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The paintings in this collection is only a part of the author’s large amount of
creative work done in China’s vast areas of minority nationalities during a period
of more than thirty years. It covers the numerous types of vernacular dwellings of
the diverse nationalities, as well as their temples, pagodas and bridges. With a
deep understanding of the people there, his paintings reflect the local customs and
ways of life. This collection may serve as a reference for architects, artists, folk-
lorists and sociologists.
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Preface

At the turn of the century, in the hot summer of the year of the Dragon, when people all over
the world were talking enthusiastically about the human gene sequencing project, 1 saw Professor Xin Ke-
jin’ s Collection of Paintings from the Vemacular Architecture of Minority Nationalities of China. Then the idea
came upon me: Isn't this collection a gene pool of China’s architectural culture?

Professor Xin is an artist who has long been teaching in the architectural circle, and for nearly half a
century he has made studies of the architecture of minority nationalities. In his early years when life was
full of frustrations and hardships, he began his career in the Yunnan, Guizhou, Sichuan provinces and the
western part of Hubei province, and published several books including The Ant of Line Drawings of Vemac-
ular Architecture.  Then, he started to travel all over China, except Taiwan province and the Tibetan
plateau, and made life drawings of the architecture of almost all minority nationalides. With his good
training in the basic skills of Chinese traditional painting, he made over 800 pictures of vemacular archi-
tecture of diverse forms and styles. It is indeed a rare opportunity to see these drawings published in one
collection. Professor Xin's drawings are done both in the traditional Chinese ink-brush painting and de-
tailed line drawings. They are realistic and true-to-life, but free and conceptual as well. Miraculously, he
integrated traditional Chinese painting with the vernacular architecture of minority nationalities. They are
valuable for study or for reference from either the architectural or artistic point of view.

The bio-genome is an important resource, and so is architectural culture. To understand the gene
and genetic engineering is no doubt of great value to mankind. The understanding of the cultural gene
and trans-cultural genetic engineering will likewise bring about great abundance. I believe that mankind
will attach more and more importance to cultural resources and cultural genes, and henceforth make better
use of our heritages and achieve greater and healthier developments in the new century.

Zhou Ganzhi
July 27, 2000 in Beijing
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Foreword

Traditional architecture can be found almost everywhere across the vast land of China. OQutstanding in
their architectural beauty, traditional buildings are still being loved and used by the people up to the pre-
sent day. Artists make paintings of them, and people of knowledge derive inspiration from them. Traditional
architecture, from the day it was brought into being, was surrounded, nourished and influenced by the natu-
ral environment into which it was born. Consequently, perfect harmony was achieved berween the architec-
ture and its surroundings. The creation and development of such architecture also reflect the ideology, archi-
tectural concept and aesthetic requirements of the people who created it, and was determined by the quality
of the building materials and the level of craftsmanship of the time. Both the matural and human environ-
ments developed and changed in the course of time. The changes might come slowly, vet they always left
their impact on the form and structure of traditional architecture. Moreover, as traditional architecture is
spread far and wide across China’s extensive boundaries, it is inevitably marked with strong local and na-
tional characteristics in different historical periods. History seems to stand still in these landmarks, and the
developments of national culture are recorded in such architectural fossils. Through them, people of today
can feel the steps of history in the bygone days, and understand the characteristics of the nationalities which
once created them. Traditional architecture is a precious hcritage left to us by history, and a wealth of the
entire Chinese people.

When we are studying China’s traditional architecture and trying to understand the historical informa-
tion lying therein, and when we are enjoying the artisitic forms of our traditional architecture, it is advis-
able that we study at the same time the diverse natural environments and national charactenstics that have
given rise to such creations. Generally speaking, supported-beam construction was mostly adopted in the
northern areas, whereas in the southemn areas, pile-supported construction or through-jointed frame, which
was a later development of the former, was used. In some areas, both supported-beam and through-jointed
frame constructions were used in combination. Tent dwelling was the typical form of vernacular architecture
of the normadic nationalities in the remote northern and northwestern regions, and nationalities which have
settled down to farming in the southwestern areas usually live in pile-supported houses. Vernacular architec-
ture in the north was generally closed and heavy, whereas that in the southern areas usually open and
light. These differences suit the natural conditions of various localities as well as the habits, customs and aes-
thetic needs of diverse nationalities. Minority nationalities usually live together in certain areas of their
motherland, thus rendering that area a particular national characteristic. For example, the houses of the Kore-
an natonality are built with hip-and-gable roofs or roofs with slopes in four directions, and they always
have a veranda in the front. They have many similarities with houses of the Han nationality living nearby,
yet, simple and unadorned, they have their own distinctive Korean characteristics. Dwellings in areas where
the Uygur nationality settle are mostly built with rammed earthern walls. They are enclosed on the outside
with all the rooms opening towards the inner yard, and the decorative features on the columns of the ve-
randa are in the Islamic fashion. In areas where the Tibetan nationality lives, the houses are all built of
rough stones with flat roofs and window eaves decorated with features in the style of the Tibetan school
of Buddhism, thus resulting in a heavy religious atmosphere. The vernacular dwellings of the Dai nationali-
ty are built of wood or bamboo. The houses are elevated with supporting piles and their roofs rse high
and pointed. In regions where the Hand nationality lives, the houses are mostly in the courtyard style, with
rows of courtyards arranged symmetrically along a central axis. This kind of arrangement was brought into
being by the Confucian ethical code, which bears a strong influence on Chinese traditional architecture as
well as on the architecture of China’s minority nationalities. This is an important feature that marks the
difference between Chinese traditional architecture and the architecture of other countries. The Kejia tribe
of the Han nationality has a very peculiarly shaped dwelling which is circular in plan and looks like a
citadel. This kind of dwelling was developed as a result of complicated social conditions of the time, yet
when we make a study of such citadelshaped buildings, the influence of the Confucian ethical concept can
still be seen clearly.

When colorful and disversified traditional architecture of China’s various nationalities are presented
before you, and when you hope to have a better and deeper understanding of them, then please read
carefully this collection. When we compiled this collection of line drawings of vernacular architecture, we
divided the paintings according to different regions and different nationalities in China, in the hope that we

can thus make your reading more convenient and interesting. We sincerely hope that you will find our
efforts helpful.
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Vernacular Architecture of Minority Nationalities In the Northeast

The northeast region is one of the areas in China where there are a dozen minority nationalities. Besides
the Han, Mongol, Hui and Korean nationalities, there are also the Daurs, Sibos, Olunchuns, Owenks and
Hoches. The predecessors of all these nationalities lived in harmony on this vast piece of fertile land, and togeth-
er they created the culture of the northeast. Yet the impact of the Central China culture is obvious in many as-

pects, and the vernacular architecture of these nationalities is one of the aspects.
1. Dwellings of the Manchu Nationality

Dwellings of the Manchus are mostly located on plains near the foot of mountains. Backed against the
mountains and facing south, the house is well protected against the northern wind while fully enjoying the sun.
The door is generally opened at the southeast end. It is often referred to as “pocket house”, as that is how it
tooks. In a house, there are generally three or five principal rooms arranged in a row. For the three-room type,
the kitchen, which is lower in height, is attached to the east end, and is referred to as the “ear room”. In the
five-room type, the middle bay is used for the kitchen with doors openning to both sides. The cooking stove in
the kitchen is connected to the kang built in the two adjacent rooms. Kang is a bed laid with brick which can
be heated. So when meals are cooked in the kitchen, the brick beds are heated at the same time. Two more
stoves are built outside the kitchen, which are connected respectively with the kang in the other two rooms. In
the westmost end of the house is a small kang, above which are generally placed the memorial tablets of the
family for ancestral worship. Large windows are opened in the southern, northern and westemn sides of the
house. The window lattice is often of H or gammadion patterns, and pasted with paper on the outside, which,
in the old days, was usually sprayed with salt water or oil to prevent the rain.

In a large Manchu house, the row of principal rooms is always south-oriented and built on a high platform.
It generally has small clear height, small bay depth, and wide windows. Besides the east and west wings, there
is another row in the south opposite to the principal rooms, which has one bay open in the middle for the
doorway. Thus, with four rows of rooms encircling an open yard in the center, it becomes what is known as
the courtyard house. In the house there are brick beds, or kang, which can be heated, and chimneys are built
right down to the floor. These are effective measures to keep the house warm in an area where the winter is
long and severe. A screen wall, known as “shadow wall”, stands inside the gate to shade off a direct sight line
into the house. At the back of the screen wall stands 2 wooden pole two or three meters tall, mounted on top
with a tin or wooden dipper. It is called the “spirit pole”, which is supposed to bring the family peace and good
fortune. At the back of the principal rooms is the vegetable garden, whereas to the south of the two wings is
the place for keeping poultry and domestic animals. Walls of stone, brick or wood are built round the ground,
and trees and flowers are planted all around. Houses of this type are connected to each other to form clusters.
That makes a typical Manchu village.

2. Dwellings of the Korean Nationality

The style of ancient Chinese housing before the Tang Dynasty (618 —907 AD) can be found today in the
dwellings of the Korean nationality. Houses all have verandas in the front. Before entering the house, one
would take off his shoes and leave them on the veranda. People usually sit on the floor with their legs crossed.
Here we find a reminiscence of our ancestors before the Tang times.

The dwellings of the Korean nationality are mostly rectangular in plan, with verandas either in the middle
or at one end, or sometimes through verandas. The roof is gently sloped in four directions, and covered with
grass or grey tiles. The corners of the eaves and ends of the roof ridge are upturned, thus rendering a large roof
a light and delicate look. The house is usually low, and the doors and windows are long and narrow.

Right-angle house is one of the typical layouts. It is made up of the principal rooms, the wing rooms, the
kitchen and the veranda, and the roof is ridged. Generally facing south, the principz]l room is warm in winter
and cool in summer. The back wall of the room is lined with closets. The comer which connects the main
room and the wing room is the kitchen. The stove is connected with the big kang in the principal room, and it
serves for both cooking and heating purposes. Both the principal and wing rooms are partitioned into two parts.
Generally, the senior members of the family live in the outer section of the principal room, whereas the son and
daughter-indaw in the inner section. The gathering of the whole family always takes place in the outer section,

and meals are also served there. The wing room is used to receive guests, or as a bedroom for other members of
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the family.

Besides the right-angle type, there are the single-row and double-row types. When two more rows are
added perpendicularly to flank the double rows, it becomes the courtyard type.

Instead of building thick walls to keep the house warm, the Korean style house has comparatively thin walls
but very large brick beds. This practice is rarely found in dwellings of other nationalities in the extremely cold
northeast region. People live in peace and harmony, and so they have no need to build walls round their
grounds and most families do not have enclosed yards.

Patterns of sorghum flowers are put on the end of eave tiles for architectural decoration. The roofs are usu-
ally painted white and the columes are square in section, which, instead of being painted, keep the natural color
of wood, thus giving the house a simple and unadorned appearance.

Villages of the Korean nationality are mostly built on highlands along rivers, in places which are dry and not
threatened by floods. The main street in a village generally runs parallel to the river, whereas the minor streets

and lanes are arranged in a random way to suit the topographic conditions. Houses are usually built in accor-

dance with the direction of the main street.
3. Dwellings of the Daur Nationality

The Daurs lead a semi-nomadic and semi-agricultural life along the Nenjiang River where the land is fertile.
They are also engaged in fishing and hunting seasonally. Their houses are built of natural materials such as
wood, reed and straw mat, and have strong local characteristics.

Each family has its own courtyard, with rooms arranged on the north, east and west sides. The principal
rooms always stand in the north with doors and windows opening to the south. On the east and west sides are
the wing rooms. Walls are built all around, and the yard is functionally divided into the vegetable garden, live-
stock and poultry shed, well, mill, and granary.

There 15 always a central room in the house for the gathering of family members. The inner rooms are all
bedrooms in which the kang is built against the southern, northern and western walls while the door is mostly
on the eastern side. The ceiling and the four walls are lined with polished wood boards, which are decorated
with patterns of chickens, pheonix, birds or drawings of men engaged in hunting, or sometimes with paper
cuts. Some families like to stick feathers or animal furs on the walls as omaments.

4. Dwellings of the Hoche Nationality

The Hoches is China’ s smallest nationality. In the past, they used to build dwellings with bark of birch
trees, grass and animal skin into conical-shaped dwellings. The door is openned on the southemn side. Straw is
laid on the ground on the other three sides to serve as beds, while the space in the center is left for heating,
cooking on rainy days or burning a special kind of grass to drive away mosquitos. Another even simpler kind of
hut is put up with thin willow branches bent into a semi-circular shape, which is only large enough for two
people to sleep in. These two kinds are only temporary sheds used during the fishing season, and are deserted
when the season is over.

There are two more types of dwellings of the Hoches. One is partly earth-sheltered. It is built about 2 feet
down the ground. Then columes are put up, and purlines and rafters are fixed for the roofing, which is
thatched and topped with mud about 5 inches thick. Inside the dwelling, there are either beds or kang. This
kind of house is cool in summer and warm in winter, and can be used for two or three years, There is another
kind of permanent dwelling, which is always south-oriented and consists of two or three large rooms. The outer
room serves as the kitchen while the inner rooms for sleeping, with kang built against both the northern and

southern walls, and the memorial tablet for ancestral worship is mounted on the western wall.
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Manchu courtyard
house with rooms on
three sides, Jilin city,

Jilin province

HEHREERTREN
ABRAWHRE R

Manchu courtyard
house with rooms on
four sides, Jilin city,

Jilin province

b N S S 3\ e




HEBEER R
wH ER

=
[E]

£

Large mansion in Wu

lajie town, Jilin

province. The town is
the place of origin of
the Manchu nationality

EARE H RS

REKMN

Gate of a Manchu

house, Jilin city, Jilin

province

. ZT

%

B T\ 358 I A A A BT

10

ERABEEBENK




B R
REABKN

Wooden gate of a
Manchu house, Jilin

city, Jilin province

TTHNEH
L FILTREH K A
(R NINITE =g L
ZLE, HEERAT
WHEALE

Shrine of the Goddess
of Mercy on Pheonix
Mount in Fengcheng
Manchu autonomous

county, Jilin province

o

1=

e T Db O S A SR RN B

11

PN S AEN oo ot




& g w® cw.

.3 B 2 o
M_ 5 = & y 2 B
2% §4F> @ %
® m,me,m [ h.Mbve
RE Zz 2z 8 T 2T g g
o 2 B s B = B og =g
g LB 25 &1z
® wn.mmbn e 8§ 2 5 &
ot 28 L9 % ® 3 t s 5o
S~ T 8 2 ¢ ¢ o 3% 2 5 5 =

T

s ow

=%

- ]2\ 3% R e A BT K 3639 O BRI K R 9




-2\ 358 R AN AR [ 4K

KRABKE#EENK

i

s ~ e
N S T AN
hi%ﬁ&Wﬁ%ﬂE*J
28 4 e A0
D% PR Lt L N Y
X e S .
-

#

bR 1L 1 R
BRLURE
Koreanstyle house
with hip-and-gable roof
and veranda on one
end, Jilin province
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RREE
with thatched roofing

Korean-style house
and veranda on one
end, Jilin province




