% SIL: W o R
e Jit 2 A v A

+ mRHRRE

& FaAAE 2R







g

BEHEREE (CIP) $iE

o~ AR L. 2017.6
ISBN 978-7-222-16273-0

R

[.Di-- T
AL IV. (D)223.8

N PP AP A < R i /R — R

(Dt T COF T — A4 5 4 — v [ —

HE RRAS AR CIPE A% 7 (2017 ) 4514083045

DOIT St . PR S i
ST £
SOATERH . fCpES

1 % MR A it 255 v o A

FERE-

tre816@qq. ¢ E)m

YUZHONGDE  YINGHUA SHIHUT YOUHUA ZUOPINJI

R T

R FNHE I{Jiﬁilfi'l = AR AL

KAy = N A

Mo il AT inkl’mfﬁm() &

[% - www.ynpph.com.cn

E-mail  rmszbs@public.km.yn.cn

e 650034

A 889mm x 1194mm 1/12
SIS 6.5

TR 50T

MUK 20174E6 1 55 AR 1R E A
E[ il 23T RN S5 AT B
45 45 ISBN 978-7-222-16273-0
E M 68.0070

4o AT B 5 AR AN £ 1 M7k 5 SALEE

AR R ALHAS 2

WAL 36 0871-64164626 FPHIFHEL 6. 0871-64191534

N Ax
AFIS

5




£ g
—RIF

20124FIRRK, CHKMEE. £ 7RTTE, RGENH, BEN SRS 7. WEXT, &
155 4 R A

% Tk, JSHFEE KGN EER SEM, REA=ATR, KREH, fmfet R EHE, midh, RiRk—%2
ANH, BORHME . PR R, RERER, R, JHR TMOCRENE, JHE T E CrmhE TEE, N2 E S R
fFe, #& bt BT, o R A M4 E K WAL A E R TAEEEE, e T T REBMES. FHEZRAN R
f—rUEtE, BARR T HIEAE AR B,

HHERE

0134EFIL )G, AR, Mk TR, MBS GE M %, Tamb L — BRI L BEERRTK . 55 —4EIHF
s WL THUEESE T RIS .. HRRABBIRM RS, R XAEKREWEZ TEDME L. BEESR L, RE
: WAMRNEF AL, A BRERE, W6 E— ﬂ%ﬁ@ [BMZ—PESE, Al FREHAE T
T%J»E% o NG iR, MR SRR, RN RMEE RS R . BHREE, o T 5, EEDMRE,
R BREKHIM, %E@%Mé%$*7,££&%m7 FEVAHEY. WK —F, KR, WRKORDMEH KA
KR, EMRESEEA T, RATERIL 7 CSEH T RTR, IBREIRRIR 7, TUOREIERE R A (i) BRI K.

BUER IR (ROt FF () REMEH A — RffEiss, e — REANEFRMI, AR, REEHILE
LEmIKE S, fof AR FBEENR, RAAVETTTE, FHGE TR, e X ar.  “REXFEER T, KN
7R AR IR, BE T 7 BUSERE T X AR IXEE N ? (R, B X e, @R K R, N
IR ARM, Ja R BRAEF IR BN T — R

20165F- 147, 7 BRIk IROFHAURIE RMI24 4T T — DA SRS, HpEBIERANZEZ —, mEZ PRGBS
JEIXFERUARS AT R HUgE, B (b g8) FCseHiicsr 17X — Wk, mrh BT FEE T, AT, 5510 B\ Bom T g
S BT AR AR R A 3 s, X B AER, A E B CE SO “ ARG
m CegE)  CREE) G (ZARK) 5%, XEmb Ay, REER, Wi hfwAR. m CRE) ALK ETH
AN, AT b A RIR R 2 1, BRI L AR5 A PORGE KIS A I F, B mE i — B, 7ei 7 A
P

P FRIBRIR (HEFFE) MR, 20165EF95 AT N, FRPEMEY SRRE, HEREm iR, NERIERZX]
EFKAR T AE R T ILTHE R B G SRS fE—— B, GE SR AR FR M SeAT AL A 5, (RBILAE h B=
AR F A M — Fh R AR A . el E X R R e ? EE TIRA, 1R ¢&ﬁTﬁAA%,ﬁ&zA

-

%d#



o
jill il
fF i %
PIEE R, BSR— Rk, AT E—DHERNEEFES LREAFENALEA XS, RARE T, K TFnEmits.
BT 8] () e, I R A FRL 2 ) A b AR R T, BRARRARME LEIE T .
Y ie A — g . KO RKRE R EARBM R B, WM P AP gk A RN EE RN SRR, L
A, EfETERR, ZEMAARET 7. HEE TR, FHEmES T, RiEEERA LT, RitEEG 4
Y o DN SRR fth 2 103 0 I A 3 0 3E REAEAR 00 & SR A REAL K T 25, IXtURBL T BRATIARH S “ 2Pk
o7 WA, I R EAT IR Z R AIY SR SE I . AP A BT, B BARME, ERNEIPERMMAT
e it 1 o B A 1% 1 1) T AR AR BN, o0 L A e R

DA ZZ R

Ea—HRACKEE? LEIRATRE B IR BN a5 A E AT 1 E AR . WilrEvr 2 e B&a Es, EE NN
—RENAE, RTINS L. BB/ VIR RIE, FAJENTRIE R E ST E, haw s R EmE4, W
OSSR B AR RS i i m ARG IE B 2%, T HARGSRZARESE . R IEEM R, WIRZHEK. 2016478
H14H, ZH3E KGR U KR, & 7 —fuEsth.  “ERERS TR, G005 MknT Ok VF 2 40757 1 H F
AP I, XA 2 e R e p b R R T, DA SGRAS T A7

FORERG DR E, ROVt EE@P gl nEAEZRBER TIE, 28 m Ui E e, AR S B, 4
(Aoe)  CZZRER) (e KD (I « ) 5555, REEILNNE AR, (HIEX LG TR ] DURSZ BRI 11
K, KRR RAZE, RZEARM. 201656, THM, REKXAEZELERERE GEEL2) Xk, k7Rt ke A
- LERSARE R AR, VIEIREIME T CBECICIZ) M. X REY R, ENE S e RN EE, RS
R i B 1 2 O AR A, ELEH T RE DR CAE - T ROBNIE . e LIRSS, EORA I HANE, .

REVE AN AT, B T £57, MR AP AL N ARG I AR, 5 R REB BT, ZERILH
RS LR E 05 ENREREZARNESFHERIA, 2017FIH HREDIL TS, HRILESWhRERE, I iFHR
e B EAR fo e A AT IR 1R

HREIXBEEAER] T (R XiEmE . 19835, Fhiiair AR ERE KBS A%, BE WD RENEE. FREdheE
T (/M RERE =HEE) M (NRAREEREZSR) , A CEMT, XPE LT RR T 2R O BRI —
3 T A BT AT B AR 8 AR SRR 2 1 O BOR B R, — D7 A e A N ey 0 AR R o DA S T I S D B el EEL R AT 1
FREE) T — 22 A%, R, sehibifiiit, 5 “FEgh i i gior 7R, BONIXAS Lm0 iR, ROME 7 X g E, [F
A AR B AR E RIS A ki CAOZ BRIy, A SR TIXE Ak, & e m A AR 3R, Bl
207K 1% B AE B AZ L e - 10 A 8 U 01080 T A RO R B, 200t — BRI IR (IR 52, JRAT T AP BRI B SR s, SR T
DRGNS, % 538 ARSI AR SRR T Sh B oo so b b it B

PEIT RO, AIBRERK, IBREMBELHEY, HHARRESR, 20K, WEMEE FER AT
T AP SLERIA,  [FMZEX LR 5, Rl 7 (R XM E . X0 ) B Dl U IR, AT SR [ B Al
M2 H . XigEREIHK O SRZHAYRR 7T RAE, AAEAEEARGIXRET? 80O A0 R 5 YOX e, 5 R
WAL L0, RAERT LA, T RIEFECRMFRALQSUN 7 Rskt, 25823 7 A 1m ™ e, FaE®R e 7
CSEREXT BRSO RBOGEEEIR T o A SR 2 e !

(HEE) X2 3G ZE 7 7 TR KN Do (TS 5, 2R FIE FTHCCI B A2 ) 7 SCR M 52, STl e 73
IR, Xt ERASZRUE SR, ERAMT LESHESE, TR T, TR EE KR 7Tk
£, FNEZXREZ R BB PMRORRMRAAA? 7 Ul “YPR. SRR, K PUE T SPRR

=2



(V)2 RIS R 1 I M S A R 2 A, AR AR, RO L B MM A TOUE 7L, I A EIRA
ATk, M T EK. BREANCEZES b, HEERINEEEFRPMHARREICTLR .

2015%FWIAF, MIRIBIEER —FWE “ RUIZZH KB BOL I RES R » R KRR BT % « BREZR T (X
R FE-F Ca/NAE— RIRE D 335 1EdM. WHEEHINEA, KA TIUE: BYImRHKNZEREAES
PARA PRI ZEAE T, KR e & AR e, AR B AVE XA “IE AR, ! RIEE R ZARK R, e
BT (AN XigE, EhREEH AZRRIEOERTERRE TIRFEZEE,

LA, BIEAR, BEEaE, EXNTFH-SNEMEEE XA MME, TRERAGSNINEG EEEATRBRITLT
FERAMMERTE, BH RIS AT K78, 7 BAT R A 2 T, ZEFERAAAREN. £ HKM
SRR, LRSI BEEMSER S, Frilm 7 ) X0

2m. BR. X¥F

RAEME, RASAERT &%, ZEUN, REZHERZEHEELWZMN T RMBK EEER, KBAWFEZA. &
Kt H AL, RIS 7 L0E M. 2RISR FATBON TR A S H 258, x5 A RN 572 3 1A
PEER IR . — RIENEE B CWERMES LG RKERN, FRMARMS D rfmENEs, B (X
ZO6) XWRECS R IX WA R . A B R E S SR T R RRE TRA, BOREESMOERRMK, RET
NYIRE SR B, XD R 2RI, ERRRITIAL, BERATR S

20034, IR T H ABOCE (NAEERY A ROCE (TR R S) PRI KBRS RN E SN
HEIIREE R S R R TR, BARIUE RO W T, (B A B AENLEL, iCAZ i, SR I H IR R R k. —
HUCRZRMA M, SREEERRRE -5, TRABOMLEHE 7 (BGxR) XiEmE.

B AR, BF

HHR I GRS AL R A T R X SO (&R i) vhond B i iR I Z e, B 17 R e O B BH B X b ) B A

gh, i F NSRRI, U BRI 0SS S, Rl GEERRGRD) B, B B M R e A2 E
%NS A HR AR AN L M AR HORERIAR, R E A EZIE . f (L 5) b X = OEEF NIRRT, B
EMBHE TR, SORAL T BAREALE, E2MESHRER T E L. FRRIRATERT BN CZE) X 7 2 T N0
Aii 5 A BT BN 1L B 2

K R IMAY), BN BB . Bl OHE) BAGEE AN R BRI KOG A iz
. ¥ NS 5 R L S A= s 20 7 ok (RbR) BIEE WA= R DR RGN AL £ (Hhie) B
RYERE T R=E.

AR 22 0] v 4 2 AR AR SN, i o 23 ) 1 2 BUAN RE T, SR e — B a3 A . DA D52 20 R A i
LR APERR—HEE. W GER) h E LA KA N, BT 70 & 50 2 &l

KTEPHERIZAE, — DA EIRE IR AR . 53 A i iR XIS 2 — SRR AL RO EY
AR 2RO IR S B OB B X . 8 (IRl iR, A BiE RO ERORTEE, S AR I 2 8
SIEIRCE sy . —E B EmE T BN — /AW EME, ERFHb 2~ SRBMA. 0 GEERRIRE) BESEWARK T

-



=

g
i
II|J!

—
e

]

i3

f

=8

=

#;

<

EET %, REamEARGHE EAX) , BiEEA 2ok, £ (BESMEH) ZEEd, RIOED, &5 WA E
S R IRTEICHE K — IR AHE R IO RE, 1008 R RVERE R R M R AR N TN RO . PR TR i A BN SE 5 30 1+ 3 ) v
AKBEEEARGERPRES, ENd TR T FMERERASGE, MM EEREAR2H TREMN
PR S BRAE IR b, X RO AR RE R AR e, XA R L T B 2 R A RS HR G, AR
SCHBCR S E %, Jf B OREF B il BRI K 30 17 17— 3

—WRE e JG, AR B RS ARG ? M R T WL T ER T Wy ER RS ?
R IE A AR 2 RIS EL” AR 15 FIE R AR R X AR 7 - -« R 5 MR AR 1) 880 A 5k 72

MEEARES

BUSRAERE T, & ARZE K FERE A K E R, — NMEERZEA N ERT, —MERZEAOIE R . REARIEN &S
R ? XM ARERE KR — M E— L ER. XAEM EA4EE (HR@l) R (HE) (W
£) » EATRIER S RERILFEEIER4E 5 R MEM GRS  GERERKD)  Gkd) (R RIEE) fEsm
6] o NG X4 E S ST SR R A O B DGR, A B AT DRI RS2 B G 5 ML I ZAR R . [RII BRE L AR 2RI i ikis
B EEIm RSB, T4 BT 58 A BB th 54

WEBWHEZ 7, BUER SEAE N L, Aok 7 RITLERERSeMRmE 1, WIEAHM 45 KD PHA% - 7
Mptd: “DEAFAREILRER, ERERERNERHZERAREIN . 7 BHE KK 2 RA A SARN b o
EXEAR FRNE

i
201741 H 25 H T B9



Preface for Oil Painting Notes

Late autumn in 2012, coolness can be felt sometimes. I have long been working with writing and feel tired, so I have to make a
decision: to take oil painting instead of writing.

In view of this, I invited Mr. Ni, a young painter, to be my tutor to teach me painting three times a week, regardless of how the
weather changes. Under Mr. Ni’s strict instruction, my painting skill was promoted a lot for two years and a half with his elegant
concept of art and painting skill. At this time due to my illness I ceased my painting classes and began my independent painting career
after I recovered from my condition, and established my own oil painting studio which includes two floors: downstairs works as a
studio and music room, upstairs works as a painting exhibition hall. Famous painter Cao Yue and Ya Li from Yunnan also visited
irregularly to the studio to watch my paintings, and gave me a lot of guidance. The following is my perception about painting.
Although not many yet, they are all from my sincere affection.

Story—teemed Painting

After the Spring Festival in 2013, a friend said to me that he went to Koh Samui and saw from the balcony of the hotel some
naked European girls lying in deck chairs on the white sand beach for the sun. During the next Spring Festival, I also bought two air
tickets for Koh Samui with my wife. Of course not any European girl was seen; I only saw a foreign couple with their children playing
on the beach. Sleeping on the couch, I was thinking that we are only passers-by of life, why not take a rest and drink a cup of wine to
recall our early days, maybe we would be somewhat sentimental. When coming back, I painted this painting Koh Samui. Cao Yue
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said that it was a modern painting and she liked it. Ya Li said: “what a wonderful sand beach paintingit is.” Unfortunately, afte one
year, | felt that the beach is too empty, and the clouds of the sky is too monotonous, so I added more color on it in November last year.
Cao Yue and Ya Li were astonished after they saw it and said that its silver beach disappeared, color changed and sense of perspective
vanished. I know I made a mistake of “pragmatism”. That night I lost my sleep, the next day I came back to the studio to have the Koh
Samui recovered.

Now let me talk something about this painting of Abandoned Dogs. There was a dog which is an abangoned puppy often wandering
around vicinity of my home. One day, [ used a camera to take a photo for it, and the dog suddenly came up to me, so I only had to run
away. After I calmed down, I conceived that the dog was likely thinking: “I have been unfortunate like this, yet you call for the media
to expose me, fight!” In real life such situation is common, isn’t it? So, I painted this picture with a warm gray color, Ya Li said that the
dog’s body is not prominent. Then I added a little purple blue on the background behind the dog.

In early spring of 2016, Yunnan Yao gynecological school held a six arts exhibition in Kunming; chess tournament is also one
of the “six arts”. The match was played by chess teams from Shengai Traditional Chinese Medicine Mall and teams from Panlong
District. I recorded this moment with an Oil Painting: A chess player looks firm and tactical with a fan in hand; an eight-grade master of
chess standing by and surrounding audience attentively watching the match. A friend of mine said that I like paintings with painting

scene. I is true, I have many paintings defined by myself as folk painting’, such as Chess, Focus, Expectation, Artist etc. Characters in

-



oot 1k
il 2 ik

N\
these paintings look different, and their standing position is also different. Such as the two characters in Focus at the right top and their
respect for the master is vividly presented; on the right bottom, there are two pairs of hands begging for the master’s signature, and the
whole picture is consistent with beauty of harmony

Again let me talk about this picture Kowtow. About a month ahead of the Spring Festival of 2016, director Luo of Shengai Chinese
Medicine Mall came to me and said that he hopes that I can draw a painting describing the scene of an apprentice performs ‘kowtow’
to his instructor which points an virtue heritage of China’s traditional culture that lasted for thousands of years, which is advocated
by chairman Liu Qiong, respect the teacher and focus on education. How to create this atmosphere? I considered for a long time. |
designed 17 figures for the picture. For such a beginner like me, it is really a challenge. In order to complete it and give it as a spring
festival gift to Mr. Liu during the annual meeting to be held a month later by the Shengai Traditional Medicine Mall, I worked day
and day, and finally completed the task on schedule. Some time ago I asked Liu about this painting, Liu said that she had collected it.
think it is impossible to appear in my view again.

Another picture among the scene painting is like this: my friend Mr. Liang Jucheng once invited me to his home to paint a picture
that describes his two granddaughters during their playing the piano and the violin together. A few months later, when the painting was
finished, my old friend died. Looking at his figure in the picture, he is looking at his two granddaughters with expectation expression
on his face holding a glass in hand. I named this painting as Expectation. As a music teacher and composer my friend expects that his
grandchildren can pass down his music. This phenomenon is also a mirror of morbid passion of “Wangzichenglong™ in our modern
society. Expectation is something that requires your affordability to achieve. Think of my friend I am very sorry, but when our mutual
friend Ding Xiaowei said that the two children’s hands were vividly painted, I felt somewhat comforting.

Make Friends among Artists Circle

Why not change my topic from my own painting to take a look at paintings by my friends and teachers Cao Yue and Ya Li. They
both have many painting works in exhibition at home and abroad and obtained somewhat reputation, and myself is also their loyal
fans. I think that Ya Li’s works is concise and beautiful. She often goes everywhere around the world to paint the nature. Her affection
for the nature makes her paintings pure and natural, and her artistic conception is excellent. She often mails her works to me and I am
inspired by them. when I saw her four paintings again in August 14, 2016, I sent a message to her: “Your works is concise and lively.
Many details of your painting are poetically dealt with which involves the painter’s choice sense and unfathomable talent.”

Let’s look at Cao Yue’s painting, because she was received an education in Russia, and she now works with art colleges so her
scholar’s temperament is more obvious. I love Cao Yue’s paintings, such as Light, Bean Rack and Net, Static Water, Wind etc, | think
these paintings are somewhat abstract, but in these paintings, you can feel the humanity and human feelings. This is the high level
of painting, and this is art. Last year around June or July, I went to Xishan with my wife to see the Blue Memory which reminds me of
my memory of the past, so I created a piano melody Blue Memory which will be performed during the concert of Shengai Traditional
Chinese Medicine Mall’s senior doctor Shi Hui’s music works, which will be held in March 18, this year, | would like to invite both
two artists to participate. By the way, the color of the blue sea of Cao Yue’s painting is very rich; I also tried this painting style later,
even with the brand Van Gogh cobalt blue pigment, Prussian blue and so on, still I cannot get a similar result.

When it comes to Ya Li and Cao Yue, I think of Wang Fang, she was introduced to me by the two friends for consulting her
disorder, then we made an acquaintance. Wang Fang is an art teacher working with the Central Academy of Fine Arts; we often
exchange painting experience in the WeChat. Wang Fang is the kind of people living in the art Pyramid. In September of this year he



will go to Beijing for a meeting. I also plan to visit the Central Academy of Fine Arts to learn the essence of Chinese art from the top
universities.

Here I think of this painting Brahms. In 1983, Brahms was sitting in the corner of his study silently looking at the dusk sky outside
the window. Two years ago he created a Clarinet Trio in A Minor and Clarinet Quintet in B minor, The past has been evacuated, and the two
songs seemed to imply Brahms's infinite inner lonely. one was the miss of the beautiful and passionate summer when he lived in Iraq
Scher, the other was the endless longing for his lover Clara. From Brahms’ sad eyes in the painting, we seem to feel a little uneasy.
Four years later, Clara died and Brahms also left the world the next year. Because of this beautiful and sentimental story, I created
this painting at the same time, cooperatively composed with my friend Liang Jucheng this art song Forever Brahms. | also recorded this
song, the tone of the painting is as miserably beautiful as the tone of the song, and it has ever since stayed forever in my memory. My
friends said that the color is too bright, after observation for a period of time. I lessened the brightness of the color of the window and
carpet to highlight Brahms’s face. Brahms’ miss for Clara is strongly presented with three-dimensional art of painting and music.

In the dancing hall, color lights change quickly, men and women are dancing in tango; the graceful dancing shadows make me
forget everything. For more than ten years, I used to hug my wife in the color light to have a dance on the dancing floor. Recalling
that scene, | drew this painting 7ango. In this picture you can see the lingering pace with a little indulging and desolate feeling as if
we comeback again to the dance of pure years. The flow of color light and many characters on this painting well demonstrated the
ballroom atmosphere, life isn’t like this? Both Cao Yue and Ya Li like this picture. Later, I think the floor is too red and the ceiling can
be added with color, so I had the original red brown changed into dark green. This behavior was severely criticized by them, I know
that I made a “pragmatism’ mistake, then the next day I recuperated it. How difficult it is to make a picture!

Back, this is a painting describes the scene when and my wife I take our grandchildren to Daguanlou for a trip, Zhu Ziqing once
outlined his father’s back image in prose style. I use oil painting to outline our backs. This is the epitome of nowadays Chinese aging
society, -young people are busy working on their career without more time to take care of their children, therefore the elderly people
assume responsibility with children, meanwhile enjoy the happiness of a family union. My brother once asked me: “What is inside the
bag?” I said: “milk bottle, diapers, and cakes.” What a heavy and happy old age! I think this painting is very harmonious both in color
and perspectives. According to my friends’ suggestion I put the left hand of the female protagonist shortened. My teacher thinks the
reflection of some characters complex about which I also made some changes. Although we are old and clumsy, the futures of the kids
we took with us are unlimited.

In the early spring of 2015, my friend invited me to attend the concert of five anniversary of the establishment of the Kunming
Symphony Orchestra, the performance included cellist Christian Pierre’s performance of Egmont Overture and San San’s A minor of
Cello No. 33. Listening to the melodious music, I mused: artists from Kunming Symphony Orchestra can make any effort to promote
elegant music and adhere to weaving of a “blue dream” constantly under the condition of limited budget. How difficult they must
be! According to the musical art inspiration, I created a painting Blue Dream, the boldly use of gradation of blue as the background
highlights the violinist.

Last year, my younger brother’s wife was fall ill, which made our mother uneasy. She picked up a pen and began to write a letter
in a traditional way under a dim light, for she was utterly ignorant of mobile phones and WeChat. Looking at the smooth and graceful
handwriting, her real affections were showed between the lines. This scene made a deep impression to me for a long time. In the era of

Internet, I still miss the time when writing letters were the manner for communication, so I drew this picture A Home Letter.
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Painting, Music and Literature

Talking about painting, suddenly reminds me of music. About two years ago, I had been learning vocal music from my teacher
Ding Xiaowei, who was graduated from Yunnan Arts University. I recorded ten songs with her accompaniment and help. Years of
communication between us had built a friendship between us despite of the age difference, her strict teaching of vocal and the piano
made me admire her very much. One day when I took my music works to her home for her trial play, I caught the scene when she is
seriously helping a child to play the piano, so that I recorded this hopeful instant in this painting: The Art Light. My friends suggested
that the window in this painting was not appropriate. I observed it for a long time and finally got the light outside the window faded,
highlighted the sunlight from the window, the sun is the light of art; it will light up our life, light our world.

In 2003, I published the first collection of essays Hard life, in which there is an article: Adversity and Adhere, which is a story about
my friends Mr. Ma Yingchang, who was also a veteran Traditional Chinese medicine physician. During that time when he adhered to
his learning of Traditional Chinese medicine under a difficult environment, although he is now already balding, he’s smart thinking,
excellent memory, and the conversation often flashes a spark of wisdom. Since the early time my friend has cultivated a habit of

reading into late night every evening. So [ drew for him this painting: Reading in the Night.

Focus, Shadow, Color

I have recounted so much about inspiration, now let me have a talk about technical aspects of painting-problem on focus. After a
few years of painting practice, emphasize of focus is something I gradually perceived and paid more attention to, which is about half
a year ago that I began to understand. It can be said that if the processing of focus area of each painting is not appropriate, the whole
picture will be ordinary. Such as the points of high light of stone and waves in picture leisure has a common focus area with that of
characters; and again the description of the wave near the shore in picture Green Bay shows the importance of contrast at the center of
interest.

In addition, if your skill of painting developed to a higher level, it is actually something of a combination of reason and emotion.
In painting Departing Scenery, emotional communication between male and female is expressed by the amorous eyes of the hero and the
shy eyes of the heroine, this is the key to be described. Again, let us see the three people of a family in painting Bargain. During their
waiting for selling of cattle, the hero is biting his finger and the father and the son are sitting with their backs relying on each other.
Anxiousness is showed in such way. At the same time, we can also see from Chess, the inside confident of the chess player and his
psychological movement.

Artists often use backlighting to produce hero and to protrude their silhouette effect. For example in Back way, I presented vividly
the head and the edge of shoulder through simple design, sensitive observation and effective use of backlight. In Trademark, | produced
the ups and downs and dissipation of the light through light halo of the glass; in Dawn, protruding of the sky was though covering
staining.

According to the principle of golden line, the segmentation of space in painting should not be average; some space should occupy
a dominant position. In this way, on the segmented picture a larger space will be highlighted. Such as in Fog, both sides of the river, left
is large and right small, the average segmentation and diagonal segmentation is avoided.

The use of color value, the color value of an object can be affected by the light angle. On the dominated dark areas sometimes



exists also some bright spots, because surfaces of surrounding objects may reflect light to the areas with darker color value. Such as the
left wall in Home, here, attention of the audience will be attracted to the shaded part if contrast of the color value is applied. We must
remember that a series of color value can be appeared in a picture, but only one of them occupies the dominant position. Such as in
the Departing Scenery, the color value of the audience should be put down, the color value (focus) of the two actors should be enhanced
then the whole painting will be light up. We see in the painting Bali Island Sunset, the most common scene of the sea is that the rippling
waves repeatedly rush to the beach, leaving the bubble to make the wet sand shining. You will be surprised to find that the color of the
sea water near the shore usually is not the blue you imagine, they appear ochre or brown due to the doping of sand, and the reason why
the sea is blue or purple is due to the color of the sky reflected in the sea, these effects are usually obtained by use of wet painting. This
method can make the color of the picture produce a gentle blend. In addition I will also use a relatively large brush to push color in the
same direction of the movement of the water.

After a painting is completed, it should be laid aside for a period of time to observe carefully: if color is coordinative? Area of
focus highlighted? Where must be brighten? Where to be darkened? Color transition Natural? Has equal “Contrast” techniques been
used in the focus areas? Then, make a modification to them according to the problem found out.

the Three—Dimensional Concept of Art

In real life, musicians and artists equally take nature as their source material; musicians translate their feelings into a note, artists
into visual picture. Can we combine the two into one? -A three-dimensional concept of art thus came up in my mind. There are four
paintings in this album, they are: Brahms, Tango, Night, and Sakura in the Rain, they were created out of four vocal works: Forever Brahms,
Passion Tango, Qiuchong, Sakura in the rain, which were the vocal works cooperatively composed by me and Liang Jucheng and I. I intend
to collect them into my album and with a disc attached, so that readers can also feel the auditory and visual art atmosphere. At the same
time I used the method of three-dimensional art to clinical practice of Chinese medicine as an adjuvant treatment of male disease and
skin disease, and got very fruitful result.

I should make a pause here. Let’s back to the album, this book contains fifty-six of my paintings created in recent years, which
accompanied with corresponding four songs CD as donate. Robert Henry once said: “the object itself cannot form art; art is appeared
naturally in the perfect mood.” I believe that you must be able to better enjoy nature, enjoy life in the three-dimensional artistic
environment.

Shi Hui
January 25, 2017, Kunming

Original Chinese written by Shi Hui
English version by Hu Zhengxing
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