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EINSTEIN ASSOCIATES

LEO EINSTEIN FRANCISCUS
PRINCIPAL OF EINSTEIN &
ASSOCIATES

FIER - BEHTE - FHEAFHEERT
ZRANBRIT AR B/

PROFILE / &Y

Born in Jakarta, Indonesia, Leo Einstein Franciscus graduated from the University of Pelita
Harapan in 2008, he received his Bachelor Degree cum laude in Architecture. In 2006 he

got his first internship at Shie Fen architect, one of Indonesian legendary architect. Upon
graduated from university, Einstein worked at Atelier Cosmas Gozali and Willis Kusuma
Architect from January 2009 — December 2012 as Project Designer & Senior Project Designer.
Some of the F&B project at Jakarta he involved when his working time such as Pesto
Authentico, Ocha & Bella, SKYE, and MOOVINA. In 2013, He finally have his courage to found
a boutique architecture interior design firm, Einstein and Associates to create distinct projects.
A series of recognized works with sensuous and unique characteristic have born afterward.

Einstein & Associates does very concern with details to inspire and indulge. This firm has
established a new paradigm in the industry, encompassing a multitude of disciplines with
creating thoughtful and integrated design process, focusing on creating transformative
experiences. From the works that explained in this book, show that Einstein & Associates like
to play with finishes and materials; from many kinds of wood, metal, brass, copper, leather,
mosaic tiles, fabric, and many more. The ultimate key from our design is balance, like yin and
yang. When Einstein founded the firm, he already have a clear picture of what he want in
term of design. Einstein & Associates plans to break through different boundaries. They want
to make sure that they are not staying idly within their comfort zone and doing the same

old stuff. They want to stay creative and hungry for new innovations while looking for new
opportunities.

AWARDS / 2151

Style & Decor — Best Resto Design Award 2015 (Project Bottega Ristorante — 19 August 2015)
Style & Decor — Mowilex Commercial Design Award 2015
Annual Infinite Merit Award 2015
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"The difference between mediocrity and excellence is attention to detail”, this is the saying that I
always keep in mind whenever I'm designing a new space. My attention to details is my foundation
to designing all my projects, especially dining spaces. While many architects and designers today
tend to believe in simplicity, for me, nothing is simple, behind every simple little thing I try to put
extra thoughts to make them special.

I was in charge of several restaurant projects in Jakarta, like Ocha & Bella, Skye, and Moovina
while T was working as a senior designer at Willis Kusuma architects, then I opened my own design
firm in 2013. Whether it is then or now, I believe that every project is special and they deserve
something that makes them shine in their own way. Think about it this way, the design for dining
spaces is like fashion choices, the clothes must match the body type just like a design must match
the concept of the restaurant and the accessories must complement the personality just like the
details of a design must complement the idea of the restaurant. This is why I tend to use custom
made furniture in my design, to accommodate specific needs by each project. Finishing materials
also hold an important role in making the design special. We can play with its texture, color and
pattern in order to create an impact on people who sees it. Try experimenting with new texture,
combine it with daring pattern to make a statement while still conveying what the space wants to
represent.

Other than details, I always pay attention to the balance of my design. When you see some of

my works in this book, you'll notice that I like to play with finishing materials, from many kinds of
wood, metal, brass, copper, leather, mosaic tiles, fabric, and many more. Upon seeing my design, I
heard many people wonder how I combine so many different elements. The ultimate key is balance,
like yin and yang. When there’s light, there must be darkness, when there’s big there must be
small. For example, I use neutral colored wooden wall to balance the intricate and colorful mosaic
on one specific wall. I also like to mix contrasting elements to highlight each of their own positive
points, while still managing to create a balance between the two.

When I founded my firm, I already have a clear picture of what I want in term of design. Einstein &
Associates plans to break different boundaries with our design. We want to make sure that we are
not staying idly by in our comfort zone and doing the same old stuff. We want to stay creative and
hungry for new innovation while looking for new opportunities. My advice to the readers is, When
seeing a new project, don't see them as what they are now, see what they could be, analyze their
weakness and try turning it into their strength, their signature, their identity.
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BOTTEGA RISTORANTE

Bottega® [T

Located at Mega Kuningan, the Golden Triangle of Jakarta’s central Business District. Bottega Ristorante is
one of the newest European concept restaurant with modern touch in the capital of Indonesia. This Italian
Restaurant concept inspired by 1960 Italian comedy-drama film written and directed by Federico Fellini.
The film follows Marcello Rubini, a journalist writing for gossip magazines, over seven days and nights
on his journey through the “sweet life” of Rome in a fruitless search for love and happiness. The chosen
concept for this particular project is “La Dolce Vita”, meaning the good life, a mixing of posh and classy
while still taking industrial design as the glue between the two. The design company want every customers
come to this restaurant feel the posh and classy ambience. The restaurant itself is a freestanding building
at Danamon Bank Tower (Menara Bank Danamon) area. Taking into considerations that the area is full of
office towers and same looking buildings, Bottega Ristorante is built to be a breath of fresh air and truly
remind people to live “La Dolce Vita”.

Design Company / %3t/ &) Einstein & Associates

Designer / 1&3tfi: Leo Einstein Franciscus

Project Location / i Bithf: Mega Kuningan, Jakarta, Indonesia
Area / E@E: 300 m*

Photographer / & /#: Fernando Gomulya
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First step into the restaurant, steel, copper, brass, wood, terrazzo and
mosaic tiles are the six main elements dominating the first sight we see.
People can choose to dine in the alfresco area where they permit smoking,
or the indoor area with no smoking allowed. The main dining area and
the bar are located in the indoor area, while the outdoor area consists of
communal and alfresco dining, surrounded by the landscape of the garden.
When you walk through the stairs, on the left, you can see the alfresco
dining with communal table with peacock feather mosaic tiles table top and
hanging filament bulbs as the center point. The long linear layout of the
alfresco dining area is ended by the round brass sofa, which separates the
alfresco dining area with the powder room and the restrooms. On the right
is the building with the main dining area inside. The shape of the building
is also quite narrow, hence the linear setting seating area. Dominating

the main dining area are the blue peacock feather floor pattern and the

copper kitchen's facade at the end of the main dining area. An elegant bar
area on the right, and the big window on the left with round copper sofa
separating the bar dining area and main dining area. The center point of

the main dining area is the many hanging filament bulbs mixed with half
bowl silver bulbs which can be dimmed during the night, giving off more
romantic atmosphere.

The restaurant uses some Italian mosaic tiles (ex. Sicis) on the wall, floor
and tables. The patterns used are peacock and flower patterns. Copper is
also applied on the ceiling, sofa, kitchen's facade, windows screens and
communal table. Materials used outdoor are herringbone patterned wood,
granite, cobalt stone and terrazzo with sleek brass inlay as the classy
detail. The alfresco dining area is sheltered by glass canopy, while the
building's facade is covered by unpolished steel.

Combination of steel, copper, brass, wood, terrazzo and mosaic tiles is
the designer's way to mix industrial design with posh materials, blending
modern and classy all at once. There are versatility in the use of materials,
not only in the variety, but also the surface finishing of the materials. Some
of the materials, like brass and copper is fully polished, while the steel,
wood, and terrazzo are left just the way they are, natural and unfinished.
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