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Preface

Frozen Time, Eternal Emotion

From May to August of 2014, namely in the “hottest” days of Wuhan, the Revolution of 1911 Museum, jointly with
Wuhan Archives, launched an exhibition "Wuhan in that Era—the Exhibition of Postcards from Late Qing Dynasty and
Republic of China", receiving nearly 300000 visitors during the three months. This allows us to feel the enthusiasm of
people. At the moment, compiled based on the exhibition, the book Wuhan in that Era-A Collection of Postcards from Late Qing
Dynasty and Republic of China is officially published, for which I am genuinely delighted.

[ am pleased to see that young people from the Revolution of 1911 Museum, through intensive collection and deep
research, held exquisite exhibition and made compilation in less than three years after the opening of the museum, so that
the visitors could bring the “Museum” home. As a native of Wuhan, I also feel lucky to, through this album, have the chance
to share these precious collections which record image of Wuhan in the late 19th century and the early 20th century, and get
to experience the change of the city over years as well as the dreams and pursuits wherefrom.

For those who have visited the exhibition and wanted more, they can be benefited by having this album to either
leaf-through or do extensive reading. This can be considered as a way of realizing the objective of “Bringing the Museum
Home.” Reading through the book, I think there are three characteristics worth being shared:

The first is using postcards to record the real modernization process of Wuhan in early days. In late Qing dynasty and
the period of Republic of China, Wuhan had ever been taken as the first city to rise in Xinhai Revolution, center of the great
revolution and the capital in wartime in succession, so it’s honored as the political, economical and cultural center of China.
Its municipal construction is changing rapidly, so are its social reform and the city itself, which have been concentrated
with the city’s revolutionary, openness, liquidity and continuity into the postcards. These postcards, containing image and
information of old Wuhan, has been passed down through many ages, transferred among different countries of the world,
and passed and valued by many people with different skin colors.

Many of the images and information presented by the postcards are new findings that the experts have searched for
many years but finished in vain, which have provided an important basis for understanding and evaluating Wuhan, and
filled the blank in data source about modern and contemporary history of Wuhan, and are of extraordinary significance in
researching modern and contemporary history of Wuhan. In 2012, government of Wuhan enacted the Regulaﬁons for Protection
of Wuhan Historical and Cultural Blocks and Outstanding Historical Buildings. These old postcards not only can provide reference
and assistance to protection of Wuhan historical and cultural blocks and outstanding historical buildings, but also can be
taken as original data to inherit and advocate the outstanding historical and cultural heritage, promoting the coordinated

development of urban construction and historical and cultural protection.



The second character is that the interactive pattern between the museum and the public has been explored. The
exploration is, on the one hand, reflected in collection and study of the museum. Basing on these collections, the experts
fully utilize social resources to take part in exhibitions and studies. One part of the over 300 old postcards used for the
album in the exhibition are gained from precious materials collected and researched by collectors who have devoted
themselves for several years in collection, and the other part is provided by Wuhan Archives. Thanks to concerted effort
from the state-owned archives and social collectors, a historic, multifaceted and ancient Wuhan can be presented vividly.
That is a success of the museum to break through traditional inter-museum communication ways and explore a new social
interaction way. On the other hand, the exploration is also reflected in the education transmission mode of the museum.
When feeling the ancient history of Wuhan through the scenery in the postcard, the old can recall the charm of the old town
in those days while the young can enrich their impression of this city, and the scholars can find more objective evidences
to research the history of the city. Such kind of exhibition albums integrate history, research, appreciation, readability and
mobility into one, strongly arousing the emotional resonance between the public and the museum, and truly setting up a
bridge for communication between the museum and the public.

The third character is that publishing the exhibition albums is combined with the transmission of the urban culture of
Wuhan, and serve the development of Wuhan. These exhibition albums closely connect the history of “Great Wuhan™ and
the “National Central City” to the reality of international metropolis construction, while the museum transfers its function of
integrating and accelerating the economic, cultural and social development of the city into specific action. When people are
directly feeling the historical changes and the modernization drive of Wuhan, their sentiments about the history and the city
are also aroused unprecedentedly together with their strong civic responsibilities. In this sense, this album is a valuable book
to disseminate the culture of the city.

A small square postcard reflects the history and tells the time story of Wuhan, from which as if people can hear the
footstep of this city moving towards the modern civilization.

The time is frozen, and the emotion will be eternal!

At this moment, the feelings of sharing, remembering and recalling the old Wuhan and the determination of
constructing the National Central City and rejuvenating the Great Wuhan add radiance to each other. They will finally
converge and become the symphony of the era.

Just as a saying goes “Wuhan, Different Everyday!”

That is the preface.

Written by Mr. Chen Xiexin, the Director of Wuhan Culture Bureau
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