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Jia Daqun, a distinguished Chinese composer and musical theorist, enjoys special
government allowances of the State Council of China. He is one of the experts of the fifth
generation of Chinese musicians in the fields of composition, theory and education. He is
currently a senior professor of composition and theory, a supervisor of doctoral program at
Shanghai Conservatory of Music, and a senior researcher of Helvting Institute of Advanced
Study of Music in China at SHCM. He is also a trustee and vice chairman of the theory
council of Chinese Musicians Association, administrative vice chairman of Music Analytics
of CMA, member of the Academic Council of Institute of musicology at CCOM, special
term professor of Institute of Arts Education in China at CAA, and editorial board member
of several academic periodicals, such as Music Research, Music Art and Musical Explore.

Jia is the former member of the Appraisal Group for Art Subjects of the Academic Degrees
Committee under the State Council of China (2003-2015), the Supervision Board member
of National MFA Professional Degree in China (2005-2015), the Dean of the Graduate
Study Programs of SHCM (2001-2014), the Director of the Office of the Academic
Subjects and Specialties Programming Committee of SHCM (2008-2014), and the vice
president of Zhejiang Conservatory of Music (2014.10-2016.03).

He has composed numerous works in various musical styles, released three CDs of
personal compositions by NAXOS (2015, 2016, 2017), and has published many articles
and two books in composition and music analysis. His String Quartet (1988) won the
12th IRINO Prize in Japan (1991) and other compositions, such as Rondo for Clarinet and
Piano (1984), The Dragon and Phoenix Totem for Pipa and Orchestra (1985), Symphony
in Two Movements (1986-1987) and Symphonic Prelude —Bashu Capriccio (1996) have
been awarded prizes in major Chinese national composition competitions. His work Flavor
of Bashu for two violins, piano and percussion (1995) was named Chinese Classic Musical
Composition of the Twentieth century by the Chinese government.

He published a large number of music works of various genres and styles as well as many
books on music composition and analysis. His article The Counterpoint of the Structures
won the second prize in the Outstanding achievements in humanities and social science
for colleges and universities category issued by the Ministry of Education (2009), and his
book of Poetics of Musical Structure was the third prize-winner in 2013. His Instruction
of the Structural Analysis received a silver medal in the Golden Bell Awards for his
understanding achievement in music theory (2011). He just published his new book of
Composition and Analysis in 2016, and it is awarded the first prize of academic discipline
in the 14" Shanghai outstanding achievement award of philosophy and social science
(2018). His contributions to music theory have been widely recognized and frequently cited
in academic research field in recent years.

Other awards of his are Expert of Excellence with Outstanding Contribution of Sichuan
Province by Sichuan Provincial CCP Committee and Sichuan Government in 1996,
American foundation for Asia, guggenheim foundation for composition research award in
2005, Instructor of A Hundred Excellent Doctoral Dissertations in China in 2007 by The
Ministry of Education in China, the Bao Steel Excellent Teacher Award in 2008 by the
committee of the Cultural Foundation of Bao Steel, Shanghai Excellent Art Talents Prize in
2010, and Shanghai Builders Award in 2014.



\ i ctin

2
— Siuin
prpa \ ”P l ? -
PR — == E = =
H
pmusr'.n
. T
Marimbe soft mallet |
" == | |
<‘ ¥ % 4= ?:’ =
e K
arco on The bridge e g
= —= : 5. 5 =
y— b — = I~ ‘r";ﬁ‘!v‘% == =
4" ’
the brid -
arce on The bri : -
Ve T T =1
" mp & - e
arce on e bra/}e T'P. I o o ‘*
- B e - > 2028 3
E 74 ‘Y v 4 ; & 7 t - s p s e ——
A > -
~p



*F (EEHEI)

2EIMEZEFT, XK. BeFHRSHE BRARBURXAT =
MARWEAme: BEEREGXBOANZ B REERAZ - “KATFX
A7 b, PEEL AR BAURKREHE T AFE" BRydi;
FIHARANT FEERRITAYN “+EFH" TR, xTax il % 00H
B, MK, ZHE, EELABNTAMBEMERA, BHUBARN, &
EREEMEIRAZELZERGTERAENF AL, BHREY, FREL
fEgPAR, RTGET ARG E-—RIRAFFHRTTARK. AL
B xE, DWRRAEH XA ERACE LA HR G EFUA,

A few words about The Prospect of Colored Desert 11

Jia Daqun

The Silk Roads culture is always connected with the concepts of diversity, communication and
integration. So this work also adopted three kinds of different music materials: "Taiping tianyue
tune," a living museum in Tang dynasty and being considered as one of the Japanese traditional
tunes, traditional Chinese melody "Baban, the eight beats" and a tune created by the impression of
"Twelve Mukams" from Chinese Xinjiang. At the same time, it also employed the rhythm of "Shifan
Luogu, ten variations percussion music" from traditional Chinese music. These tunes have been
changed and used in many ways, such as tonal, pantonal, multi-tonal and even the change of atonal,
and along with the colors combination, texture shaping of Japanese shakuhachi, Chinese pipa and
Western string trio. Thus the composition organically fuses the tradition and modern, east and west in
together with the sound to carry on the correlation and logic of dialogue, to express the composer’s
open view of the world and his tolerance -interesting aesthetics.
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INSTRUMENTS

1 Japanese Shakuhachi (1.8 shaku length)

1 Chinese Pipa (Tuning of G-D-E-A)

1 HAR/ (1.8K)
1 PEEE (G-D-E-A)

Percussion (1 player) 1 T 5k
1 Marimba 1 SARE
4 Wood Blocks 4 K
3 Bongos 3 Hi Xk
1 Tambourine 1 8584
1 Maraca 1 VbEK
1 Snare Drum 1 /e
1 Foot Drum 1 KA
1 Bass Drum (with foot pedal) 1 Kk (A EsHR )
1 Singing Bowl 1 Ml
1 Cowbell 1 44
2 Chinese Gongs 2HHEY (/MBI )
2 Suspended Cymbals 2 M
1 Tam-tam 1 K%

Percussion Settings in the Score

Triangle
L —— | Singing Bowl
1 = \%—em«e«a-emw—
Maraca . .~ Tambourine _Susbended Cymbals
H & — Smurct Drumr =

N\, Bass Drum Tam-tam
[ Violin | M
1 Viola 1 5
1 Cello 1 KiE%

Duration of the work: approximately 15 minutes

TEZEIHE] 215 434
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The Prospect of Colored Desert 11
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for Japanese Shakuhachi,Chinese Pipa,Violin,Viola,Cello and Percussion
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