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Words from the
Organizer

The “Shenzhen Independent Animation Biennale”, organized by OCT-LOFT, has to date
been successfully held three times.

In December 22, 2012, the first “Shenzhen Independent Animation Biennale” successfully
opened. It became the first exhibition focused on independent animation that employed the
“biennale” as the curatorial institution. This in turn provides a professional international
platform—including research, exhibition, competition, education, and so forth—
for “independent animation” as an art form. The biennale has become a pioneer of
contemporary art in the field and has provoked wide-ranging discussion and influence. Then
in December 6, 2014, the 2nd Shenzhen Independent Animation Biennial opened. Through
intellectual debates and artistic dialogues extending beyond the limits of time and region, the
biennale has fused and generated—bherween different disciplines and fields—an awareness
of the issues at stake and an overall field of knowledge, thereby receiving high acclaim from
the art world.

In order to guarantee a consistent exhibition guality, we endeavored to establish a
mechanism of sustainable development for the exhibition, beginning from this third
iteration of the biennale. Adhering to an open and fair principle and relying on important
professionals in the art world, a curatorial review committee has been established. Through
recommendations and voting, Mr. Li Zhenhua was chosen as the chief curator of this edition
of the Shenzhen Independent Animation Biennale.

We shall extend our sincere gratitude to the curatorial team of this edition of the Biennale,
with Mr. Li Zhenhua as the chief curator, Ms. He Jinfang as the executive director, Mr. Han
Fei as the project director, and all staff members for their collective efforts. Our gratitude
should also go out to participating artists, experts and friends from the media; it is their
support and participation that made this biennale a successful one.

The theme of the 3rd Shenzhen Independent Animation Biennial is “Time Based, Non-
Places”. By means of experiences as manifested by discussions of space which are based on
time, the theme tends towards fusing the realities of mediums; this also sets out to reflect on
the transformations of spaces and concepts, the trajectories advanced by animation, as well
as topics and spaces extending from that. The five units of this 3rd Biennale are: Animation
in Space, Screening, Animation and Concert, Screening of Nominated New Works, and
Conversation & Talk.

As organizers, we are interested in the new content brought by each edition of the biennale
and in the exploration of issues in the new works, topics, and ideas internationally. When
different works of each edition are exhibited here and provoke heated discussions and
exchanges, we equally sense everyone’s passionate support, continual interest, and motivated
participation with regards to the Shenzhen Independent Animation Biennale. This gives us a
sense of pride and mission. So let us strive together, providing fresh blood for this biennale
as a platform of international exchange, and continuc to cheer for and contribute to the
creation and exhibition of independent animation.

Last but not least, our heartfelt thanks go out to those institutions and friends who have
provided help and support to the biennale!
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ANIMATION IN SPACE Aaajiao [CN] / Angela Washko [USA] /
Catherine Biocca [DE/IT] / David O'Reilly [IRL/USA] / Ed Fornieles
[UK] / Hu Weiyi [CN] / Jeffrey Shaw [AU] / Sarah Kenderdine
[NZ]/ Liu Yi [CN]/ Lu Yang [CN] / Pat O’Neill [USA] / Sun Xun
[CN] / Yves Netzhammer [CH] / Betnd Schurer [DE] SPECIAL
SCREENING curated by Lu Chuan [CN] Qiu Anxiong [CN] / Cao
Fei [CN] / Zhou Xiaohu [CN] / Tian Xiaolei [CN] / Miao Xiaochun
[CN] / Lei Lei [CN] / Ding Shiwei [CN] BEST OF FANTOCHE
2016 curated by Annette Schindler [CH] Boris Labbé [FR] / Simon
Schnellmann [DE/CH] / Yulia Aronova [CH/FR] / E. Ku [USA] /
N. Manfredi [USA] / M. Raoult [USA] / T. Andreades [USA] / Rafael
Sommerhalder [CH] / Etienne Kompis [CH] / Fela Bellotto [CH] /
Rory Waudby-Tolley [UK] Revival curated by Lorenzo Giusti [IT]
Len Lye [NZ] / Bruce Checefsky [USA] / Joachim Koester [DK] /
Robin Rhode [ZA] / Jennifer West [USA] / Alessandro Pessoli [I'T] /
Francis Aljs [BE] LE FRESNOY curated by Zhenchen Liu [CN/FR]
Laurent Mareschal [FR] / Bertrand Dezoteux [FR] / Hayoun Kwon
[FR] / Emad Aleebrahim Dehkordi [FR] VIDEOTAGE curated by
Isaac Cheung [HK] Phoebe Ching Ying MAN [HK] / Li Hong Ting
[HK] / Jamsen Law [HK] / Tobias Gremmler [DE] / Wong Ping [HK]
LIVE ANIMATION Present by Modern Sky [CN] New Pants
[CN] / Supermarket [CN] / Hedgehog [CN] / DA BANG [CN] / Asi
[CN] /Yoga Lin [TW] / Queen Sea Big Shark [CN] The One Minutes
Curated by Xue Mu [CN/NL] Xue Mu [CN/NI] / Nicholas Brooks
[UK] / Marcia Gratton [US] / Dan Walwin [GB/NL] / Xi Guo [CN]
/ Aaron McLaughlin [NL] / FANGOVER [NL] / Hui Ye [CN/AT]
/ Cheng Ran [CN] / Loes Janssen [NL] / Sophie Johns [NL] / Shen
Xin [CN/GB] / Xu Yihua [CN)] / Franz Schubert [AT] / Dominique
Festa [DK] / Anja Cecilie Petersen [DK] / Glenn Venghaus [NL] /
Phillip van Tol [NL] / Pieter van den Bosch [BE] / Carole Cicciu [FR]
GIF-ing curated by Liao Wenfeng [CN/DE] Anthony Antonellis
[USA] / Carl Burton [USA] / Dina Kelberman [USA] / Erdal Inci
[TR] / Faith Holland [USA] / James Kerr [CA] / John Karel [USA]
/ Liao Wenfeng [CN/DE] / Liu Min [TW] / Manuel Fernandez
[ES] / Michael Green [USA] / Rollin Leonard [USA] / Thoka Maet
[DE] / Wu Junyong [CN] / Zack Dougherty [USA] Nominated
Screening [CN] Chen Jiayin / Chen Weijia / Hao Zecheng /
Huang Yuanyuan / Ji Haotian / Jia Ying / Kang Mengchi / Li Ang &
Cai Caibei / L4 Jia & Zhu Zehong / Li Yurui / Liang Wenjia / Liang
Xiaoxian / Lin Jiaxin / Lin Yao / Lin Yixi / Liu Haoge / Liu Peng /
Lu Shan / Nian Jiawen / Qin Lingsen / Qiu Tiantian / Song Jixiang
/ Song Jia / Shi Weina / Wang Chao / Wen Qiguang / Weng Xin /
Wu Sihao / Xu Zhaojun / Yang Qiao / Yu Youyang / Zhang Limin
/ Zhang Mingzhe / Zhang Moving / Zhang Yucheng / Zou Shilin
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Joy and Surprise over
“Time Based, Non-Places”

He Jinfang

The Shenzhen Independent Animation Biennale 2016, entitled “Time Based, Non-
Places” opened in the afternoon of December 2nd. Artists from various countries and
different time zones and spaces all took part in this spectacular feast of animation and
exhibited their artworks in the same venue. The opening night saw the Asian premiere
of The New Book of Mountains and Seas 3 by Qiu Anxiong and the screening
of selected animations from Fantoche Festival, both of which were well received by the
audience. As the Executive Director of this Biennale, 1 was very much relieved after the
successful opening night.

In order to host a successful event, one needs many factors to fall into place and
timing is the most important one. The founding of the Shenzhen Independent
Animation Biennale took place at an opportune time. As one of the founders of this
Biennale, I have worked on the first three editions since its inception in 2012, The first
edition of this Biennale provided a review of the development of Chinese independent
animation during the period from 2000 to 2012. It offered the public an overview of
independent animation and served as a launching pad for subsequent exhibitions
and rescarch. The second edition of this Biennale was entitled “Visions & Beyond”,
showcasing experimental animations, documentaries, installations and live slide-show
performances. It also organized public outreach programs such as mobile forums in
cities such as Beijing, Hong Kong, Taipei, and Shenzhen as well as academic seminars
and master workshops, generating a public discourse between various subjects and
disciplines. The third edition of this Biennale invited an internationally acclaimed
curator Mr. Li Zhenhua to be its Artistic Director. With “Time Based, Non-Places” as
its theme, this Biennale serves up an international feast of animation that is diverse
and fantastic in its presentation and reshapes many people’s preconceptions about
animation. The carefully cultivated garden square outside of the exhibition space has
undoubtedly brought the public a direct route to contemporary art.

Working has always been the best way of learning. Over the years, I have been
very fortunate to collaborate with many excellent curators and artists and that has
helped me improve considerably. For instance, well-known for being a maverick, our
artistic director Li Zhenhua has brought many pleasant surprises and a new model
of curatorial practice and thinking to this Biennale. Using advanced technology,
Australian artist Jeffrey Shaw manages to introduce traditional art from Dunhuang
to the audience in Shenzhen. Despite being physically several thousand kilometers
away. the audience is able to travel back in time and witnesses the splendid wall
paintings inside cave 220 from the Tang dynasty. The solemn Buddhist figures,
musical instruments and beautiful dancing moves can all refer to the theme of
“Time Based, Non-Places”. Out of all the participating artists for this Biennale, the
most senior member is American artist Pat O’ Neill as he brings along his Easy
Qut from the early 1970s. It was a stop-motion animation shot in 16mm film using
special cinematography techniques, chemical agents and disc abrasion. Over time, Pat
(O’Neill has re-mastered his work and released it in its digital format, showing how
a veteran artist never ceases to explore and experiment. As for the youngest member
of all the participating artists, Liu Yi is a Chinese artist that was born in the 1990s.
Using moving image, animation and installation, she captured many impressions
from her trip to India. In her own words, “Time overcomes the obstacles of space,
the living conditions in various parts of a city, the natural condition, the routine and
the potential development of society. Whether it is a memory temporarily captured
or a scenery from memory, they all become our shared theatre of life.” Of course,



our Biennale also features many other promising artists and artworks such as Pulp
Landscape III by Hu Weiyi and Cemetery of Clouds by Yves Netzhammer and
Bernd Schurer. Given the scope of this article, I will not be able to mention them all.
It has been truly a blessing to work with all of these great artists and to be constantly
surprised, touched and shocked by their works. That, perhaps, is the enchantment of
art.

As the Shenzhen Independent Animation Biennale remains the only Biennale in China
that is named after independent animation, it provides a very significant platform for
artists who devote themselves to the making of independent animation, especially the
young and emerging artists. It is also worth mentioning that OCT-LOFT has done a
remarkable job as an independent organizer of this Biennale. Let us all cherish and
support each other and petsist so that the development of independent animation will
continue to flourish! ‘



iﬁgﬂgﬁ

HNZE, HENEPRERE L RER.

HEEZIRENEE., S25AMAZEAS DS TAEIREET . B TH Ak
FITARLHERR R A e AR T, 2016 5212 /] 2 SR WIBFIT R

IXATLE LA B R TCR]” gy e W, aEae. rET 2
PR AR, RGN TIF. R TERMESA RIS, BifE. 5
HERE. gkt HEEREL M.

HTIXHE—A B B IFBE =E", EARRE TIFRES S RIT, MM RFRf
JEINEIXA R, FAMERAE ., A5 R AR . A SO, AR,
AR IR, AEMARKR. B2HEREN. AERF RN, HELTRN-.-
X—VIRERAEAE AT, JEER.

AESCER TARL R . L FERFRERLYE, g B0 el . 5 EARRN A,
SR, SHERAILARIE . —PITERGK. R BIBhARI{T
Pt IE IR L IR T TAE ok 7y, iERYETEHE T B I AE . FEXE A0
S EIZE G R B AR R

FERB A2 TP FR A N AT TR A T Ty X SRR FE M AE . ZARZAL
PR S 30, A MR GE 115 ASE I

NERAERS SRR AR . SRS, REERAI AL/ NiiR,
PO — SRR, RO RIELE IR E 2R, 2R, iRITA
HliRR, FARX R “FiE),/ TE " TR —

W TN ERCRIT R, EXERARHE T FIEE!



Winter Spring Summer
Autumn Winter Spring

Han Fei

As spring is the beginning of a new year, the arrival of spring represents the renewal of
everything in life.

Ever since accepting the invitation from Zhenhua, I have been involved with this
project for the past couple winters. As a whole, the project has progressed smoothly
and it opened successfully on December 2nd, 2016.

The project is an “independent animation” biennale with the theme “Time Based. Non-
Places”. It is an interesting theme as “time” is both linear and well-ordered, just like our
jobs. The concept of time for the exhibition, however, is trans-regional, ctoss-temporal
and trans-dimension: it is non-linear and even “nihilistic”.

Given such free and open “space”, the artists are able to express themselves fully and
their artworks are able to present various perspectives of this exhibition. Some focus
more on the external objectives; others present historic points of view. While some
works display a humanistic concern, others might center on spatial transformations.
There are also works that deal with spatial-temporal displacements, the essence of
life itself, multi-dimensional dialogue, digital worlds and virtual reality. All of them
appear to be disordered and non-linear.,

During the actual working process, there also exists an array of randomness such as
the coordination with the organizer, communication with the artists, implementation
at the exhibition space and cooperation with the on-site production team. Everything
proceeds in a tense and dynamic fashion for this project. That enables us to work
with a lot of tension and that has given the exhibition a great deal of dynamism and
vitality. Time and space form another multidimensional entity in here.

Human beings always grow non-linearly on the horizon of time. Reflecting on this
exhibition today., 1 must say there are still some tiny details that I could have done
better. Every time there are always some new imperfections and that have given us
more food for thought. More reflections mean that we will continue to work diligently
and that is also part of our work on “Time Based, Non-Places”.

New work has begun in this spring and 1 wish all of you a great year ahead!
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Expanded Animation, Socially Engaged

AR W EE . BN
Manifesto of RMB CITY, Second Life Project

KT W CARIZE
Some Notes on Cao Fei’s RMB City
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Audio-Visual Awakening
of Vegetative State
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Written after Suspending
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The Old, the Young, and the Healer
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Jeffrey Shaw
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Siegfried Zielinski
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Sun Qidong

Hanna Holling
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Cao Fei
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Hou Hanru
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Wu Chao, Xia Weilun
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Wu Chao
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Xia Weilun



114

120

144

160

172

208

210

216

232

234

250

252

2% i) o 2

Animation in Space

i ) G ) PR S A 55 = R R e S Bl R ZfRAE
Geographies of “Time Based, Non-Places”: Li Zhenhua
The 3rd Shenzhen Independent Animation Biennale
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' Why Talk Feminism in World of Warcraft? Angela Washko
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Catherine Biocca Max Power
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Pure Land AR Sarah Kenderdine, Jeffrey Shaw
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Special Screening
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Everything is an Illusion and a Mirror Li Zhenhua
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Review: The 3rd Shenzhen Independent Animation Lu Chuan
Biennale Special Screening
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Co-curating Li Zhenhua
PATH RN ANME—F)I] iRk
Executive Curator: Lu Chuan Li Zhenhua
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Brief Intro: Chinese Independent Animation
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Ferocious Animation— Cao Kai

Chinese Independent Animation Takes Off
(Text Revised from Speech)



