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[1] Henry Giroux, “Utopian Thinking under the Sign of Neoliberalism: Towards a Critical Pedagogy
of Educated Hope" , Democracy & Nature 9, no. 1 (2003), 91.
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[1] Andrew McClellan, The Art Museum from Boullée to Bilbao (Berkeley, London: University of
California Press, 2008), 15.
[2] Ibid., 16—17.
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[1] Samuel Quicchelberg, The First Treatise on Museums Samuel Quiccheberg's Insriptiones, 1565.
Mark A. Meadow ed. (Los Angeles: Getty Research Institute, 2013), 2

[2] Susan Maxwell, “The Pursuit of Art and Pleasure in the Secret Grotto of Wilhelm V of Bavaria”,
Renaissance Quarterly 61, no. 2 (2008), 457—458.

[3] Lucica Tongiorgi Tomasi, “The Origins, Function and Role of the Botanical Garden in Sixteenth-
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nomadicutopianism.wordpress.com/2011/04/22/art-and-utopia/.
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[1] Anne Marshall, “Creating a Utopian Indigenous Place: The National Museum of the American
Indian”, Traditional Dwellings and Settlements Review 22, no. 1 (2010), 66.
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