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This textbook is based on the materials I use for a course titled “ Euro-American
Eco-literature” , which I had been teaching for two rounds at Shanghai Normal
University by the time | started to edit the book. As I drew my teaching materials
largely from two anthologies of environmental literature, namely Literature and the
Environment; A Reader on Nature and Culture ( Pearson, 2013) and Currents of the
Universal Being; Explorations in the Literature of Energy ( Texas Tech UP, 2015),
some of the texts in these two books are kept in my textbook. One of the editors of
both books, Professor Scott Slovic of University of Idaho, has helped tremendously
with my work, not only bringing me as a gift the second of the above-mentioned
books, but also giving me suggestions about copyright issues. Scott also recommended
Mr. Frederick Courtright to me, who helped me to acquire copyright permission for
William Stafford’s poem. My sincere thanks are extended to Prof. Tan Qionglin of
Hunan University, a renowned Synder scholar, who took great trouble to trace the first
publication of the poem “ kusiwoqqobi”. Thanks also to Peter Hsue, my canoe
instructor trainer from Paddle Canada, for allowing me to use his photo for the book
cover.

My PhD student, Lushun or Samuel, as is known to some of the authors, has
also been a great help. He is responsible for looking for good translations of selected
texts and revising them if necessary, or in many cases translating the texts by himself.
Some of the students in my eco-literature class proved themselves to be better
translators than either me or Samuel, and those whose translations are used in this
book are acknowledged in notes to the particular texts. Samuel has also spent an
incredibly large amount of time and energy in contacting the authors, agents and
publishers about copyrights. Fang Haixia, a young teacher working in Anhui

University of Science and Technology and interested in ecocriticism, wrote brief bios
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for the authors of the selections. I shall also give her my heartfelt thanks.

We gratefully acknowledge the following authors and publishers for permission to

reprint the work included in this anthology :

Gary Synder, “Kusiwoqqobi,” from Sulfur, Spring 1988. Used by permission of the
author.

Pat Mora, “Curandera,” from Chants. Copyright © 1985 by Pat Mora. Reprinted with
the permission of Arte Publico Press.

Camille Kingsolver, “Taking Local on the Road,” from Animal, Vegetable, Miracle
by Barbara Kingsolver, Steven L. Hopp, and Camille Kingsolver. Reprinted by
Permission of Harper Collins Publishers.

Kathleen Dean Moore, “Where Should I Live, and What Should I Live for?” from
The Pine Island Paradox. Minneapolis, MN: Milkweed Press, 2004. Used by
permission of the author.

Pattiann Rogers, “ Animals and People: The Human Heart in Conflict with Itself,”
from Firekeeper, Selected Poems, Revised and Expanded. Milkweed Editions,
2005. Reprinted by permission of the author.

Sunaura Taylor, “Should We Eat Animals? No.” from YES! Magazine, Spring 2011.
Used by permission of the author.

James Wright, “A Blessing,” from Above the River: The Complete Poems. Copyright ©
1990 by Anne Wright. Published by Wesleyan University Press. Reprinted by
permission of Wesleyan University Press.

Marybeth Holleman, “What Happens When Polar Bears Leave.” Originally published
in ISLE. 14; 2 summer 2007, and in Crosscurrents North, University of Alaska
Press, 2008. Used by permission of the author.

William Stafford, “Maybe Alone on My Bike,” from Smoke's Way: Poems from
Limited Editions 1968 — 1981 . Originally published in The New Yorker ( March 28,
1964 ). Copyright © 1964 by William Stafford. Reprinted with the permission of
The Permissions Company , Inc., on behalf of Graywolf Press, www.graywolf.org.

Gary Paul Nabhan, excerpt from Coming Home to Eat: The Pleasure and Politics of

Local Food. Copyright © 2002 by Gary Paul Nabhan. Used by permission of the
author.
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Ssiile i - Place

Discussions of “place” from an ecocritical perspective are inevitably involved

with the dialectical relationship between “the local” and “the global”. A new emphasis
on the value of “the local” or local consciousness has important social, cultural,
political and, above all, ecological significance in the global context of the present
with no doubt. Interesting issues concerned here include: How is one’s loyaity to the
land related to his or her loyalty to its people, history, and culture? How is
conservation of the land ( regardless of the negative implication attached to the word
“conservation” nowadays) connected with protection of its tradition? How is local
consciousness cultivated and reflected in aspects of our daily life such as food, housing
and transportation? What is the advantage of local, nonprofessional knowledge as
compared with professional knowledge or the expertise of an outsider? And, having
acknowledged the benefits of local consciousness, what are its possible shortcomings
or potential problems?

With regard to aspects of American culture concerning place-related ideas,
Americans’ love of wilderness offers several issues worthy of serious consideration :
How is “wilderness” related to as well as distinguished from “wildness™ ? Is love of
wilderness equal to love of nature? What are the complexities in one’s love of nature
or that of wilderness? How do the complexities change over time, as, for example, in

the case of people’s craze for the wilderness under the influence of Thoreau?



Chapter One Knowing Your Place

Gary Snyder
b. 1930

Gary Snyder is a poet, essayist, travel writer, translator ( from Japanese or
Chinese to English) , and environmental activist and hailed as “ poet laureate of Deep
Ecology”. Snyder grew up on a “stump farm” (land that was cleared of old-grown
forest, with huge stumps remaining amid the fields) north of Seattle and was educated
mostly in Portland, Oregon. During his teen years in high school, he worked
sometimes as a camp counselor and went mountain climbing with the Mazamas youth
group. That experience cultivated his life-long interest in climbing and also his interest
in the Native American peoples, especially their traditional relationship with nature. In
the following few summers after he graduated from Reed College with a dual degree in
anthropology and literature, he worked in the forests and did various odd jobs at
different locations as a timber scaler, a chokersetter ( fastening cables to logs) , a fire
lookout, or a trail-builder. After living in California for some time and spending more
than a dozen years in Japan during the 1950s and much of the 1960s, he finally settled
with his family in the northern Sierra Nevada in the late 1960s, where he has

continued to live, write, and work for the community till now.

Reflect and discuss:

“Kusiwoqqobi” is the Paiute ( Native American tribe in California, Nevada and
nearby) name for Jeffrey pine, a kind of tree that grows in the Sierra Nevada
mountains of California. As a local resident, Snyder knows the tree very well, not
only as part of the natural environment but also as part of the cultural tradition of the
land. In what way does the poem show us the poet’s feeling for the tree? How does the

poet link up this feeling with his knowledge of the place as a whole? Do you think it’s

2



Ay
Section One Place =,

important to know plants and animals of the land in order to really understand and

appreciate the place? What other things are important as different but related parts of
our knowledge of a place?

Kusiwoqqobi

Did it come from

The ice age lakes and streams?
Flows of liquid rock

The salt of seas,

Wind on hills for years,

This day’s sun and trees?

Or this one nose?

The smell in the bark of Jeffrey Pine.

My nose poked in the bark
Went a million years —

Sweet smell of the pine.

Delicious! Like pineapple !

What did the Piute children think of,
Smelling Kusiwoqqobi ,

What did they say?

Sun glittering on obsidian,

Wind on a hundred peaks,
Hugging a tree, smelling the bark,
I thought I heard “Kusiwoqqobi”

A soft voice from across,

From the dust, From the breeze.

VIl 82, Trip with Kai down the east side near Mammoth
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Ofelia Zepeda
b. 1952

Ofelia Zepeda is a renowned poet, linguist and cultural preservationist. A member
of the Tohono O’odham ( formerly Papago) Nation, she grew up in the rural farming
community of Stanfield, Arizona and received her MA and PhD in linguistics from the
University of Arizona where she is presently a Regents’ Professor in Departments of
Linguistics and American Indian Studies. She has been devoting herself to preserving
Native American languages and to revitalizing tribal cultures. Zepeda’s research and
teaching interests as a linguist are reflected in her involvement in the American Indian
Language Development Institute. In 1999 she was honored with the prestigious
MacArthur Award for her contributions to American Indian language education,
maintenance and recovery, As a poet writing in her native language, Zepeda is the Poet
Laureate of Tucson Arizona. Deriving from tribal, family and personal memories, her
poetry touches on the most subtle perceptions of the natural world and reveals an intense

Tohono consciousness of nature in both its positive and negative manifestations.

Reflect and discuss;

Apparently Zepeda’s poem tells a story about weather prediction, but it actually
tells us more than that. Why do you think “someone” and “I” would disagree about
the weather? Is it because one of them knows better than the other or because they
come from different communities and therefore have different ways of knowing the

weather? What would make you trust one more than the other?

It Is Going to Rain

Someone said it is going to rain.

I think it is not so.

Because I have not yet felt the earth and the way it holds still in anticipation.
I think it is not so.



Section One Place

Because I have not yet felt the sky become heavy with moisture
of preparation.
I think it is not so.
Because I have not yet felt the winds move with their coolness.
I think not so.
Because I have not yet inhaled the sweet, wet dirt the winds bring.

So, there is no truth that it will rain.

Ernest Hemingway
1899 — 1961

Ernest Hemingway is an American novelist, short story writer, poet and journalist
and won Nobel Prize in Literature in 1954. Born in the Chicago suburb of Oak Park,
Illinois, young Hemingway preferred to participate in competitive sports — football
boxing , swimming — and accompany his father on hunting and fishing trips. This love
of outdoor adventure is reflected later in many of Hemingway’s stories, particularly
those featuring recurrent autobiographical protagonist Nick Adams. Hemingway started
his career as a writer in a newspaper office in Kansas City. After the United States
entered the First World War, he joined a volunteer ambulance unit in the Italian army
and suffered severe shrapnel wounds. During the twenties, Hemingway became a
member of the group of expatriate Americans in Paris, which laid a firm foundation
for his literary career. Following his Paris years, Hemingway spent long periods of
time in exotic and glamorous settings (including Key West, Sun Valley, Spain and
Africa) , which provides an opportunity for place making in his stories. In World War
IT, he again participated as a reporter for the U.S. First Army and was involved in
several important battles including the Normandy landings. After the war Hemingway
settled near Havana, and about 1958 moved to Ketchum, Idaho and died there of a
self-inflicted shotgun wound on July 2, 1961.

Reflect and discuss:

Hemingway wrote the story “Big Two-Hearted River” in 1924 after he returned
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