desk. To show he’s the boss.
(HE SITS BACK IN TED'S CHAIR)
Sarah’s one of our reporters. She’s smart 14
.. .efficient . . . original — so she’ll never be
boss.



CORINNE
BILLY

TED

SARAH

BILLY

(CORINNE SHOUTS FROM HER DESK
IN ANOTHER PART OF THE OFFICE))
Billy. Where’s my tea? -
Coming. (HE GETS.UP.)
(TED AND SARAH ARE IN THE VIEW--
ING AREA.)
Right. Well, let’s have a look at your report.
(HE PUTS A4 VIDEOCASSETTE INTO
THE MACHINE AND SWITCHES IT ON.)
Are you putting it in tomorrow’s programme ?
I'll decide that when I’ve seen it.
(THEY SIT DOWN TO WATCH.)

* » L)
(BILLY ENTERS CHEZ PIERRE’S RES-
TAURANT*® AND LOOKS TO SEE IF
PRODIP IS THERE. HE RETURNS OUT-
SIDE AND TALKS TO CAMERA.'®)

I was right. Prodip’s having his lunch in
there. Prodip’s one of our reporters; and
this is his favourite restaurant. You see,
the three most important things in Prodip’s




PIZRRE

PRODIP
PIERRE

PRODIP

PIERRE

PRODIP

PIERRE

PRODIP
PIERRE

PRODIP
PIERRE

life are... food... work... food...
work . . . and food.

(INSIDE THE RESTAURANT)

(SERVING PRODIP) Salad Nicoise,'” Mon-
sieur.

Ch, thank you, Pierre.

I saw you on television !® last week. It was
very, very good. _

I'm glad you liked it. Did you agree with
my argument?

Oh, but of course, Monsieur. (HE SITS
DOWN BESIDE PRODIP.) What was yout
argument?

Oh, Pierre. You only watch television with
one eye.'® You have to pay attention to
a television programme. It’s not the same
as. . .it’snot the same as wallpaper, you know.
Yes, I know it’s not the same. You can turn
off television. But you can’t turn off wall-
paper. Do you like the salad?

Mmm.2° Delicious. Good olives, too.
Only the best.2! Nothing but the best in
my restaurant. You know, a restaurant is
like life.

Is 1t?

Oh, yes. It is a metaphor for life.22 The
more you put into it, the more you get out
of it.



