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Since the gradually completion and successfully operation of “Korui;pwo"—series of spaces, more
and more people have asked me: why do you show special preference to oriental elements?
And how do you exert these elements with profound backgrounds and long-standing cultures
incisivelynond vividly? First of all, | must clarify that | am not deliberately paying attention to
oriental or Chinese vocabulary, but the majority of my design cases are commercial spaces
where there are more external factors to be considered, after all they are specific spaces for
multiple users. While beihg forced fo create a new blue ocean which could be a topic. itself and
able fo induce the attention of the customers, is the basis of my profession, as well as my value
as a designer.
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Secondly, | must keep on thinking that "I am not necessarily aiming at workiné out great
works, but they musf be successful works.” To me, mastering the market, and then helping the
owners find successful orientations of their new careers, creating profits in the shortest time
and shortening the time of trial and error through my keen sense of smell, are the specific aims
in my design. There are also frequently invitation of residentidl plans in my former studio, but |
have almost refused politely, cause | hope to defend the autonomy of a designer. There are
many- subjective details in a.residential design on account of considering personal demands
of the family members, without the high autonomy like commercial spaces. While the higher
the autonomy, the more practicable the originality, so that the completeness of the space is
enhanced. As a result, there comes out the performance in front of everyone, These are the
causes and effects with hook-ups. '
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This case of "Karuizawa at Tainan" which has gained widespread favor is basically qpplied‘

with the fashion trend of “infroducing Thinese profound culturé into the west graduailly” in
the market fhése’yeors, but the most important is fo interpret people'’s deserved respect and
closeness to nature, which means to lead important biological elements into the space, such
as light, wind, water and green color, inspired deeply by the-master architect Tadao Ando.
In this case, light infroducing, view borrowing, green landscaping and other techniques

t are.widely used, such as the circuitous layers in the concept of Suzhou fraditional garden,

the static dry I/ondscope, the three-dimensional shadow on the ceiling with thousands of
bambo@ brafiches, the beam of light with different light angles through patios, the imaginary
space corhbined with the waterscape and spro’y for the viewers, while the key point is the
“preséntation of lights and shadows” which is also the emphasis in each-of my design.
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Design is a long-rage road, it will ge very hard if you have no passion, talent nor keen

perception. Thus, | have regarded the studio as my home for many.years. | work until midnight-

everyday, but still enjoy it without feeling painful because spatial design is all of my life while
my microcosm is a constant pattern revolving around “design". | could spend several days
on viewing exhibitions and films, selecting materials or designing construction-methods, but |
hove'no time to make a glass of juice for myself, and just because of making every effort on it,
| eduld integrate so many elements from all directions harmoniously.

AMVEROHREAKRL KOS F, AZRBSTHOARE, RHIFRISR, BORMLEF. o2
. EREAFERZNEMARIT ALA. OBS, AL —RHRAETHXNE R, HOHRES
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People of%en say that the film is the sum of the eight main arts and at the same time, a kind
of art that exists in any forms.iln the field of spatial design, the designer is the director who

~..combines applied aesthetics, comprehensive aesthetics and practical aesthetics to present

the tension, infection and capadcity of the<space. As a commeicial space which bé(grs the

y \Jveighf of mc:n“y people's emotions, | hope that the space could tell the story of itself with

. revery little scene that | have elaborately created, making the viewers have sympathetic
response or-even achieve the very little moment of beautiful memories in their lives.

o BBikitzhzE /| A
L. Joy Interior Design Studio / Yi
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Inheniting the Classical Flavor of Jimo City
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XS | Cultural Background

AEE—EMT2000RFEHLAER. E&EN
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WHgER SER, R HMRESULET b, FREARHHN R
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Jimo is an old cultural city with more than 2,000 years of history,
which is widely known since the Warring States Period. Nowadays,

the local government hopes to promote local tourism culture

Y/ 008

ERAI500FE T KW TIE. BEAZHARTFRAFERE
ENRM XA 3, EEMRCCE, EEAHEMNE
REFREMLY. BNEEEMEED, VIPEFEZ M
BB BEAERPEMXBAEAREN, NERILEHTHEE

industry and form new scenic spots and commercial streets

through the maintenance and reconstruction of this historical

city. While the exhibition building in this ancient city is one of the
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central areas. The exhibition building with an area of 1,500 square
meters will show the excavations, non-material cultural heritages,
the history of this ancient city and the construction planning in

the future in Jimo area to the tourists by using multiple scientific
&G | Inheriting the Ancient Elegance

EAZERIHEANEARS. TR WA, HERAR T
R, BAEHEAIL AR HE A B2 AW 0
FrARIT I EZEATBNEERRANER L, BRMBALK
RABR, REXAHARAKERKR, REGMETKH., AR

The interior space conveys a generous, calm, broad and grand
visual sense. The overall plan of this ancient city derives from the
Jimo City in the Wanli period of the Ming Dynasty, thus, based on
the appearances in Ming Dynasty, designers use a large number of
walnut wood, gray stone and linen on the creation of the interior

space and the using of the furniture, where the combination of

and technical methods. It is also equipped with activities for
elegant gatherings, VIP receptions and more functions. The overall
architectural structure is adopted with pure wood and built by

traditional methods.

SHTEemEEaY. ABRRENRTHKASZ2RERE
R, EWEAASINFE, FEFEYENEEES, X4
R A E T RRUNRTT BB,

delicacy and roughness is quite excellent. The orientation in this
case is to make the oriental tone echo with the building in order to
present the pristine and restrained atmosphere, which owns the
dignity of the museum yet reflects the oriental temperament and

interest of Chinese literati and officialdom culture.
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The overall space is paved with raw wood, embellished with wooden furniture in the
style of Ming Dynasty, creating a space with wood tone and ancient flavor. The interval
between the exhibition counters is presented with the tall wooden semi-transparent
screen, while the simple lines divide the space clearly and freshly. The fresh and green
sense of uncut jade appears more clear under the reflection of wood color. Based on the
design concept of getting rid of the vanity and returning to nature, designers combine
the pristine and natural materials such as stone and wood, reflecting the elegance of

traditional and cultural space and fitting for the aesthetic feelings of modern people.
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