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Notes on the Use of the Book

1. The different volumes of this series were classified mainly by the provinces, with more kilns in one province
done on single book and less one put it together.

2. The specimens of one kiln sorted by time, also considering the variety, type and decorative method.

3. In order to introduce the locality of specimens gathering precisely, the specific place names were also used for
some important kilns.

4. The judgment on time of specimens was on the basis of archacological materials from place to place, and the
specimens in dispute or inadequate data were dated by traditional viewpoint of the Palace Museum.

5. Due to the incomplete type, the time character of some specimens was not glowing. The one that has features
of Song and Jin dynasty or Jin and Yuan dynasty at the same time was dated in single period, or marked with
“Song dynasty (Jin dynasty)™ or the time of “from Jin dynasty to Yuan dynasty™.

6. The kiln furniture in inconspicuous character of time could not indicate the specific date or broaden the period
scale, then put it at last place of the kiln.

7. In contrast, tile intact wares in the book appeared in attached figures.

8. Based on the materials over the years, we presented the distribution map of kilns in China, and most of the
kiln names were followed by Scholar’s idiom.

9. The investigation reports of experts of the Palace Museum were divided by different provinces and attached

to the kilns of single province. The reports including two provinces or more attached behind the major province.
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Preface

Due to the goal to enhance the academic research level of the Palace Museum, the foundation of Ancient
Ceramic Research Center of the Palace Museum was a very significant event during the 80" anniversary of the
establishment of the Palace Museum.

The Palace Museum has following three advantages in research on ancient Chinese ceramic since its inception.
The first is talents. Based on the imperial palace of Ming and Qing dynasties, the Palace Museum was the largest
treasure-house for ancient artworks in China. On account of these exceptional advantages, the Palace Museum
brings up a large number of overseas renowned experts on cultural relic research. The well-known experts such
as Chen Wanli, Sun Yingzhou, Feng Xianming and Geng Baochang took the Palace Museum lead in the research
on ancient ceramic for a long term. Due to enough personned number and reasonable team structure, we still
keep the obvious dominant position in the field of ancient ceramic at present.

The second is ceramic collections. The ceramic collections of the Palace Museum could be divided into three
classes. One is the cultural relic of ceramic. There were nearly 350 thousand collections, among which over 320
thousand belonged to the Qing Court and the others were collected after 1949 through different approaches. The
collections were not only large in number, but also high in quality, and have established a self-contained system‘
from Neolithic Age to Qing dynasty. Then is the specimen of ancient kilns. The Palace Museum collected nearly
60 thousand specimens from over 300 ancient kilns throughout the country in 1950s and 1960s. It was really
an unmatched accomplishment in the world. The last is the material of ceramic. The materials contained the
following parts: incomplete wares of Qing Court, damaged wares due to removal for antiques, purchased wares
as materials after 1949 and large number specimens eliminated by the Qing Court. It is also the second to none
in the world.

The third is the research achievement of ancient ceramic. Based on deeply study, the Palace Museum compiled
a great deal of ceramic books, such as The Selected Works of Ceramic in the Collection of Palace Museum (The
Cultural Relic Press, 1962), The Blue and White Porcelain of Early Ming Dynasty in the Collection of Palace
Museum (The Forbidden City Publishing House, 2002), The Complete Works of Treasures in the Collection of
Palace Museum (The Hong Kong Commercial Press Ltd., 1996-2000) , The Ceramic World of Sun Yingzhou
(The Forbidden City Publishing House, 2003), etc. There were also numbers of personal monograph as well,
for example, The History of Chinese Celadon (By Chen Wanli, The People's Publishing House, 1965), The
Porcelain and Zhejiang Province (By Chen Wanli, The Zhonghua Book Company, 1964), The Porcelain
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Appreciation of Ming and Qing Dynasties (The Forbidden City Publishing House, 1993), The Inscriptions of
Ancient Chinese Ceramic (By Lii Chenglong, The Forbidden City Publishing House, 2003), etc. Besides, large
numbers of papers were written by our experts on ceramic and attracted widespread attention.

Based on the abundant collections and research advantages, the establishment of the Ancient Ceramic Research
Center of the Palace Museum was put on the agenda and carried out at last. The research center is located at
Palace of Prolonged Happiness area, and could be further divided into three parts: small meeting room, ceramic
showroom and laboratory for ceramic detection.

The Ancient Ceramic Research Center of the Palace Museum is an international academic research institution
at high level. Under the leadership of the Palace Museum and the guidance of Academic Board of the Palace
Museum, the Department of Ancient Cultural Relic and Technology for Ancient Cultural Relic Protection will be
in charge of daily affairs of the center, and carry out academic research and communication on ancient ceramic
in domestic and abroad.

The object of the Ancient Ceramic Research Center of the Palace Museum is the ancient ceramic collections
and specimens in the Palace Museum and ancient ceramic collections all over the world. By these condition and
advantages, the center will provide experts and scholars with a synthetic platform for academic exchange, and
propagate the gréat and profound culture of Chinese ceramic.

To coincide with the launch of the Ancient Ceramic Research Center of the Palace Museum and on account
of further study by experts and scholars in the Palace Museum, some related books will be published such as
The Imperial Porcelain of Qing Dynasty in the Collection of the Palace Museum, The Specimens of Ancient
Chinese Kilns in the Collection of the Palace Museum and The Selected Works of Ancient Ceramic Materials in
the Collection of the Palace Museum. It is convinced that the print of these books will contribute greatly to the

development on handicraft and appreciation of ancient Chinese ceramic.

Zheng Xinmiao
Spring of 2015
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Foreword

Feng Xiaoqi

The Chinese ceramic with a history over 8000 years was one of the most important inventions in China and
occupied an outstanding position in the history of arts and crafts in the world. Our workers of cultural relic
and archaeology excavated thousands of ancient kilns and tombs and discovered tens of thousands of ceramic
specimens during half a century. The new materials provide us with useful advantage for study of ceramic
systematically.

The selected specimens of the books were achieved by succession investigation of ancient kilns after 1950s,
and our ancestors of ceramic made great contributions on the cause, such as Chen Wanli, Feng Xianming, Geng
Baochang, Li Huibing, Ye Zhemin, Li Zhiyan, Wang Liying, Ye Peilan, etc. Here we should highly appreciate
their hardworking and great contribution.

The ceramic archaeology was a kind of arduous task. Due to the poor conditions in 1950s and no cars available,
the experts reached the destination often by tractor, carriage, donkey cart or hiring a bicycle. Sometimes they
even went to the kiln site on foot. The experts took the firsthand materials back to the Palace Museum with the
condition of severe cold or heat, and sometimes even bite by snake or scorpion, and cut feet and hands were
in common. With the persistent pursuit of the objective, our experts overcame every kind of difficulties and
collected valuable materials, and made great contribution to the development of our research on ceramic in the
Palace Museum.

The period of specimens was from Shang to Qing dynasty, and it reflected the development of Chinese ceramic.
The specimens included celadon and black glaze ceramic of Eastern Han, and celadon of Southern and Northern
Dynasties; samples of Xing kiln, Ding kiln, Gongxian kiln, Yaozhou kiln, Yue kiln and Changsha kiln in Sui
and Tang dynasty; samples of Song dynasty contained Ru kiln, Official kiln, Ding kiln, Jun kiln, Yaozhou
kiln, Cizhou kiln, Jingdezhen kiln, Longquan kiln, Yue kiln, and ceramic specimens for export in Fujian and
Guangdong, etc.

The specimens contained over 60 thousand pieces involving over 300 kiln sites from 20 different provinces.
By variety, there was celadon, white glaze, black glaze, yellow glaze, tricolor, twisted-color glaze, dark reddish
brown glaze, green glaze, red and green color. unglazed brown color. blue and white, etc. By type, there was
plate, plate with high foot, saucer, bowl, bowl with high foot, cup. basin, jar, vat, censer, vase, pot, pillow, light and
box, etc. By decoration, there was incised pattern, cut pattern, engraved pattern, stamped pattern and embossed

pattern, etc. Some specimens have been confirmed by wares in excavation and collection, and the others- were
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not common. The specimen materials could make a more clearly understanding about the production of kilns
and make up the insufficiency of ancient archives and material wares. So the specimens are precious to ceramic
study.

The specimens in the collection of the Palace Museum ranked highest in quantity and quality nationwide. Some
samples have been exhibited in Britain, Japan and Hongkong, and caused much of a stir worldwide and put
forward to the development of study on ceramic. Over the years, the ceramic researchers throughout the country
wanted publicity for these specimens in the collection of the Palace Museum, and the public audiences also
Hoped having a chance to watch the ceramic specimens. In order to satisfy the wishes of special experts and
public audiences and construct a platform for the Ancient Ceramic Research Center of the Palace Museum, we
will exhibit the specimens comprehensively. At the same time, the series of books will be published, including
over 180 kilns and 10,000 specimens. We hope it will reflect the achievement on ceramic research of the Palace

Museum and push the forward of the intense research on ancient Chinese ceramics.



