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A Man of Brilliance,
A Master of Traditional Music

Kuan Naichung is a man of brilliance. I have known this since I was very young, because the friendship of our
families goes back a long way. His father and mine had been best friends since they were children. In about their tens
they formed a band of folk music called “Band Zero Zero” (They couldn’t think out a better name and settled down with
this one which they had often used as a substitute.) with a group of youngsters who were also fond of music in Shenyang,
northeast of China. That was in the early 1920s. They often gathered together to practice folk music after school. Once
they even organized a charity event to appeal for relieving the victims of a flood. In order to attract a wider audience and
raise more money for the victims, these youngsters, to everyone’s surprise, planned on borrowing some ancient paintings
from Shenyang Palace Museum and putting them on display during the concert. It was probably because the adults in
charge at the Palace Museum were deeply touched by their eagerness that they helped these youngsters go through with
the plan. The whole event proved to be a huge success. According to our grandparents, the parents of these youngsters
were so shocked by their children’s boldness that they were worried sick day and night until the ancient paintings were
safely returned to the Museum after the event was over. I suppose Naichung and I have both inherited the genes of our
fathers, which leads to our choices of music as the ultimate goal of our life.

After finishing primary school, I was admitted to the junior class in Central Conservatory of Music majoring Piano.
Later my father told me that Kuan Naichung had been both admitted to study nuclear physics in Peking University and
composition in Central Conservatory of Music. Both majors and universities were most difficult to get admitted to. It is
said that most people had tried to persuade him to go to Peking University, but he chose composition in the Conservatory
following his true passion. Then I was still in the junior high class of the Conservatory and I also knew he had always
been an excellent piano player, so naturally he became an admirable role model to me and my parents often encouraged
me to take after his example as well. Though I was in junior high while Naichung was in college, we were studying in
the same Conservatory and became very good friends. He excelled at his study and composition, which was a constant
impetus to me. At that time my major was piano, but my real ambition lied in composition, so Naichung was a great
encouragement to me. He had a solid basic training and was very hardworking. He composed a piano concerto in his
junior year. As I remember it, it was a beautifully novel and polished piece of music, the piano part really standing out. At
that time I had not had a composition lesson and therefore very little knowledge of it. His genius surprised me so much
that I became a little disturbed and quite uncertain as to whether I would ever live up to his example. Though we had
both earned our ways into the group of the highest level of performance at the compulsory class of piano, the talent and
maturity in composition he showed in his college years won my deepest admiration.

Naichung is a man of brilliance because he has many talents. He is not only gifted as a musician, but also
knowledgeable in many fields; he does not just have expert knowledge in physics and radio, but is also highly capable
of making things with his own hands. I remember he had a keen interest in stereo equipment after graduation. Since
there was no good domestic stereo equipment, he used all kinds of electronic parts to assemble his own version of
stereo recorder, stereo gramophone, stereo headphone, etc. I was struck dumb with amazement the first time I listened
to the heavenly stereo music coming from the equipment he had handmade all by himself. He also spent several months
collecting necessary parts with very little money and then assembling a high quality recorder with an empty outer case for
me. This recorder had been an envy of a lot of friends of mine, and is a proof for the uncommon abilities of Naichung and
for our most close friendship.

His brilliance also shows in many aspects of music. He both composed music and conducted in China Song and
Dance Ensemble. During that time, he became familiar with Southeast Asian music, wrote and arranged a lot of songs,
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dance music and perform music, and conducted, rehearsed and performed them. After that he was the music director of
Hong Kong Chinese Orchestra, his work including planning, composing, conducting, rehearsing and performing. He
acted as a conductor at Taiwan Gaoxiong (KaoHsiung) Chinese Music Orchestra for a while. Then he settled in Canada
for many years, continuing his composition and performance of music. Decades of experience, especially his familiarity
with different kinds of music around the world, has led to his composition of more traditional orchestral music with new
perspectives and even higher standards and wider impact than before. As I see it, the big number of his works, the large
scope of his composition, and the diversity of his themes and forms, are all quite incomparable. All of those displays
Kuan Naichung’s outstanding talent and creative passion as a great musician. While writing this preface, I found on
the internet a long list of his works, which is impossible to cover all here. Among them are at least four symphonies,
five piano concertos, cello concertos and violin concertos, and several symphonic poems and caprices; the most special
pieces are concertos or solo and band played with only traditional music instruments except dulcimer. There is no doubt
in saying that since the appearance of large-scale traditional orchestra in the 1950s, Kuan Naichung has been the most
representative composer and an active facilitator of China’s traditional orchestra on its way onto the world’s stage.

Kuan Naichung’s works are so many and diversified that I haven’t been able to listen to all of them. But about
those that I have, a number of qualities and characteristics can be summarized here. First, the symphonic form he uses
improves the expressiveness of traditional orchestra. Second, he often expresses his musical ideas by the development of
motives, and employs rich tonal and harmonic changes, and various patterns and polyphony. Third, his works are rooted
in traditional music while borrowing creative techniques from western orchestra, which demonstrates his creative idea as
a combination of tradition, western references and innovation. Forth, his themes are mostly Chinese, for example, love
of nature, concern with history, folk customs, and so forth. All of them try to represent the spiritual outlook of Chinese
people with the resounding strength of traditional music. Fifth, his works not only combine the innovative awareness with
professional skillfulness, but are also accessible to a large scale of audience, which is a rare quality that is very difficult to
acquire. Perhaps that is why Kuan Naichung’s works are performed the most by traditional orchestra, Chinese orchestra,
and national orchestra around the world, and are played most frequently to a widest range of audiences and have received
numerous rewards; so much so that it has become a phenomenon. Such a phenomenon is certainly good news to his
audience, and should be an incentive and something to reflect on for me and all the other professional musicians. The
publishing of the Kuan Naichung’s Collected Works of Music is a good opportunity for us to get a whole picture of his
creative work and experience, which could be beneficial to us all. I am so proud of and happy for Naichung, my senior,
best friend, and big brother.

We are both in our 70s now. And he is healthy, energetic, full of ideas and inspirations, and still enjoys writing and
conducting as he used to do. How could I not have a greater esteem for him! As my parents used to urge me to take after
his example when we were young, that expectation weighs even more to me today.

I am so honored that Naichung has asked me to write this preface for his collection. I hope I have not failed his trust
in me by writing down the above bits and pieces that perhaps do not look like a preface. But for all the words I have said
I said them out of my deepest respect for Naichung and our friendship over the decades. At the end of this preface, I hope
Naichung will continue his glorious work in the holy world of music and enrich his life of brilliance even more.

Wang Liping
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Introduction

Kuan Naichung was born in Beijing in 1939. He began his training in music under his father, Guan Zixiang, who was a famous violinist, and under
the German Pianist, Professor Kubelic. He entered the Central Conservatory of Music to study Composition at the age of seventeen and graduated in
1961.Kuan was the Conductor and Resident Composer of The China Oriental Song and Dance Troupe, the Music Director of the Hong Kong Chinese
Orchestra, the Conductor of the Kaohsiung City Chinese Orchestra , Specially-appointed Professor of China Conservatory, Laureate Conductor of
Huaxia National Orchestra,etc. Kuan has conducted many major orchestras in concert performances as well as studio recordings, including the China
National Symphony Orchestra, China Broadcasting Symphony Orchestra, Chinese National Orchestra of China, China Broadcasts National Music
Orchestra, Shanghai National Orchestra, and Tianjin National Music Orchestra.A prolific composer, Kuan has written 4 symphonies, 24 concerti for
various types of instruments, 15 pieces for full-sized orchestras, 3 dance dramas, 3 symphonic choral works, and over a hundred works for small to medium
sized ensembles, arrangements of classical and folk music, dance music and scores for films, as well as songs. His main compositions consist of Suite of the
Taoist Priest Baishi, Symphonic Suites Journey to Lhasa, Violin Concerto Love for the North, Symphonic Poem The Peacock, Piano Concerto No.5,Cello
Concerto Life as a Long Road, Guanzi Concerto Wandering Beyond, Symphonic Poem Poetic Chants of the Gugin,Erhu Concerto No.1, Erhu Concerto
No.2 Recollection of Old Beijing, Symphony No.2 , Ballet Drama Legend of the Archer and Percussion Concerto The Age of the Dragon. His Symphonic
Suites Journey to Lhasa, won the “CASH Golden Sail— Most Performed Works Awards— Local Serious Work” three times, while the other works such
as Festive Lanterns, Bumper Harvest Worship and Memory of Mountain also won the same award, either singly or severally. His symphonic poem The
Peacock was rated a “20th Century Chinese Music Classic” . The CD of Erhu Concerto No.1 was received as The China Gold Records Award by The
China Recording Industry Association. Erhu Concerto No.1 and Erhu Concerto NO.2 were listed as “2007 Top 10 Hi-Fi Albums of the Year” . New

Rhymes of Gugin were rewarded as The Horizon Records Award by The International Recording Association.
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