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INTRODUCTION TO COLORED GLAZE BAKING TECHNIQUE

ind has faded glazed color to gray
W Rain has washed the rouge away
Long gone is the day of the dust of red
The strings and bamboo flutes’ melodies have gone to bed

These verses describe visitors’ impressions of Beijing's Palace Museum, or
Forbidden City, today. The endless streams of visitors have hardly disturbed the
royal silence. Left behind is only the boundless bleakness of the past brilliance.
One of the major ingredients of the royal brilliance is colored glaze, which is found
only in the royal palace. For years, it served as the noble head of the Palace
Museum, high, dignified and proud, glimmering in sunlight to highlight the sacred,
solemn charm of past dynasties, recounting the rises and falls of the regimes,
emitting an aura of timeless majesty and testifying to incomparably unique
craftsmanship.

The richly-toned colored glaze was made by villagers from Mentougou on the
western outskirts of Beijing. The village became known across the country for the
production of colored glaze and unique baking techniques. Today, the Imperial
Colored Glaze Service has transformed into a village production base known as
Liuliqu. In Chinese, liuli means colored glaze, and qu means ditch.

Liuliqu Village's baking technique first emerged during the early Yuan Dynasty
(1271-1368) and continued steadily for more than 700 years, during which time
the village’s tributes to royal courts of the Yuan and Qing (1644-1911) dynasties
began being considered authentic traditional art, which established official
standards for the whole country.Ordinary pieces often take dozens of steps
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and several months to finish. Steps such as raw material grinding, elutriating,
compounding, mud refining, sheet stamping, molding, drying, biscuit firing,
glazing, re-glost firing and taking out of the kiln require a considerable amount
of time and effort.The color remains bright even after exposure to sunlight, rain,
frost, fog and snow. The finished products appear heavenly from a distance,
intricate up close, with elegant lines, grand decoration, pure color and profound

meaning.

Structured and specific, the craftsmanship of colored glaze from Liuliqu Village
features the following characteristics: (A) Uniqueness. Before cooling, pieces are
baked into slab at high temperature, re-glazed and fired. (B) Special materials.
The material is mainly composed of quartz and lead oxide, which is bright and
transparent—a traditional, authentic material for colored glaze. (C) Unique
raw material. The specific type of earth used is only found in this area and
meticulously selected. Its quality is only tested in the final product. (D) Unique
shape. Contrasting local styles, the shape remains the same from the royal kiln.
To this day, finished products are white, solid, non-scalding and royal in style.

In 2009, the craftsmanship was included in the third group of national intangible
cultural heritage sites. Beijing Bright Pearl Colored Glaze Co., Ltd. was cited as a
base for inheriting the culture of colored glaze.
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Jiang Jianguo of the Han ethnic group was born in Beijing in 1958. After
W graduating from junior high school, he went to work in Yanging County
and returned to downtown Beijing in 1976 to join the Beijing Glazed Tile Plant
in Mentougou. After a two-year apprenticeship, he worked independently for 39
years, during which time he emerged as a standout with unparalleled experience
and expertise, represented by his semi-finished work, Kiss. His kiln has been
renamed several times, but hasn't changed his artistic pursuits. From apprentice
to head of quality control, Jiang has devoted his entire life to front-line production.

Alongside many other artists including Zhao Hengcai and Zhao Hengquan, Jiang
Jianguo has preserved traditional craftsmanship thanks to his unremitting efforts
to learn from the masters so that he can accurately pass the techniques to the
next generation.

During his 41 years of commitment to the art, Jiang Jianguo has worked on a
number of national key construction repair and rehabilitation projects including the
Hall of Supreme Harmony and the Gate of Devine Might in the Imperial Palace,
the Imperial Palace in Shenyang, Beijing's West Railway Station, Wuhan's
Yellow Crane Tower, Mt. Wutai's Glazed Stupa, the Jade Void Palace in Wudang
Mountains, Yuejiang (River View) Tower in Nanjing, Nine-Dragon Wall in Xuanhua,
Beijing Railway Station and National Museum of China.

He also participated in the construction of iconic examples of Chinese architecture
such as the Chairman Mao Memorial Hall, and designed and constructed many
brilliant works on request such as a nine-dragon screen exported to Japan and a
nine-phoenix wall for Tongxin County of the Ningxia Hui Autonomous Region.
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In 2009, Jiang Jianguo was cited as a representative inheritor of the colored glaze
baking technique on the list of the national intangible cultural heritage sites.
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