~FPRIVP 1 L </

_ A \\“/‘._t e f\f R OClH K A

. AT = = S




AL

IS

H AN M EILIN ROCK ART € O L LE G T in0: N



EREREE (CIP) #E

O E AR B & 2 [ a0 N I 5 1 Nl B NPl N S ol
—— g 5T s VLR R E AR L. 201510

ISB\ 978-7-5344-9747-6

[ Utees 1. Ui 2omf M. Ui — b 4 — e
—C V. 1J323

E A AT CLPE AR 7 (2015)55295110 7

I Q1
EEEE BT ERA
EmURIT Mg TEE
R il
;88 0 S ST B &
=
Al

HEREFT AU R BTN v
ST JRU B ZE A Y R it eiies s iz 210009)
EERAEIIE  http://www.jsmschs.com.en
SIRRENR] ALt S 2 AEIRAT PR 2% )
FF A& 889K x1194%K  1/12
En sk 31
Ep £ 1-4000/}
BR R 20154E10J1 4510 2015410 4 1ACE il
FAERS  ISBN 978-7-5344-9747-6

E M 300.00C

FEHTRIS  025-68155677 68155670 #FHiERMAL  H AT L1165
TR S AR Rk 5 PLER 3 2 T [ AR QY il






s V_ ,

M
4.T .
!




EA R WK, MBS, TR TR

God told me: Han Meilin, you are a bull, this life you will work!
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Han Meilin's Art and Helan Mountain Rock Art Zou Wen
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"Living Dunhuang, new millennium Han-Tang." This is the acclamation to Mr. Han Meilin” s art
from some prominent contemporary cultural eritics. After a careful study of Mr. Han’ s art, a unique and
representative case of our times, and of his artistic lineage, we would understand this statement is not a
flattering review.

Let us picture an imaginary chart: with Han Meilin at one end, while the Helan Mountains at
the other. The line connecting these two points is a time span of at least 5,000 years. Helan Mountain
Rock Art is generally regarded as Neolithic relics. A linage of more than five thousand years between
the two endpoints is undoubtedly the known longest unbroken cultural history. Its backbone is the
Chinese civilization, which, according to some scholars, is the only one in the world with uninterrupted
daily documentation. Now here with Han Meilin, there with Helan Mountains, they again attest to the
continuity of a five-thousand-year long cultu ral lineage.

For Han Meilin, this artistic lineage leads him back to the distant origin and to explore the logical
source of art, which is located in the Helan Mountains. Where can we see the Chinese cultural heritage?
Han Meilin inherits the tradition. How long is the run of the linage? The legacy extends right into the 21st

century. This relationship is more explicit in Mr. Han’s art, of which the elements of Helan Mountain Rock
Art help validate its identity as the purebred offspring of Chinese culture. Han Meilin is neither accidentally
nor loosely related to the Helan Mountans.’ His art is imbued with the spirit or mapped with the genes of
Helan Mountains. Han Meilin has made six trips into the Helan Mountains; in fact each journey is a time
travel back to history, a tive-thousand-year long pilgrimage to pay homage to traditional Chinese culture;

from this pious act, | see a pattern of his working habit: he only chooses the longest "lineage” in every



production of an artistic work.

About 20 years ago, in one of my interviews with Mr. Han Meilin, he talked about his ideas of
the sculpture: sculpture is not necessarily three dimensional nor contains a certain number of good-
looking faces; as long as a visual art in stereoscopic form has its best face, it substantiates a sculpture. This
interview was published in the just founded Sculpture magazine and caused a great impact in the sculpture
community. [ believed then Mr. Han Meilin” s supporting evidence can be traced to the artifacts of the
Han Dynasty, such as the stone relief, pictorial brick, painting on silk, brocade, painted ceramic, decorative
relief on bronze mirrors, etc., which are powerful arguments since the art of the Han Dynasty is two-
dimensional, emphasizing the contours of image silhouette, marked by simple and symbolic ideas, and
pressed with Chinese artistic traditions. Now I realize this idea that highly accentuates refinement and
generalization, and the style that only outlines the silhouette of represented objects, can be traced back to
the Rock Art of Helan Mountains five thousand vears ago, much older than the Han Dynasty. Han Meilin
is a loyal, devoted and committed practitioner of the antiquity arts; his art form or theory is first of all an
eloquent expression of the centuries-old philosophy of art! Anyone holding disagreement derived from
decades of experience, achievements or theory cannot alter his conception and self-confidence supported
by a five-thousand-year tradition.

The proposition of the major art categories Mr. Han Meilin engages in is an "extended lincage.” His
calligraphy can be traced to at least five-thousand-year old pictographs found in the Helan Mountains: his
sculptures can then be traced to the sculpture of Neolithic period, more than five thousand years back into
the history; his ceramic can be traced back to the pottery of Neolithic period, another five thousand years
away. Han Meilin” s other comprehensive artworks are filled with the sincerity and astuteness of tolk art,
which is the earliest art form born in a time when there was no class, no state. Therefore, all the four main

ae
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areas of Han Meilin” s art are connected with the five-thousand-vear herita

What is it that Mr. Han Meilin deliberately avoids or is not good at? He seldom creates "literati
painting’, a 1500-year cultural prdctice only traced back to the Tang Dynasty; hie barely produces oil
painting, an art form dated back to 500 years before the Renaissance while its Chinese branch is only at
most 100 years old; he makes sculptures, but almost never realistic sculpture, which was born in Egypt
7,000 years ago, but was seen in China for only 80 vears; he never follows conceptual art, performance art,
or "798" style, which is at most 30 vears of age. Han Meilin does not ever get involved in any “short term”
vogue but dedicated to every "long-term” trend. The way he follows the Chinese culture attests a real long-
term relationship.

Since Han Meilin stays with "long-term” trend, he obtains a relatively longer radius. A "short-term”
option of 100 years or so has relatively limited radius in artistic movement and production. If oil painting
is chosen, the "radius” is only up to 300 years. But Han Meilin” s art has more than 3,000-year radius,

which encircles a diverse and broad area with greater length and circumference. His ceramic, sculpture,



calligraphy, art and design are attached to the long history, and constitute a broad and expansive planetary
orbit: as a result, he can do almost anything in artistic design. Of nearly twenty professional categories
defined by Chinese Artists Association which correspond to its art committees, Han Meilin is good at
almost every category and has impressive accomplishments except in oil painting. He is an individual but
equivalent to a miniature of Artists Association. With broad view and diverse approaches, he creates a
splendid world, which is, of course, by virtue of an area covered within an optimized radius.

Therefore, the extensive lineage, the long radius, and his all-embracing cultural concerns formulate
the grand framework of Mr. Han’ s art. Although expansive and big, the artworks unified under his artistic
gist are very simple - they represent the sun, blessing, peace, harmony, affinity, optimism, compassion
and beauty. Contrasting to the gloom, horror, war, fight, criticism, grievance, discipline, and abstrusity,
the ones he choose all reflect the positive values of humanity, which are timeless and everlasting. This well
exemplifies Mr. Han’ s belief in the "long-term” instead of the "short-term.”

What is Chinese cultural characteristic? The Great Wall will give us a more intuitive understanding.
Chinese architecture is not any better than other buildings in the world in terms of age, height, and width.
But we have a structure that is unique on earth, a continuous construction project spanning thousands
of miles in space and from the Qin Dynasty to the Qing Dynasty in time, a prolonged action that would
amaze and awe any nation of less than two thousand year history. Chinese culture is traditionally notable
by its unparalleled "length", which is the characteristic consistent with Han Meilin” s artistic selection.

| often accompany my international friends to visit the Great Wall; most of them are usually out of
breath quite soon. It is already so tiring to climb the Great Wall, not to mention to build the Great Wall.
These friends lament that the Chinese people toiled to move the bricks up to such a high location just
to build a barrier to keep off the enemy. With this energy, why not consider a pre-emptive first strike to
dominate the situation and to destroy the potential enemy with an organized army that possesses the power
to build the Great Wall? My answer is that this is not the thinking of Chinese culture; Chinese culture
values harmony, which, in fact, is another feature of Han Meilin s art.

Following this line of thought, which is also a logical influence of Helan Mountain Rock Art, we
understand more about Mr. Han” s style. There is a misconception within the art circle that Mr. Han’ s
art is gracefully sweet, yet delicately light and not robust enough. However, through the connection to
the rock art, I notice a different kind of magnificence and vigor in his artworks. As we all know, Mr. Han
had experienced unimaginable sufferings-- his hand tendon was cut, he was locked up in a jail, he lived
on the leftovers of others, he endured all sorts of discrimination, misjudgments, and abuse. A prolonged
period of inhumane treatment and persecution is prone to induce hatred. Mr. Han is more justifiable than
anyone else to be hostile toward the society and other people. However, there is not a trace of hatred but
only affinity, kindness, compassion and gratitude emitted in his artworks even though he had experienced

so many adversities. His character and his understanding of art is another strength, as strong as the spirit of



Mahatma Gandhi. As Gandhi sat quietly, clothed in linen, wearing a pair of slippers and a pair of glasses,
with no gun in hand, his strength was discernible and visible. He only talked about peace, that is "non-
violent", but his words were forcefully convincing and were so strong that the power eventually dissolved
into endurance, charisma and influence. Han Meilin’ s art creates a Utopia that cannot be attained by
mortals, a kingdom where all the creatures live in harmony and are governed by a constitution sustaining
tolerance, love, and the ultimate harmony with nature. In his artworks, the children, women, small animals
are free from any negative value or prejudices, bearing the artist” s Gandhian perseverance and strength as
well as the Great Wall-like character. He completely abandons all the dark, sad, and cynical elements in his
art, buries his collection of hatred and apathy, and stays sunny, friendly, kind, optimistic, compassionate
and aesthetical as always. To become such a person requires strong wills; such a personality manifests a
heroic spirit beaming with tender sentiments.

Han Meilin has come to a state that is beyond status, wealth, and fame; coupled with a beautitul wife,
he is not really in need of anything. Being freed from "desire” makes a person strong. Han Meilin is already
an artist who could care less about any criticism. No one can emulate his honesty and his perseverance.
Yet we are just more susceptible to be moved by his little animals from the lineage of the Helan Mountain
Rock Art because this type of works is an antithesis of grandeur and stateliness. The gentle and child-like
elements in Han Meilin” s paintings imply a strong perseverance like Gandhi "s. His persistent kindness
and highly stressed harmony are just like the Great Wall spirit, characteristic of adhering to "harmony”
under any circumstances and clearly resonant with the Chinese spirit. In Helan Mountains he has found
his artistic lineage and support.

Helan Mountain Rock Art contains considerable patterns of animals, which are also the favorite
subject in Han Meilin” s art. He drew tens of thousands of sketch paintings. With a few lines, a few circles,
like a child” s painting or doodling, the extremely simple and unsophisticated forms would unexpectedly
bring viewers an inspiring visual encounter.

Anything beyond being gorgebus is deemed to return to being plain and simple. Han Meilin brings
into focus the small animals instead of the overly sophisticated and complex human society. Chinese
zodiac animals, rare birds or animals around the world are all honored in Han Meilin’ s art, which
becomes the home to the animals. Of all the varying and vivid images created by Han Meilin, owl is one
of the special members. Often ignored or even discriminated, owl is the elf of the night, who stays sober
when the world is asleep and dutifully safeguards the city in the dark, and who is finally justified by Han
Meilin, a spokesman for justice. In the artist” s eye that is quick at discerning the beauty, owl is actually a
very good subject for painting: big head, small body, disproportionate big eyes yet very symmetrical overall;
as a model with a naturally cartoony image that is charmingly naive yet wittily sharp, it is a natural fit with
Mr. Han’ s artistic language. Though caring for and focused on small animals, Han Meilin is building a

sanctuary, or his utopia, where the sun shines, things thrive, earthly tribulations are wiped off; with his pen



and brush, Han is constructing a virtual world that is worry-free and innocent. He has been seeking his
own spiritual ark. In the artist” s eyes, every creature has its own spirit and can be awakened by art. In this
tangible reality, Han Meilin offers a utopia that is built up piece by piece with an innocent heart. His simple
sketch paintings contain rich implications, including many artistic insights or philosophy of life, and should
not be underestimated.

In fact, animal motif in Han Meilin” s art is not just present in these sketch paintings. The animals in
his paintings are mostly herbivorous, such as rabbits, goats, deer, horses or cattle, which are kind, sweet,
and valuable. The animals in his sculptures, however, are often chosen because of their strength and the
qualities they represent, such as hardworking, courage, strong will, and honesty. His sculptures, be it
proudly-standing cagle, farming cattle, walloping horses, roaring lions and tigers, even dragons or phoenix,
are visual complement to the two-dimensional art of painting.

The environmental concern and the desire for beauty and kindness reflected in Mr. Han’ s works
articulate a sublime spirit and quality life. Mankind’ s caring and interest of animals become a connection
between them and this coincidence shows that the taste and values of the Chinese people were in fact
formed five thousand years ago. If the origin of Chinese art is not the style of Helan Mountain Rock
Paintings but of Egyptian style, our cultural landscape today is definitely not the same. Our culture today
shares the same origin as Han Meilin’ s art. As a cultural inheritor, Mr. Han stays faithful to the tradition
without a moment of uncertainty, so that the cultural lineage is a straight and smooth line, representing a
powerful, strong and pure tradition.

Urban sculpture is another type of Han N leilin’ s artistic presentation.

The achievement of Mr. Han’ s urban sculptures, same as other art forms produced by this prolific
artist, is marked by its originality, embodying the systematic and exclusive essence of the artist” s aesthetic
ideas. First, Han Meilin's personality, experience, and exceptional development and transformation
determine the highly individualized approach and output and also clearly define his aesthetic tastes and
values. Second. Han' s distinctive knowledge base supports his originality. Mr. Han is good at painting,
calligraphy, ceramics, and design, and is also a member of Chinese Writers Association. He is interested in
almost anvthing related to visual art, and delves right into the essence of each artistic form. That is, he does
not start on the artistic explorations and findings of his time nor relies on parallel learning. His habitual
creativity by moving occurrence points toward the direction of Helan Mountain Rock Art not only delights
himself but also frees himself from a fixed mindset. The total synthesis knowledge base enables Han Meilin
to move across fields and to excel, by giving each creation an original and new look. This is very prominent
in his relatively unique style. In the realm of art, Han Meilin never follows the rules or regulations; he
does not believe in supreme decrees; he escapes the "cornering’ with his vigor and personality. He seems
always willing to cruise in the frontier of various arts, ignoring restrictions. Because new and very ditterent,

it is very stunning and spectacular. Once he starts modeling after a certain calligraphy, he creates "Han
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Meilin style” in'no time; once he engages in urban sculpture, he has his own way and established a unique
category; these all implicitly exhibit the impact of the Helan Mountains.

The building of large urban sculpture often damages or hurts the original design; yet the complete
and distinctive originals are still retained in Han Meilin” s urban sculptures, which is fortunate for China’s
modern urban sculpture.

Han Meilin’ s urban sculpture represents a Chinese style. The second characteristic of Han Meilin” s
urban sculpture is "very Chinese." This does not mean that he refuses to learn from the art of other
countries, but shows that he has consistently insisted and adhered to national characters and style. Han
Meilin wisely chose to rely on Chinese culture to achieve originality. The distinctive Chinese characters
of his urban sculptures are reflected in: the frequent appearance of Chinese visual elements, mostly the
decorative patterns derived from the Helan Mountains Rock Art, the inscriptions on stone wares, and the
folk patterns still popular today in and around Shandong, northern Shaanxi, and Guangxi; these patterns
may be attached to his urban sculptures after artistic modifications. The common decorative patterns used
in Han Meilin” s sculpture are mostly originated from the bronze inscriptions and accessories. Chinese
characters and ceramic ornaments are also often turned into light or shadow components or refined texture
and attached on the sculpture. Thus, Han Meilin” s urban sculpture opens a new channel for Chinese art
language; these Chinese elements not only invigorate and enrich many large urban sculptures by filling
in the monotonous, empty, and vacant places where the structure is inadequate but also form a splendid
attachment to Chinese culture. Furthermore, to enhance the Chinese impression, Mr. Han uses his talent
in handling the shadow and the image and employs the techniques of seal-carving, shadow play, or Taihu
rock perforation with a clever application of complementary elements, such as the play between black and
white, tangible and intangible, yin and yang.

From the perspective of iconography, Mr. Han’ s urban sculpture has completed a perfect execution
of the two-dimensional plane. His sculptures not only strengthen the overall weakness of this type of
sculpture, but also highlight the hallmark of Chinese art. His three-dimensional art embraces the two-
dimensional effect and thus produces a purifying aesthetic experience that is more intensive, inclusive, and
inspiring.

Han Meilin’ s urban sculptures usually occupy an area no less than 10 square meters and no less
than 3 meters height, with the largest reaching nearly one hundred meters. These sculptures are never
dwarfed by their surrounding landscapes, just like the Helan Mountains which is full of visual tension, vital
magnificence, and presents a marvelous sight. Han Meilin pays tribute to China’s Han and Tang culture
with such vitality and grandeur. The grand scale and historical splendor accentuate the stately air of his
urban sculptures, and the Chinese elements are finally solidified as the foundation of his urban sculpture.
This class of urban sculpture with Chinese characteristics and distinctive national style makes great

contribution in diversifying the world urban sculpture.
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