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My thoughts near the publication
of Cui Huailu's album of paintings

Huailu's painting album is to be published, which is the fruit of his painstaking
labor of the first half of his lifetime. As a friend, how could | resist my deep-felt
happiness for his accomplishment?

When | first met him, Huailu was working as a teacher for mechanical drawing
as well as a tutor in Huainan Coal School. In his spare time, he liked drawing so
much that he spent much time copying the collection of flower pictures in
traditional ink and brush style. Later, he was fortunate enough to learn much from
Fan Shihu, a well-known painter in Anhui province, whose instruction of
“Learning to be a true man comes before learning to draw a nice picture” was
engraved in his heart. In addition to the help from Fan Shihu, he got an
opportunity to acquaint himself with Huang Yechun and Ge Jieping, two senior
masters in painting and calligraphy, who benefited Huailu a lot in his painting.
However, his indissoluble bond with painting did not really begin until he was
transferred to the post as a propagandist in the newly-founded Labor Union of his
school in 1976.

As it was, Huailu's love for painting could be dated back to his childhood.
Born to a poor family of five children, he lost his father,a carpenter, at a very
young age, and was brought up by his mother. As the only son in the weather-
veaten family, Huailu's strong sense of responsibility for his family assisted the
formation of his unyielding mind. Since he became a primary school student,
Huailu has received frequent praises and admiration from his teachers and
classmates for his ardent work in drawing blackboard and wall newspapers, and
for his exquisite skill in copying the characters and sceneries in picture-story
books, too. Within his few years in the middle school in the period of Great
Cultural Revolution, he was sent to the suburbs, working as a core member of the
art and propaganda staff there. As the head of his propaganda team, he involved
his classmates in rehearsing programs, making props, writing and directing plays,
giving peiformances for the local and nearby peasants. Besides, he often wrote
slogans, drew picture posters, and especially he was adept at drawing oil
painting of Chairman Mao, which was as large as half a wall. All these
experiences added to his sirong affection for painting.

As a Chinese painter, Huailu spares no effort in perfecting his vigor of strokes
in drawing, and power of expression in Chinese ink, as he holds that Chinese
painting's inheritance of the tradition should be guaranteed by hard practice in
basic skills. Hence the enormous energy spent by Huailu in copying the various
collections of pictures, in modest learning from the senior painters and
calligraphers, as well as in constant discussions with his friends.

Like many Chinese painters, he seldom paints the real life. In our previous



visit to Huangshan Mountain, he commented that every single mountain, stream,
flower or bird he had seen took root in his heart. Guided by the belief “Seeing what
he can see while neglecting what he cannot see” and “Retaining the essence,
removing the crudeness”, he spots and pursues the beautiful things in his daily life
and nature from a peculiar aesthetic angle, which will melt into his memory in the
form of vivid, artistic images. The Artist Association of Huainan City refers to him
as “a painter of common flowers”. It is true that the flowers he paints are of very
ordinary kinds, such as the bumper castor-oil plant with its exuberant foliage,
numerous fruits, with unexpected beauty out of its practical value. In his painting
of paulownia, its dense flowers embody exuberant vitality, which, though less
beautiful than yulan magnolia and kapok, constantly reminds people of the great
spirit of Jiao Yulu,ahighly devoted Chinese cadre, who labors in the roaring sandy
wind. Surely, he also loves drawing “Three Durable Plants of Winter”, namely, pine,
bamboo, and plum blossom, as well as pure narcissus so long as they bear his
spiritual pursuit. Among his series of flower paintings, a couple of lovely
dragonflies, butterflies, ladybugs, snails or birds often appear vividly with
occasional moon or sunlight sparkling on stones or spring water which makes his
paintings even more lively and impressive. Thus being Huailu, an artist with his
deep love for life and nature.

Cheng Haojin, a calligrapher, once named Huailu's studio “JUXIANZHAI" (a
room for virtuous people's gathering), where his friends in and outside the school
often talk about painting, and life together. He was also named by one of his elder
friends as “Gongbo” (a senior brother), as he was very enthusiastic for organizing
activities for and lecturing to the students. Whenever he found any artistic talents
in college students, he would offer them encouragements and guidance. Besides,
he would assemble those students and lovers of calligraphy & painting among
teaching staff, and give lectures and exhibitions. His thesis entitled “On the
artistic education in higher schools” was published, too. All the above are part of
his great contributions to the development of the calligraphy & painting activities
in Anhui University of Science and Technology. He is also popular among the
circle of calligraphers and painters. As one of the founders of Huainan Youth
Research Institute of Traditional Chinese Painting, he is elected a director of
Huainan Artist Association.

In the autumn of 1997, Huailu suffered from cancer of the esophagus.
Tormented with the serious illness and threatened by impending death, his friends
were greatly worried about him until he survived the deadly illness with his
perseverant and optimistic cooperation with the countless operations and
chemotherapies. So far, seven years has passed and Huailu is still sticking to his
painting, busying himself with the teachers, his students and friends. Two thirds of
the pictures in this album were created after he fell ill. And this is Cui Huailu.

Jing Hengshou
2004-7-20
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