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Preface ||
Living with

Ceramics

I meet regularly with Naoko in Sydney and we talk intently about our
lives for the tew hours we share opposite each other at a small table
— our passion for ceramics, our love of food and how we combine the
two. This regular lunch at a favourite restaurant keeps us connected
through our love of delicious food, of vibrant colour and the process
of making. Our day-to-day activities follow a common pathway albeit
most often in ditferent countries (China and Australia) — making
objects and vessels with clay; gathering local, freshly cut flowers; and

finding personal time to enjoy these simple, pleasure-giving activities.

Ceramics is like that ... it has the power to connect the maker to the
user, to be part of our daily lives as we eat or drink, as a cup touches
our lips or a bowl is cradled in our hands, as we share food with those
we love. Naoko and I chat about the arrangement of food on our
plates, meticulously placed on specially chosen glazed surfaces which
complement the subtly coloured, thinly sliced sashimi. We talk colour,
texture, shape and pattern — those we have seen in a locally picked
flower, on a recently made vessel, or the zig-zag pattern in a local
landscape. I enjoy the serendipity apparent as our conversation ranges
from a bustling city in China to a local Sydney beach, connecting the
dots from a red flower to a mottled green glaze to a crystal blue ocean

wave.
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These simple delights bring pleasure so easily to many of us. Naoko has
found, through her ceramics and her daily creative activities, a place to
explore the essence of these things which bring such pleasure to many

of us. That place is simple, quiet and timeless.

- L L]
Vicki Grima
Executive Officer, The Australian Ceramics Association

artist, editor {5 events
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It has been almost 6 years since I came to Jingdezhen to set up Artistic Journey <
my studio. Thinking back to the beginning, when I first landed
in Jingdezhen, I fell in love with the city straightaway. It is
not like any other city in the world. As a ceramic artist, I can
find all of the materials that I need here, and 1 also feel a deep

inspiration — both creatively and intellectually.

In 2012, 1 visited Jingdezhen tor the second time. By chance, 1
found the perfect apartment overlooking the Changjiang River
(a branch of the Yangtze River) and I have been staying there
ever since. 1 look at the Changjiang River every day and as 1
admire the river and it’s surroundings, I can’t help but think of
1000 years ago when Jingdezhen’s ceramics would journey by
boat on the river and be sent out to the world. Imagining this,

It detrply inspire:; me and invigorates me to create artworks.
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I now spend 6 months of my year in Jingdezhen creating my

artworks.

[ lived and went to school in Hong Kong. After that, |

migrated to Sydney, Australia and continued my studies. [ have

now lived in Sydney for over 30 years. With the combination

of my Eastern and Western education, it has fostered a deep

interest in the cultural relationship between the East and the

West.

I believe that for artists, our creativity stems from our life

experiences. Qur artworks are a response to our surroundings

and our lived experience. I wish for my artworks to be seen

not just for the beauty of its colour, but also to communicate

my journey thus far and my hope for the future.
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[ have always loved nature. That is the reason why when I create my artworks, I
gain a lot of inspiration from nature — such as its colours, and mountains, rivers,
and the sunset. In particular, to me, flowers are the most important element for
inspiration. Studying lkebana (the Japanese art of Hower arrangement) from a
young age has left a lasting impression on my lite — that tfoundational study ot
flowers has imprinted on me and continues to inform my creative journey. For
me, Howers are not merely a plant; it is something that | cannot live without.
Flowers remind me to persevere — they grow and thrive in many ditterent
conditions, and that perseverance gives me hope and drives me to continue on

my artistic journey.
People may think that Ikebana and ceramics are two different disciplines -

however, for me, these two are naturally balanced together. That balance and

integration is the central point to creating my artworks.
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