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FOREWORD

The exhibition presents the process of Western art from the beginning of the 19th century fo the
second half of the 20th century, gathering artworks of Courbet, Monet, Matisse, Picasso, Soulages
and other Western art masters. In this important period of development of modern art, Western
art has experienced the transformation of various artistic styles: classicalism, romanticism, realism,
impressionism, cubism, abstractism and surrealism. Tsinghua University Art Museum, as a part of a
century-old prestigious university, hosts a Western modern art exhibition with such a great historical
significance. It is not only an expression of internationalisation of the art museum, but is also a

reflection of "innovation of humanities" characterisation of Tsinghua University.

The evolutions of many artistic styles are concentrated in the exhibition. It strongly presents the
evolution of Western art genre and the fission of artistic ideas in the period. With the theme and genre
as the obvious clue, the historical context as the hidden logic, the exhibition is both chronologically
and typologically divided into six sections for showing the confrontation and evolution of different
types of painting artistic styles. The first section and the second section exhibit the landscapes and
portraits. One emphasises natural experience while the other focus on the performance of the
characters. These two sections indirectly explain the development of these two types of paintings
during this period. Two modern style schools of style—cubism and surrealism—are selected as the
themes in the third section and the fourth section. It intensively embodies the great artistic achievements
in the modern era. The fifth section and the sixth section are more like continuation of problems that
mordernist art faces. The fifth section, "the Revival of Material", highlights the tensions between spirit
and material while the sixth section, "Between Figuration and Abstraction", reveals the diversity and

complexity of Western modern art to the audience.

The exhibition firstly attributes the success to the Museum of Modern and Contemporary Art of Saint-
Etienne Métropole. As a French art museum known for their collecting and displaying of Western
contemporary art, their collections laid the foundations for this exhibition. In addition, the special
appreciation goes to the French Embassy in China because of their fremendous support. Due to the

efforts of all parties, the exhibition can be splendidly showed.

Director of Tsinghua University Art Museum  Feng Yuan




v
vil

—EEYIERRE— BT 18Ck

EUERESEYENAEIE T XERFENNE TN F LI ERMENRE. E&Y)
M1 tHE, ZRSTUVEMEREMBRIMSZHNIWAFEX : MFLERY). KENE
TE. ATRFARNABTERYERRIRBMZID, EYIEFCTEINEARIIT. 1947
&, EEYEEKERY - AHTHERT, BWEELTFEARZABRMNR KGR,

NURZARABROT RRE—EFNFE. ELERARZAEDEOITENHBBIR -5
BREFGT, TAEEHTIAL, F1987 FERXNER. BIEFEHKE. BS5. EBIL
REFEATNEFIEL, EYWIER 19 HELRNBREE TIRAKNFE. 7 20 t42 90 4K,
B ENRRFFEMATE, BEMtEER, 014, ZEMENRIRZRBRNES
ZfEEES .

2000 £, ELFLZUREREVERBNZTROINRIZS, MERAZIFRZRES
WARZEAREWE (MAMC+), 114, ZEMEREERERERMESER, HhXHS
£ 20 e R, £929,000 . BaTFHAERHERE, ZEMEUSAE—RIEN
EHHESR. U, BYIEZRNE BRI ZVHSIFEMIERNZSENKE, MAMC+ Milla4
EREEEER MR SHHEITRE.

ZRFERABLNEREREMEEK LW - B - 7AZ

RS

ONILNIVA N¥3LSIM NY¥IAOW 40 SHIV EENENEZEIE
$39VINOS OL IINOW WO



A MUSEUM IS LIKE A HUGE MEMORY

The history of the museums of SaintEtienne testifies to the dynamic city’s attachment to the values
of the Industrial Revolution. In its beginnings, in the nineteenth century, the collections exposed at
the Museum of Art and Industry focused on the city’s industrial production: narrow woven fabrics,
weapons and cycles. To train future narrow woven fabric artists and weapon engravers, an entire
section was dedicated to fine arts. In 1947, the curator Maurice Allemand steered the expansion of

the collections and exhibitions towards the contemporary sphere.

To broaden the modern and contemporary art collections, a new venue was required. The new
building of the Museum of Modern Art of Saint-Etienne, designed by Didier Guichard and located at
the edge of the city, was inaugurated in 1987. The collections, first brought together in the nineteenth
century, were to grow considerably through prestigious acquisitions, donations and bequests as well
as the exceptional sponsorship of Casino. The collections were also expanded in 1990s to include
drawings, photography and design. Today, the museum houses the second largest collection of

modern and contemporary art in France.

In 2000, the conurbation of Saint-Etienne Métropole decided to turn the Museum of Modern Art,
now known as the Museum of Modern and Contemporary Art (MAMC+), info one of its cultural
treasures. Today, the museum has reached international renown with its exhibitions and collections,
mainly from the twentieth century, which count around 29,000 works. Thanks to its Partner’s Club, the
Museum now features a collection of contemporary drawings. Furthermore, the Friends of the Museum
association has supporfed the actions and acquisitions of the museum from the start. The collections of

the MAMC+ are regularly lent to exhibitions in France and around the world.

Director of Museum of Modern and Contemporary Art of Saint-Etienne Métropole

Martine Mourés-Dancer
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EXPLORING THE PATHS OF MODERN WESTERN PAINTING

After the Renaissance, the Enlightenment and the French Revolution, Western art history entered the
turbulent 19th century. The "liquid modernity" has promoted the new styles and movements of art. In
France and even Europe, the dominating situation of classicalism is gradually broken by Romanticism.
Classicalism and Romanticism coexisted while confronting. In the middle of the 19th century, with
the acceleration of the industrial revolution and the urbanisation, Realism and Impressionism rose.
Hence, the door of modernist art has been opened. The rise of Postimpressionism at the turn of the
century opened a new chapter of the western art development of 20th century. The art of this period
is effectively shaped by new knowledge and ideas, two world wars, scientific and technological
revolution, social trends and movements, etc. The Cubism, Futurism, Abstractism, Dadaism, Surrealism
and other genres and movements declared their own ideas and programmes to the world. The
art marched on in a much more radical track. The themes of the 19th century are recognised as a
farewell to tradition and a fransition while the motifs of the 20th century are radical revolution and

facing the future.

We may consider this exhibition as a microcosm of the Western art evolution of the 19th century and
the 20th century. The artworks of this period visualise the development of Western art from the early
19th century to the late 20th century. The exhibition includes many paintings of art masters, such as
Gustave Courbet, Claude Monet, Henry Matisse, Pablo Picasso, Jean Dubuffet, Pierre Soulages and
so on. Most of them are French artists, and there are also artists from other countries who have made
their own achievements in France. It is because of their efforts that France could become the centre of

modern art in her brilliant history.

The exhibition is hosted by Tsinghua University Art Museum and all artworks are from the Museum
of Modern and Contemporary Art of SaintEtienne Métropole, France, which is famous for collecting
and displaying Western modern and contemporary art. After nearly one year’s communication and
collaboration since August 2016, these precious paintings are finally exhibited in mainland China for
the first time. We believe that through the success of the exhibition, more significances of the evolution
of Western modern art of the last two centuries will be interpreted from the perspective of Chinese

audiences.

Vice Director of Tsinghua University Art Museum  Yang Dongjiang
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A NEW APPROACH TO LANDSCAPES

Anne-Céline Callens

In the nineteenth century, under the influence of Dutch representations of landscapes in the seventeenth
century and of English techniques from the start of the nineteenth century, French painters explored a
new approach to nature. Gradually, realists turned away from the classicism of ltaly to focus on their
own surroundings. They fried fo get as close fo nature as possible in their work. As Gustave Courbet

put it, "the beauty of nature exceeds anything an artist could imagine".

In response to the emergence of industrialisation and in connection with the rediscovery of nature
on French soil, the majestic forests and ancient woodlands became a popular motif. Some artists
left Paris to set up their workshops in the forest of Fontainebleau. The village of Barbizon became a
buzzing artistic hub. Jean-Baptiste Camille Corot, Charles-Frangois Daubigny, Jean-Francois Millet and
Théodore Rousseau created a colony of landscape painters there: the "School of Barbizon". Between
1825 and 1875, they were joined by foreign artists from different corners of the world who wanted

to study nature.

Later, impressionists installed their easels in front of the subject, completely revolutionising the
painting codes. With Water Lilies, Claude Monet paved the way for this new approach, heralding
the abstraction and practice of the "all over" method, associated with artists from the mid-wentieth

century.

Like Paul Signac, Albert Dubois-Pillet used the divisionist technique, in conjunction with scientific
progress in the optical field, to reproduce landscapes as closely as possible on the canvas. The Citadel
of Belle-lle illustrates the period of transition in Henri Matisse’s journey which triggered the radical
schematisation of shapes and coloured plans. During the same period, the symbolist Alexandre Séon

created imagined landscapes using arbitrary colours.
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From an early age, Georges Michel developed a taste for the 17th-century landscapists. The Parisian
art dealer Jean-Baptiste Pierre Lebrun commissioned him to paint copies of the landscapes in his
collection by the masters of the Nordic schools including Jacob Van Ruisdael, Meindert Hobbema,
and Rembrandt van Rijn. Michel also did restoration work for Vivant Denon, the director of the Louvre
at the time, on the Flemish and Dutch paintings in the museum’s collection. Not fond of travel, Michel
focused on the surroundings and the suburbs of the capital. In 1966, Georges Pisson, the curator
of the Musée de Sceaux in the outskirts of Paris, identified the windmill in this landscape as one of
those on the hill of Montmartre. In the background, to the left, is the Abbey of SaintDenis, the spire
of which was destroyed in 1846; and the hills at the back would have been those of Sannois and
Montmerency (a suburb near to Paris). In this work, the artist focused on a single landscape, devoid of
narrative, in line with the great 17th-century landscapists whose legacy he claimed. According fo his
wife, Georges Michel regularly used oil on paper: “He rarely painted naturalistically, but he drew the
views that caught his eye on litlle squares of paper... he did hundreds and hundreds of drawings.”
Once litle known, he was saved from oblivion by the painters of the Barbizon school, who considered

him a pioneering influence.
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Landscape of the Outskirts of Paris
Georges Michel (France, 1763 -1843)
Around 1805

Oil on paper marouflaged to canvas
36.3 cm x 54.3 cm

Collection of the Museum of Modern and Contemporary At of SaintEtienne Métropole
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Charles Emile Jacque trained with a Parisian geographical map engraver. In 1836, he perfected
his engraving technique in England and illustrated an edition of the works of William Shakespeare.
Upon refurning to Bourgogne, near fo his parents, he discovered the reality of rural life. In 1847,
Jacques met Jean-Francois Millet—the beginning of a long friendship between the two painters. In
1849, in fear of cholera, the pair moved to the village of Barbizon, near to Fontainebleau, which
became a dynamic artistic space. Here, Jacques completed a landscape of the Ile de France—a forest
dominated by a majestic and slightly off<entre tree. A shepherd sits in front of it, her back turned to
her grazing sheep. Her crook rests on her knees, and she wears her cap in the traditional style. This
subject was frequently included by Jacque, who believed that including a character in the painting

gave it additional value. The last painter of the Barbizon school, he died in 1894.
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Sheep Grazing

Charles Emile Jacque (France, 1813 — 1894)
19th century

Qil on canvas

80 cm x 65 cm

Collection of the Museum of Modern and Contemporary Art of Saint-Etienne Métropole
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