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Forward

Shi Yin Curator of the Museum of Oriental Musical Instruments

Thirty years have passed in a snap, since Lin Pei’an and Ying Youqin, researchers of
the former Music Research Institute of Shanghai Conservatory of Music, made a proposal at
Suzhou Traditional Musical Instruments Factory in 1984. Their proposal was the establishment
of a musical instrument museum for the Conservatory. When I see visitors coming in streams
at today’s Museum of Oriental Musical Instruments (MOMI), thoughts and feelings thronged
on my mind.

Having mushroomed in the wake of China’s economic development and benefited from
collegial resources, college museums receive recognition for their contributions in preserving
history and culture; changes of world structure have accelerated the unprecedented boom of
ethnology, anthropology, folklore and ethnomusicology, evoking our reflections on cultural
diversity. The MOMI emerges to satisfy times’ requirement and is outstanding among its
peers. The first specialized museum of Chinese art colleges, it is the pride of the Conservatory,
also the first of its kind in China, and adds cultural highlights to the metropolitan Shanghai.

Originated from the Chinese Traditional Music Instrument Exhibition Hall, the MOMI
supports teaching and research from the very beginning since its birth. Its collections are
displayed under categories of “Chinese ancient musical instruments”, “Chinese modern
musical instruments”, “Chinese minority musical instruments” and “Foreign folk musical
instruments”. In additiop to normal application of showcases, world music performance
video and “index of world folk music instruments”, the MOMI also provides guided tours,
lectures, performances and workshops. All of these aim at facilitating self-study for students
and popularizing music to the public at once.

Some five hundred items or sets of MOMI’s collection attract visitors with diversified

highlights: the authentic pieces and replicas of the ancient bone flute of Jiahu, collected



bells from the tomb of Marquis Yi of Zeng Kingdom, Tang pipa lute, Han chunyu bronze
percussion, Warring States Era bronze drum, and Ming and Qing qin zithers, all are Chinese
treasures in history; zheng zither, renovated gehu fiddle, and yangqin dulcimer are among the
first Chinese instruments that the Conservatory sought to standardize and reform; gamelan-set
of instruments of Indonesian royal court, plus others from India, Thailand, South Korea and
Japan represent the oriental cultural heritages; Tibetan instruments likg the long metal trumpet
dung-chen and hour-glass drum damaru, Uighur instruments for twelve mukam, as well as
some lost wind instruments from Southwest China, all depict the cultural affluence of our
fifty-five ethnic minorities. With its collection, the MOMI brings China and the world closer
to each other.

Several exhibitions by the MOMI have enhanced its reputation and influence: a “Special
Exhibition of World Folk Musical Instruments” was held in the Museum of Hubei Province
and in the National Centre for the Performing Arts in 2008 and 2010 respectively; as a
member of “Shanghai College Museum Union”, the MOMI joined hands with the exhibitions
in Sichuan University and Shanghai Science and Technology Museum. Selected as deputy
director of the Musical Instruments Committee of China Museum Association, the curator
of MOMI has acquired both governmental and trade support through partnerships at the
municipal and district levels, as well as with support from the European Musical Instrument
Museum Online. These supports, coupled with the increasing preferential cultural policies and
financial aids, urge us to advance. This book, as well as our online platform, serve as another
proof of the MOMI’s upgrade in scientific and service aspects.

It is no polite formula that MOMI is the achievement with painstaking efforts of several
generations that worked at the Conservatory. As non-standing body, non-profitable university
museums tend to have been facing problems of consistent manpower and funding. Luckily,
wisdom, determination and forward-looking perspective of the successive and present
leaderships have been supporting us in all aspects: from He Luting, the first president, who
inscribed the museum’s name; then Sang Tong, who wrote the prefaces for the exhibitions of
the museum; and Jiang Mingdun who acted as curator; to Zhang Zhijing and Yang Liqing,
who officially arranged and set up the museum. As part of the new campus planning, the
MOMI is witnessing its updated conception and mode of display.

On the other hand, the growth of the MOMI owes to those who worked for the museum
and shared the same goals. Different from the faculty members, the museum workers have to
be equipped with professional knowledge, strong interest and spirit of dedication, especially

of self-sacrifice. They are doers and go-getters who have also influenced those around them to



join in. The present altitude of the museum cannot be reached without their efforts in exploring
resources and capturing opportunities. These names can be listed, but not all included, as
follows: Lin Pei’an and Jiang Wujian during the early establishment of MOMI; Yang Yandi,
Vice-President of the Conservatory, who provided guidance to us; as well as those specialists
and professors like Jiang Langchan, Zhao Jiazi, Sun Wenyan, Ying Youqin, Xiao Mei and Wu
Yufang. It is the joint effort of us all that achieved such success and honor. Let us keep up this
spirit to create a better tomorrow.

Finally, care and help from the society are to be mentioned. Almost all museums in the
world, including those of the government, cannot do without social organizations and people
of insight. This has been fully embodied in the history of the MOMI. Despite our abundant
collection of traditional musical instruments, the first exhibition room will not exist without
the support from Suzhou Traditional Musical Instruments Factory; with donations from Jade
Buddhist Temple, four exhibition rooms were able to be complete; endowment from Mr. Chou
Wenbhstian, late President of Hong Kong Health Society, brought us the multimedia system;
Xilin Buddhist Temple, Gyeonggi-do Cultural Institute of South Korea, Argentine Consulate
General, Wenhua Music Instruments Factory are among those who add luster to the MOMI,
not to mention the guidance and support from Shanghai Municipal Education Commission,
Shanghai Cultural Bureau, Shanghai Museum, and Educational Bureau of Xuhui District.

Release of this pictorial marks the new phase of development for the MOMI. In the
future, our targets include more collections, new teaching models and more specialized
exhibitions. Our online museum platform will be launched on the websites of the
Conservatory, of Chinese Museum Association and of the European Music Instrument
Museum Online simultaneously. In addition, we will move to a downtown landmark building

in the new campus, which forecasts the prosperous tomorrow of the MOMI.

December of 2014
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Explanatory Notes

I. The classification of the pictorial of the instruments is based on the MOMI’s four-hall

setup and the sub-clssification is on the Hornbostel-Sachs system.

Il. About the Names of the instruments.

1. Chinese Musical Instruments

Name Includes: Chinese, Chinese pinyin, English.

Ex. ¥, erhu: two—string fiddle.

2. Chinise Minority and Foreign Musical Instruments:

Name Includes: Chinese, original language or English.
Ex. H3LEE mantouqin: spike fiddle with a horse—head scroll.

JEF4S, sonaja de pezunas.

lll. Contents of the description of instruments

Ancient Modern Minority Foreign country
Name ‘ Name Name Name
Time (copy) region nation country or district
Size \ Size Size Size
Source Source Source Source
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PEH{ 5 ANCIENT CHINESE MUSICAL INSTRUMENTS /001
#IBKE CHORDPHONE

HE “§B=” Qin “Hai Yun” : Seven-String Zither / 002
HE “B818” Qin “He Ming” : Seven-String Zither /003
HE “EB/ME” Qin “Bi Hai QiuTao” : Seven-String Zither / 004
HE “SHMR” Qin “Kong Gu Liu Quan” : Seven-String Zither / 005
®BRZ 3% Zenghou Yi Shixian Qin: Ten-String Instrument from the Tomb of Marquis Yi of Zeng / 006
BRZAERE Zenghou Yi Wuxian Qi: Five-String Instrument from the Tomb of Marquis Yi of Zeng / 007
BIRZE Zenghou Yi Se: Zither from the Tomb of Marquis Yi of Zeng / 008
BN Jigongshan Xiao Se: Small Zither from Jigong Mountain / 009
E{EIE Gl AS%EEE Tangchuan Zhengcang Yuan Pipa: Japanese Shosoin Pipa of Tang-Date / 010
EEIEBRRPU5%EE Tangchuan Zhengcang Yuan Pipa: Japanese Shosoin Pipa of Tang-Date / 011
AKZZE Da Hulei: Large Lute /012
INAE Xiao Hulei: Small Lute / 013
INESEE Xiao Konghou: Small Ancint Chinese Harp /014
¥ Yangqin: Struck Box Zither or Dulcimer / 015

K155z IDIOPHONE
BRZ 4N Zenghou Yi Bianzhong: Collected Bells from the Tomb of Marquis Yi of Zeng / 016
WIRZHRE Zenghou Yi Bianging: Collected Lithophones from the Tomb of Marquis Yi of Zeng / 018
TIBEFARE Jiangling Caihui Qing: Painted Lithophones from Jaingling / 019
$£F Chunyu: Bronze Idiophone / 020
#9%; Tonggu: Bronze Drum /021

1852 MEMBRANOPHONE

FEEEEE5 Huzuo Niaojia Gu: Tiger-Base and Bird-Frame Drum / 022




@& Bian Gu: Flat Drum / 023
SI5%:E AEROPHONE
ZWAEHE Jiahu Gu Di: Bone Flute from Jiahu /024
#JHAHER Xichuan Shi Paixiao: Stone Panpipes from Xichuan / 025
BMIR Yuxing Tao Xun: Fish-Shaped Xun, Clay Vessel Flute or Ocarina / 026
IR Tao Xun: Clay Vessel Flute or Ocarina / 027
R Fengxiao: Phonix Flute, End-blown Panpipe of 16 Bamboo Pipes / 028
N Bei: Conch /029
E{RZE Zenghou Yi Chi: Bamboo Flute from the Tomb of Marquis Yi of Zeng / 030
BRZEZE Zenghou Yi Sheng: Mouth Organ from the Tomb of Marquis Yi of Zeng / 031
BRZHR Zengilou Yi Paixiao: Panpipes from the Tomb of Marquis Yi of Zeng / 032

B{RZHER Zenghou Yi Paixiao: Panpipes from the Tomb of Marquis Yi of Zeng / 033

hERK%KE MODERN CHINESE MUSICAL INSTRUMENTS /035
%1552 CHORDPHONE
—#A Erhu: Two-String Fiddle / 036
P "#8 Changsha Erhu: Two-String Fiddle for Changsha Local Opera / 037
ZA Jinghu: Two-String Fiddle for Beijing Opera / 038
F_#A Jing Erhu: Two-String Small Fiddle for Beijing Opera / 039
th#f Zhonghu: Alto Fiddle /040
=88 Gaohu: Treble Fiddle / 041
;!éﬁHE‘Zhuihu: Two-String Fiddle for Northern Operas and Narratives / 042
P98 Sihu: Four-String Fiddle / 043
#2#8 Banhu: Two-String Fiddle with a Coconut Soundbox Covered by a Piece of Wood / 044
MR _#A Gailiang Erhu: Renovated Two-String Fiddle / 045
%A Gehu: Reformed Bass Fiddflé /046
INEEFE Xiao Gehu: Small Reformed Bass Fiddle / 047
IN=3% Xiao Sanxian: Small Three-String Lute / 048
A=3 Da Sanxian: Large Three-String Lute / 049
BSE 9% Nanyin Erxian: Two-String Fiddle for Fujian Southern Music / 050
HEES Nanyin Pipa: Lute for Fujian Southern Music / 051
EEE Pipa: Lute / 052

102 Liugin: Small Lute in Willow-Leaf Shape / 053




B2 Da Paqin: Large Four-String Bass Fiddle in Lute Shape /054
{KE=E2E Diyin Pagin: Four-String Bass Fiddle in Lute Shape /055
™% Guzheng: Half-Tube Zither / 056
#X% Dieshi Zheng: Butterfly-Shaped Zither / 057
MEESE Gailiang Konghou: Renovated Ancient Chinese Harp / 058
%% Yang Qin: Struck Box Zither or Dulcimer / 059

{18528 IDIOPHONE
EIEIAMR Nanyin Paiban: Clappers for Fujian Southern Music / 060 ~
¥ Ban: Paired Clappers / 061
EEE$ Nanyin Pengling: Paired Small Bells for Fujian Southern Music / 062
F7% ) Lihua Pian: Paired Metal Clappers in Semi-Circle Shaped for Northern Narratives / 063
K& Muyu: Buddist Woodblock or Slitdrum / 064
R& Buyu: Southern Concussion Plaque / 065
J"$% Guangbo: Cymbals for Guangdong Music / 066
R Jingbo: Beijing Opera Cymbals / 067
K#6$8 Da Chaoluo: Large Bass Gong / 068
5038 Goujiao Luo: Small Gong for Fujian Southern Opera / 069
Z=$8 Yunluo: Set of Small Gongs / 070
FFLU$E Zhoushan Luo: Set of Ten Gongs of Zhoushan Islands / 071
18 Zhugu: Bamboo Drum /072
4% Zhuban: Bamboo Clappers / 073
¥R Ou: Set of Musical Bowls /074
#8Z Juqin: Musical Saw /075
fEI5%z MEMBRANOPHONE
EEWEE Dingyin Huapen Gu: Timpani in Flower-Pot Shape /076
/INEEFE Xiao Tanggu: Small Hall Drum /077
F% Shugu: Small Drum for Northern Narraive Singing / 078
#&% Bangu: Single-Headed Frame Drum /079
f#5% Yaogu: Drum Hung on Human Waist for Beating / 080
F& Shugu: Small Drum for Northern Narraive Singing / 081
8% Yugu: Bamboo Drum / 082

J\fB& Bajiao Gu: Octagonal Drum / 083




SI8%s& AEROPHONE
#B Bangdi: Bamboo Flut for Northern Narrative Singing / 084
H Qudi: Bamboo Flut for Kunqu Opera / 085
EREH Yuping Xiao: Vertical Flute from Yuping / 086
e Dongiiao: Vertical Flute / 087
#2E Houguan: Throat Pipe / 088
$@f Tongjiao: Copper Trumpet / 089
&7 Guanzi: Chinese Oboe / 090
EEEE Bili: Ancient Shawm /091
B EE Fangsheng: Mouth Organ with Woodern Rectangular Resonance Chamber / 092
FREE Zhongyin éheng: Alto Mouth Organ / 093
¥ &% Kuoyin Sheng: Amplified Mouth Organ / 094
HEE Susheng: Mouth Organ from Suzhou / 095
PN$EEE Jiajian Sheng: Mouth Organ with Keys / 096
8% Baosheng: Mouth Organ Held in Arms / 097
S MW Gaoyin Suona: Treble Shawm / 098

BIRJ\ Nan Chiba: Vertical Flute for Fujian Southern Music /099,

RELHERESRSE MUSICAL INSTRUMENTS OF CHINESE MINORITY PEOPLES /101
ZI8%% CHORDPHONE

3% Ghichak: Uighur and Uzbek Spike Fiddle / 102
Iﬁ% Ghichak: Uighur and Uzbek Fiddle / 103
3C#8% Ghichak: Uighur Fiddle /104

KA Dombra: Kazakh Lute / 105

HEE Rawap: Uighur Lute /106

MEE Rawap: Uighur Lute / 197

875 )1, Tanbur: Uighur and Uzbek Lute / 108

#&BE/R Dutar: Uighur and Uzbek Lute /109

EEF A Qobuz: Kazakh Fiddle / 110

#W3% Komuz: Kirghiz and Kazakh Lute /111
#AFAE/R Khuurchirtar: Renovated Uighur Spike Fiddle / 112
FEB/R Satar: Uighur Fiddle /113

#L7RE Sgra-snyan: Tibetan Six-String Lute / 114




D3L2 Morin Khuur: Mongolian Fiddle with a Horse Head Scroll / 115
O&# Maguhu: Two-String Fiddle with Horse-Leg-Bone Sounbox of Zhuang Peoples / 116
1888 Yehu: Fiddle with Coconut Sound Box of Li and Han Peoples / 117
ZF75EA Hulu-Hu: Fiddle with Gourd Soundbox of Zhuang and Miao Peoples / 118
J\fBE Bajiao Qin: Lute with Octagonal Soundbox of Yi People / 119
43L#8 Fiddle with an Ox-Head Scroll /120
H4F3#8 Fiddle with an Ox-Horn Scroll / 121
€% Qanun: Uighur Zither /122 #
IH5%2% Dan Moye: Monochord Zither of Jing People / 123
#I5R8 IDIOPHONE
fili¥% Pengling: Tibetan Buddhist Paired Small Bells / 124
€N Jingang-Ling: Tibetan Buddhist Bell / 125
IN#EHE Gongde Wan: Tibetan Buddhist Singing Bowl / 126
FEEMK Sapai: Uighur Rattle / 127
#$R Dai Bo: Thai Cymbals / 128
HESEE Paimang: Set of Five Gongs of the Southwestern Minorities / 129
#8%% Bronze Drum / 130 -
O Kouhuang: Jew’s Harp of Yi People / 131
8 Linggu: Uighur Tambourine / 132
21558 MEMBRANOPHONE
YNHEHL Naqqara: Uighur Kettledrum /133
IXI340 Damaru: Tibetan Human-Skull Hourglass Drum / 134
B8 Chos-rnga: Tibetan Suspended Double-Skin Frame Drum / 135
SB&; Guangya: Thai and Jingpo Drum in the Shape of an Elephant-Leg / 136
JX b Dap: Frame Drum of Xinjiang / 137
& Shengu: Wizard Drum (ge-ze) / 138
J\BE Bajiao Gu: Octagonal Frame Drum, Mainly of Manchu People / 139
SI8%3E AEROPHONE
#E/R Zurr: Plant-Stalk Pipe of Xinjiang / 140
FE/R Zurr: Plant-Stalk Pipe of Xinjiang / 141
E5 Ba-wu: Reed Aerophone / 142
#RZ Surnai: Uighur and Uzbek Shawm / 143

/NEE Xiao Mendi: Small Flute of the Yi People / 144




