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Draw the hero back to the

day-to-day significance
—On "Hero" series of Shen Jingdong

by Zhu Qi



duing of one's personality.

This soldier in fact is inclined to the everydayness of
the ideology and professional admonishment. This
feature also embodies in the painting series on the
soldiers' sculptures. This series seems one pat of
two organic parts of the presentation of the soldier,
which are the soldier's standard sculpture and the
painting which presents the sculpture again. The gla-
hrousness and fragile texture of the ceramics seems
not obvious in the sculpture, instead they are embod-

ied obviously in the painting part.

This soldier is actually represented as the cre-
ation of the identification and role shaping from a
common person to a soldier. He enters this hero's
sculpture which is seen as the standard of admon-
ishment, but he seems to show no serious pains, in
contrary, he presents an expression of imperturb-
ability, calmness, and complacence. The abstrac-
tion of the soldier's image and the representation
of a self-normality both attempt to draw the hero

back to a day-to-day eternal significance.

This mode is also used in Shen Jingdong's paint-
ing New Nation-founding Ceremony. This giant
painting is the creative renovation of the classic
revolutionary painting. In this painting, each of

the founding leaders is painted as an ordinary and

a day-to-day person without any unusualness and
loftiness. Revolutioners, leaders and soldiers are
actually the images with ideology in the political
publicity art. Their images and backgrounds are
hoth represented as hero and sublimity and epic
landscape. In the contemporary art after 1990s
they have been used by the ironic post-modernism.

It is really another kind of ideology.

Through the abstraction of the images of the
revolutioners and leaders and soldiers Shen Jing-
dong seems to try hard to make the hero really
break away with the bipolar presentation between
publicity art and the ironic publicity art. His
soldiers and leaders are both placed in an im-
age with more general sense. He not only draws
the individual out and makes this image a man
in common sense but also gets rid of the ideolo-
gist features of the publicity art and makes it an
expression without historical myth. In this kind of
image-filtration of abstraction, both the leaders
and soldiers are normalized into one kind of day-
to-day eternal essence, and the sublimity and the
mysteriousness disappear. They are as real as the

people around you, but only different in uniform.

Written in Wangjing in October 2006
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The return of the hero
—the realism significance and artistic feature of

Shen Jingdong's works

by Gao Ling



duced have been turned into a same facial image and
few specific uniforms and hairstyles. We should not
rush into a conclusion that what Shen Jingdong has
done is to negate the old idealism or the heroes of
the heroism time. On the contrary, what he has pro-
duced is a reconstruction of the image of a hero in
the context of contemporary society. As a matter of
fact, even those heroes in typical old times were built
up according to the ideology of that time instead of
according to the real antitype. The times are moving
forward, and so should the theories and ideclogies of
how to create a hero. People are aware of the fact
that the traditional images of heroes were built up by
some political power. Therefore, the public can to-
tally create the image of the heroes in past times in
terms of modern perceptions. When history and time
have washed away the political and idealogical glory
surrounding the heroes, these images would either be
endowed with the vitality of blood and flesh as well
as humanity (just as what some current literature is
pursuing), or be sealed up as a static visual symbol.
The latter option is usually what visual artists can

demonstrate their talents.

Surely Shen Jingdong may have interest in showcas-
ing the several decades of evolvement of the image
of servicemen like him. However, he is beyond using
traditional realism ways to create the image of a

serviceman understood by him, which is only a new

WEABEE, B 5E 2 EPDF IR U ) :

round of repetition. Instead, he is exercising a new
method to exhibit or depict the image of a hero from
a different perspective. This new image is no longer
the photographical reproduction of all living things,
but it is rather a brand new creation. We have ev-
ery reason to believe that it is the depiction of the
porcelain statue of the hero. In other words, Shen
Jingdong's recent paintings have carried an increas-
ing sense of representation of the materials, as if
he is trying to showcase the special temperature of
decorating arts by utilizing the traditional two0di-
mentional way of painting. This intense temperature
of the materials is the exact reason that Shen Jing-
dong's heroes have heen lifted from the level of re-
producing the living characters (which is also a cre-
ation driven by subjective sense). His heroes should
rather be called porcelain people on the painting
cloth. Those images are plain, sincere or even silly
and wooden with their eyes looking straight forward,
rather than great and beyond reach. Their facial
expressions and postures have adopted the style
of cartoons and toys, which makes them more like
set idols. This kind of idols greatly differs from the
traditional idols. Traditionally, the creation of idols
emphasized the so-called authenticity between the
paintings and the realities, although this authenticity
was actually the product of the dominating ideology.
In contrast, Shen Jingdong has shifted the focus onto

the plasticity and facticity of the painted scenery it-

www. ertongbook. com

self. As to whether it is necessary for the painting to
relate directly to realities, Shen Jingdong deems it
unnecessary. His focal point in his artistic creation is
on the visual form of the hero, rather than whether
the image of his hero can relate to real life. Only by
emphasizing the visual symbol of the hero can make
the image of the hero relating to current society, and
further fulfill people's imagination of their past-time
heroes. Otherwise the heroes will only belong to the

past, and never be accepted by modern times.

As a result, during his effort of getting rid of the
traditional idolization and militarization of art,
Shen Jingdong has idolized quite a few simple,
honest but sometimes wooden characters with his
visual symbols. The appearance of these idols is
neither to record nor to remind the audience of
the anticipations and imaginations of the past pas-
sionate age, but to visualize and reflect on those
anticipations and imaginations. The best way
to reflect on familiar items on visual languages
is to alienate that particular item, i.e. to depict
the object with porcelain. In this way, the image
of the hero has become a physical presence. The
traditional abstract, general and blank spiritual
image has been turned into something concrete
that can be envisaged, appreciated and felt by
common people. (Shen Jingdong's glass & steel

statue works were created for this purpose.) Shen

13



