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FOREWORD

The Art Institute of Chicago and the Terra Foundation for American Art are proud to partner with the Shanghai
Museum to present Pathways to Modernism: American Art, | 865—1945. Drawn exclusively from the renowned collections
of the Art Institute and the Terra Foundation, this exhibition explores how American art became modern through its
engagement with the political, economic, and cultural developments that transformed the nature of daily life, as well as
modes of art making, during a tumultuous period in United States history.

In addition to portraying an exceptionally rich era of art production in the United States, Pathways to Modernism
inaugurates a new chapter in the ongoing partnership between the Art Institute and the Terra Foundation. Marking the
first collaborative exhibition undertaken by the two institutions, this survey showcases the rich interplay of the two
collections and the powerful synergies created when distinct but complementary cultural entities combine efforts to
reach new audiences around the world.

Pathways to Modernism also demonstrates both institutions’ dedication to engaging people across China. For the
Terra Foundation, this began with the 2007 exhibition Art in America: 300 Years of Innovation. Co-organized by the
Solomon R. Guggenheim Foundation, this landmark exhibition introduced a generation of Chinese museum-goers
to a full range of American art, providing viewers a composite picture of the American experience. Featuring 130
works of art from the early eighteenth century to the present, it was shown at the National Art Museum of China,
in Beijing, before traveling to Shanghai, where it was jointly presented by the Shanghai Museum and the Museum of
Contemporary Art Shanghai. For the Art Institute, Pathways to Modernism extends a rich collaboration that included
the groundbreaking loan of ancient bronzes from the Shanghai Museum and the Palace Museum, Beijing to the recent
Art Institute exhibition Mirroring China's Past: Emperors and Their Bronzes. The Art Institute has also partnered with the
Guardian Art Center in Beijing and the SOAS University of London to offer a joint course that connects experts and
collectors through experiential learning about Chinese art.

As one of the largest encyclopedic museums in the United States, located in the international gateway city of
Chicago, the Art Institute has long cherished a commitment to multiculturalism and global exchange. Since its founding
in 1879, the museum's mission has been to collect, preserve, and interpret works of art of the highest quality from
across the world for the inspiration and education of its visitors. The collection comprises approximately 300,000
works of art, ranging from ancient Chinese bronzes to work being created by today's foremost artists. The collection
of American art is one of the most important in the country, and features major paintings by such artists as Edward
Hopper, Archibald Motley Jr, Georgia O'Keeffe, Jackson Pollock, and James McNeill Whistler: Although the Art Institute
regularly lends works from the collection to national and international exhibitions, Pathways to Modernism marks the
first time that iconic paintings such as Hopper's Nighthawks or O'Keeffe's Cow's Skull with Calico Roses will be seen in
the People's Republic of China. The Art Institute is especially pleased that these significant works will be displayed at the
Shanghai Museum, where they will appear with approximately 40 key paintings and prints from the Terra Foundation
collection, including Romare Bearden's After Church; Jacob Lawrence's Bar-b-que; Helen Torr's Purple and Green Leaves;
and Arthur Dove's Boat Going through Inlet.

Established in 1978 by Daniel J. Terra, a Chicago businessman and US Ambassador-at-Large for Cultural Affairs,
the Terra Foundation for American Art is dedicated to fostering the exploration, understanding, and enjoyment of
the visual arts of the United States. With an exceptional collection of American art dating from the colonial period

to 1970 and an expansive grant program, it is one of the leading foundations focused on American art, supporting



exhibitions, academic programs, publications, and research worldwide. The foundation’s activities throughout China have
been particularly robust, including teaching fellowships and academic exchanges in Hangzhou, as well as the exhibition
Bronzes of the American West in Nanjing. Collectively, these programs exemplify a core tenet of the Terra Foundation's
work: a belief that art has the potential both to distinguish cultures and to unite them.

The spirit of collegial exchange extends beyond the Pathways to Modernism exhibition. Along with lectures, tours,
and public programs at the Shanghai Museum, Fudan University will host an academic workshop on the subject that
will be co-taught by Shen Yubing, Distinguished Professor of History and the Philosophy of Art, Fudan University, and
David Cateforis, Professor and Chair of Art History, the University of Kansas. We thank all of our present and previous
collaborators for the rich conversations and new perspectives they have engendered.

We deeply value the important institutional partnerships that deliver historical American art to audiences across
the globe. The energy of this collaboration reflects the inspired leadership of the exhibition’s curators, whom we
cannot thank enough: Sarah Kelly Oehler, Field-McCormick Chair and Curator of American Art at the Art Institute of
Chicago, and Peter John Brownlee, Curator at the Terra Foundation. Additionally, this project has been one of tireless
cooperation between registrars, conservators, and other staff. We would like to extend a deep appreciation to our
colleagues at all of the partner institutions for their steadfast commitment to robust cross-cultural exchange and

international discourse, and for their hard work in bringing this exhibition to fruition.

Elizabeth Glassman
President and Chief Executive Officer
Terra Foundation for American Art

James Rondeau
President and Eloise W. Martin Director
The Art Institute of Chicago
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FOREWORD

The extravagance and audacity of American art represented by Pop Art should be vastly familiar to audiences in
China. Like any other cultural phenomenon, American art has taken shape over time. Pathways to Modernism: American
Art, 18651945 aims to offer viewers a rich prelude to the American art of the post-war period through 80 paintings
and prints created between 1865 and 1945, a crucial time in the history of the United States.

Over the course of these eighty years, the United States evolved from an agrarian society into an industrial nation.
The Civil War changed the social fabric of the United States irrevocably and ushered in new technologies and a growth
of industry. The wealth generated by increased industrial production laid the groundwork for the flowering of the
arts, American artists developed innovative styles under the influences of multiple artistic movements. New modes of
transportation, communication and entertainment offered artists new experiences and subjects. In the first half of the
twentieth century, American art grew in sophistication, such that by the end of World War I, it was poised to take its
place at the center of the art world.

All the works in this exhibition are selected from the Art Institute of Chicago and the Terra Foundation for
American Art. The Art Institute of Chicago is one of the foremost museums in the United States and contains some
of the best-known American modern art works such as Edward Hopper's Nighthawks; while the Terra Foundation for
American Art, well-known for its rich and outstanding collection of American art, participated in the exhibition Art in
America: 300 Years of Innovation held by the Shanghai Museum in 2007. Thanks to the support of these two institutions,
the Shanghai Museum is finally able to unveil this exhibition after three years of preparation. | would like to express my
sincere thanks to the Terra Foundation for American Art for its generous financial support for the project and to the
staff of the Art Institute of Chicago and our museum for their dedication!

Yang Zhigang
Director
Shanghai Museum
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