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Preface

“If ever a letter gave me a pleasant sur-
prise it was the one I recerved from you
yesterday: ... the magnanimous present
you have made to me for my Songs
Without Words — | really don’t know
how to set about expressing my due
thanks to you,..."These were Men-
delssohn’s words written in a letter sent
from Berlin on 10th October 1842 to his
publisher Nikolaus Simrock in Bonn
who had remitted an extra lee of sixty
Lous d’or as a token of “such favourable
success” . The “Songs without Words™
were undoubtedly among Mendelssohn’s
most popular compositions performed
in musical households of the middle-
classes in the composer’s day, above all
by amateur piamists. On the other hand,
these pieces were partly responsible for
the widespread opinion of Mendelssohn
being “just”™ a master of the mimature
form species.

The utle “Songs without Words™ was
not the one imtially appended, the first
set (Opus 19 B) being published in Au-
gust 1832 by Novello of London entitled
“Oniginal Melodies”. When, in January
1832. Mendelssohn offered the work to
Simrock, he spoke of “Romanzen fir’s
Pianoforte™ (romances for pranoforte).
In a letter dated 15th June of the same
year he refers to “Clavierstiicke” (pieces
for clavier), this time also employing the
term “Lieder ohne Worte™. Such was the
populanty of this title that 1t also ap-
peared on the cover pages of the English
editions from Opus 30 onwards.

The mdividual sets of pieces making
up the work were published at irregular
intervals (1832/33, 1835, 1837, 1841,
1644 and 1845), opus 85 and 102 not
appearing until after the composer’s
death. 1851 and 1868. Some of the
numbers contained in these posthumous
sets have come down to us 1in manu-
script collections which also include
pieces from Opera 53, 62 and 67. This
goes to show that Mendelssohn, regard-
less of what reasons, had considered
those Songs without Words brought out

posthumously as actually being unsuita-
ble for publication. It 1s also a sign of

the fact that no specific scheme was ad-
hered to onginally in grouping the six
numbers constituting each of the sets,

but that a process of selection was car-
ried out by the composer from several
pieces (cl. also Mendelssohn’s letter
written on 15th June 1832 to N. Sim-
rock). With the exception of the pieces
contamned in Opus 85 and 102 and the
so-called “Reiterlied”™ which had defi-
mitely come to be written at the latest by
1844, all other pieces belonging to this
category have so far remained unpub-
hshed. We have yielded to the compos-
er's decision even though we were reluc-
tant and unable to dispense with the
well-known Opera 85 and 102 as well

as the popular “Reiterlied”.

In common with all his works., Men-
delssohn introduced numerous altera-
tions to his Songs without Words whilst
they were undergoing printing. For this
reason 1t 15 not the autographs of the
works published during the composer’s
lifetime that form the main sources. but
rather the first impressions. Those
works not brought out until after the
composer’s death have, on the other
hand. been based on the autographs as
far as this has been possible. The Com-
ments appearing at the end give closer
details on sources and readings.

The poetic subtitles occasionally en-
countered in connection with the Lieder
ohne Worte were, for the most part, not
appended by Mendelssohn. In the list of
contents these are quoted in parenthe-
ses. Titles left unparenthesized, on the
other hand, originate from the com-
poser.

Acknowledgements are due to the fol-
lowing personalities and libraries for
their courtesy in making available the
material constituting the sources con-
sulted: Dr. Rudolf Grumbacher, Basle;
Robert O. Lehman. New York: Gerhard
Stempnik, Berlin; Biblioteca Bodmeri-
ana, Geneva: British Library, London;
Bodleian Library, Oxford: The Library
of Congress, Washington, D. C.; Hunt-
ington Library, San Marino, USA; Me-
morial Library, Stanford:; Bibhotheque
Nationale. Paris: Deutsche Staats-

biblhiothek, East Berlin; Mendelssohn
Gesellschaft e.V., Berlin and Basle:
Staatsbibliothek Preufdischer Kulturbe-
sitz, Mendelssohn Archives, West Berlin:
Cracow, Bibhoteka Jagiellonska.

Berlin and Mumich, summer 1981
Rudolf Elvers - Ernst Herttrich
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Opus 19 Nr. 3

Molto Allegro e vivace
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