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Preface

Ve X

I believe that artists express themselves through their
works. More specifically, a painter would express his ideas and
sentiments on his or her paintings.

Someone may disagree, however. They would doubt
whether a flower and bird painting, a landscape painting, or a
Chinese traditional figure painting can express any idea.

This is a surprising doubt.

In fact, so far as I can see, any works of art are windows
of the soul of the artist, and the internal world of the artist can
be observed through such windows. In the Chinese tradition,
a painting can be deemed a good work only if it has a perfect
form and presents a rich soul.

The soul comes from, of course, on the personal taste,
experience and discipline of the artist. An artist without a rich

“soul” can never produce any master piece.

A real artist and a mere craftsman can be told apart from
each other by whether they have a rich soul.

This collection, Inside and Outside Paintings, introduces
to us five painters in the Jiangnan Area who have painted their

souls in perfect forms.



Xia Hui believes in the internal power and advocates free
expression of soul. He presents to us flowers and birds in a free
style with light touches of ink.

Chen Rudong is committed to creating an air of scholarship
in his paintings. His chicken, goats, monkeys and tigers show
different outlooks as they are painted with a free hand and a free
soul.

Xu Huiquan loves to see the best moments of life on every
figure he paints. He especially takes fancy in capturing the
carefree life of ladies and presenting their internal world.

Chen Weibing is dedicated to building an artistic pastoral
world of his own. In his pastoral world, we can see the local
sentiments and a certain Western touch as well.

Gu Zhijun has been travelling between the past and the
present. His prints look plain but are actually very delicate. They
present the plain and poetic parts, the traditional and modern
elements of this world from the unique perspective of the artist.

All the five painters are still very young. Although they have
worked for many years on their art, they have a much wider
and longer road ahead. They have still a great deal to offer us.

I wish them a brilliant future.

Autumn 2014

(Ye Xin is vice chairman of China Writers ssociation,
vice chairman of International PEN Chinese Center, vice
chairman of Shanghai Federation of Literary and Art Circles,
vice chairman of Shanghai Writers Association, and an

acclaimed writer.)
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As a saying goes, a duck is
the first to know when the water
warms up. It is true, but a duck
knows better than other animals
how cold the water is in autumn
and winter and how does the
water remain cold. It also knows
the secrets under the water and
the clouds reflected on the water.
It knows equally well about the
willows on the bank and the snow
that covers the hills not far away.
It understands clearly that the
water would turn white when the
moon is high up in the sky. In
short, the duck knows all about
the world, and it is therefore a

prophet.
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The pond, where the duck
usually swims, is a mirror. The
lotus would droop to see how
it looks on the water. But the
question is whether it can see its
life before this life. What was it
before this current life? Did it

stand as straight as it does?




