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PERY “ER DIERST “XF M “XR” RHELEME . [(Fln, XTF “EF B
Bk, YRRGUAN, BRER “MiZF WS ERmMTIE AR, HERERA “MZ
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Preface

In her monograph Temptation and Hero: A Study of Milton's Trilogy, Lingying
unites three important aims regarding the study of English poet John Milton
(1608-1674).

In the first place, she explains the central tenets of Miltonic Christian
theology with special attention to his paradoxical view on temptation and
extraordinary understanding of the Son of God and the Holy Spirit. Until just
recently, scholars have debated whether Milton in fact had written a
manuscript discovered in the nineteenth century and entitled De Doctrina
Christiana (On Christian Doctrine). Now that we possess overwhelming evidence
that the treatise is in fact Milton’s, we are finally in a good position to take full
advantage of what it teaches us about the poet’s vision of his Christian faith. As
has long been recognized, Milton’s understanding of what are usually two
dimensions of the Christian trinity, the Son and the Holy Spirit (the third is
God the Father) was considered heretical in his own time. But Lingying shows
why our right understanding of Son (incarnated as Jesus Christ) and the Holy
Spirit is essential for evaluating his major poetry.

Indeed. The second aim of the monograph is to enlist the first part of On
Christian Doctrine in a major reading of the “hero” in Milton’s three greatest
poems: Paradise Lost, Paradise Regained, and Samson Agonistes. There have been
many studies of Milton’s engagement with the Greek and Latin epic traditions,
but this monograph contrasts that pagan form of heroism with Milton’s
commitment in his trilogy to the construction of a specifically Miltonic hero,
according to which resisting the temptation becomes the only way of
tempering, and measuring the hero. More accurately, Lingying demonstrates
that with the help of Milton’s theology, we can identify a wide range of heroes
in the poems, from the false hero of Satan to the perfect hero of Jesus, with
Adam, Eve, and Samson in between. Whereas it is easy to mistake Satan’s
grandiosity for true heroism, she shows, these three human heroes must
struggle to recover the spirit within them that they have betrayed by sin and
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faithlessness.

Third, Lingying’s monograph on Milton has a special significance for
Chinese readers. For one thing, she offers a helpful overview of the scholarship
on Milton that so far has been published in China. For another, she alters some
conventional treatments of Milton in that scholarship, taking seriously his
Christian theology as an essential part of what made Milton revolutionary.
Finally, her close readings of Milton’s language as it is translated into Chinese
will greatly enrich the reader’s appreciation for why and how Milton might
speak powerfully, even to twenty-first century students of Milton in China.

By weaving together theology, poetry, and Milton’s reception in China
today, Wu Lingying has accomplished an impressive feat of scholarship that
will change the way in which readers approach one of the world’s greatest

writers.

By Reid Barbour,

Professor of English and Comparative Literature,
University of North Carolina at Chapel Hill

May, 2015
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AR F,
HEAAH CRRAEWRFHARKE,
RRBZEERmEDLFENE

R 438 3X ol B AR
AREEHE, BE,
—REERLBALEMR!
—ET: (e - HBRE) F—F 1-6
(Dante, Divine Comedy: Inferno, Canto L. 1-6”)

M—ERE B, NKERER—FRIHENNL, BF VR HIETT R
IR, FOAREMEER R RRFIZE TR, ABARMRERE. SEME™ 4 R
T, HRERAF MR CERSCHEA RS, 7EEh A, EFHFEE
WK, AESCOHRERMESRIEMAFMERE, XL T8 FLHES
VEDCHE R RS, AR AR LB IS, R T IR T = U %%
B RER R CFER, O OME, ST X mALE 8 LI R RSN
MK AT S, S F AR M ER0R B TR S Jemk . X
ST R LA, BRERMEN, RENHNENLRMENLGE, B
AREE XN IESREM T M, F0. RS RMAE, winig (W H
Auden) FiE, “RET—IHRMNSEMERE" (Auden, 1967: 93 ).

FERBSCEEG T, i TS PR R AER EAL, Fi, PIEF A hero
—IARRIK, (EHHTHL, SCEER PR EANNRE T BT KRS,
AREERR “R¥EME” (anti-hero ), T, fEMHPH “EAR" AEHEEH hero
—id], Tfiff protagonist KL .

“REHET BARAMZIERBESE TR, B SRR TR RAT R
(Viperano, 1987: 69), Hiltt, “ZEHfEf” (heroic) 5 “S3FH” (epic) H AN

© HPEEMET (Ml ) B95(3C, ¥ HZESCR Alighieri, Dante. Divine Comedy. trans. Peter Dale. London:
Avil, 1996, FT5IFHTHIBIESH T REMW | KA TIOEE, BARE. JFHEHIAEI3CI DC IMATIBHI I
KRR, RAME.
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RESCIA), T TeEE S WA SRR R R . B (Harold Bloom )
Ui, “EREK, HIEREE L —IEMALRIMIET EMEREE L, “BFRZH
—Ffof R gk (spiritual aura )" (Bloom, 2005: xiv ).

“$13F” (epic) MIFIESC epopoieia Vi H W7 i iAl——epos 1 poiein; Fi#&
A 9”7 (word), F#ER “KFE” B “ffi--” (represent or make ), HIt,
“HRET AR “HOCEE SO RIA M — YA (all fiction expressed in prose or
verse ( Viperano, 1987: 69 ). 1B 16 t40Z AT SC2AE M A EERFRHAAILE,
FHik, RE epos 18T A MR FI—PIiEE, (HEEE “HBRr AWRIGES, FoAR
&IE#” (Viperano, 1987: 69). HEHAFEAMZ, HERTIEF T, SELEHE
W — B EERRE .. EMERMERAE THENEX, TE, “HTAE8
7S, —H RN B BRAE L FFRIEE IR BRRFAN" HAh, TS sEiF
PRI B TR, THET B L2 EEERESHSEZE, SR AN EREEZ
A,

FEVE T SCEEAEAIE N, AR Sk 1 — (R R A Ay M8 e SR 0 B A S TP
K, HFBrFEohEm, ME—E S ZHEEMRARRT . B TXMARREX
BIVERSR B PO R e, PRI se Re AR R G AR R “ SRk . R T 5
R AR B PR RO 2RSS E HEF , A B 2 2m i B 7E 3R )( Laws )
BEHE-NMEBMLR. ik, XERENRREFMR, SILERRERE
( puppet-shows ), K—mWEFERER, ZAEENRENEVRAER, LT
R BEARIAIE 2K MR T 55 (Plato, 2015: 657¢-659¢ ), V.5 + £ 4
AT AR, BTE 2% ) (Poetics ) 8 HY, FEBEAFAARBELRWET “H
187, AR T B X SRR B — R LR T A St SIRBUORARSE L, BB I
5% i X FRT A AT T3 B AR [ L T R A B —, BT AR AR TR T2 P R TR 5 IR
JZRIARE , WA X AR T FHLAR 8RR, T HF LR (Aristotle,
1996: 61b27-62a4 ), {HIF B+ BMIE () WBJF—FH X EE5HE, HEEHR
Jil (drama proper) HEGE, BRHBUREERE, FAE NTERA HBEHE—ZK 5T
(Aristotle, 1996: 49a2-49a6), X B “FEHIXRE" DR “HHER . EHFHEL
FEMARE; WS AT R, KARYERITE AR P RS
HR R,

BICLE M, TR 2 TARR RS B R R, B
EABPCEE R Z S X SRR SRR B EPRHE RN AR —B0AR . $
T RGBT RIS AL, BN TE Iy S0 P s o RS B 220 ) S 0 30226
B, REAMTHLE R S B A 50 R IX — B B SO T TE A 7 S R A ) [
AT A E R, HER. FFIEREESMER. 4% ( Giovanni Antonio

o



Viperano, 1535—1610) A2, SERFHUAFR 78 R ™ il RS EE R 52 o 7
JrE A (30 R )" (Viperano, 1987: 69 ). ###/2 ( Philip Sidney,
1557—1586 ) BHMER FFEMNE “Bbf . BERN—FSCFEER", BRERF “AML
R BB A SR E R, TR AERKERR . BIOFERE, FREM
NFRE—VGHES, KRME, FZEE B MTABSWSIANBE L
R, XFIHEAY RS EIE RO R P RE B (B2, 1964: 46,
39). & (Torquato Tasso, 1544—1595) ¥ £ RFHEFESCETE R B — . ARRISE
=, RERA “BRMUFRRFEOER", AR, BRERNEME REDLER. ik
AR BREMITH, UBRAZARENFASGRLR, BIIANLRERE, FHE
WIR”, “BEATIMAAE", 8 ANEEFEEST” (Tasso, 1973: 6, 10). 7
17 47, JEMERERR, JUHR 3, REFABE, #—P BRI ARSI
YRORUBHT AR RRILGE , SLAkIE RV 5 S0P 30 T HRE JrfE A R R ROk M
bR P B IE S

IR SRR —MIEEZIAR, HEASERS, AHBREEE. EELRR
RGeS U NEH, ARG, “SBR” Al AR SGRIE “— B
H—EW" . XFPRIEBAERM “FiR%R" (Primary Epic), XFR “fF4LsF”
5, “—25 3" (First Epic ), “H3k5#F” (Oral Epic ), “E3E% %" ( Authentic Epic )
B “RIE$H" (Folk Epic). H—JERFM ““2$¥%" (Secondary Epic) ©, X
PR “URH: 32 7F”( Derivative Epic ), “H57 52 #F”( Closet Epic ), “ AT 58" ( Artificial
Epic) 3 “3C%:%#F” (Literary Epic). T “REILFF" M “CFELERF" HFE
NAHRSE B, SiRrthstfE O “HMEZIK” (Heroic Song ) B “Hif
#ha " (Heroic Poem ), 7 “P4 75 303l Z 8 7 (AFI4E )" (Bloom, 1986:
xiii) 1, “BRFIERT MFEEXERE “REHPZHK” (the Song of Troy ),
FRUL, B R R AURRE B R b BT

BAREEAXRT A C RIEMICHERR, (EIHEFTA TR IR 2 S R
FRBEIAR R SR, SR LATES B AR A XM T R4 B0 5% T R IR R v i A AR
i (B8, 2009: 184). K% (Peter Toohey ) i, “SHiFdEmEfEtt &l
BE. GEhREK, MKAER. BH” (Toohey, 1992: 9). H#F2Z, HiFH
R RE AN TERRENENTEM LS. WA, Mi1EA S BRER
o BN, EFRAEFESIEZIRS, RREFEAAPERHT (Achilles) & “BEL
R ANABRMBERRT" (Beye, 1976: 127) . FIWEHis & 5B J A 5

@ “FRER" TR MRS TELE BRI EIRE, R R ERE, TR e T, TR
REWA “WURER R ETHE. SIH U GUECHEEEZIZR), HHaPHE3CHR TR 2000 F1R, 5
187 U1,

«3
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(A BEFHFEF LA ) SRS FM14K ( Agamemnon ) K4 HZ%E,
FEBET AR “BEAEE (1. 1115) MEMHLETF, e ER 58
FR” (31), fRFMSHBEIIFHAFTERTEIHMA RS LR, SRSBHEEIL
LB JEk, #rifEE (Hector ) 7EER 3 b A FE FTwE B i 4 R A R4S 2 52
%37 ( Patroklos or Patroclus ), Hi7% 4 BaTRE Hi i >4 A & R AR 18] £ 3% A% FE#E 7e 4t
H, HASEEEL N EHRBAEMRSHEEEE, EFZEERERK, AHFP
BRI o RHP S 1Rr 21 ) N R AY B2 L BT BT 2 S B

MR I e B A SR R e 2z 2, AT SRR ). IFER H B R, W
BWFRHR “ERFIEME” (Warfaring Hero ), XEEHRMERAENT “WEUY . WL A
K" (1. 11.70) % BRFBM B A, BAORENRNDARZ, Fikd
R “B 13" (Hero of Violence ) Bt “R-+-3e#E” ( Martial Hero ). X2
HHER AR R, AT, S5RH. RSB, HTEASE, MELRF (FF
AF ) FARRIRE R BUTE Y . X RSO A D 3 LRI TE A 37 R SE A LA
R Z RS F SENAE L, FHit, B, BRNSENE. R
BRI . BATH R RS BN S SR I A 0 AR AR PR . X — 2% i R
FE BB REN WM PR MRS, T RMAMTEBHRAN S, EL
KMATEA T RS, XFIMEIR B AR5 0w R A BE e AR %
( Aeschylus ), REsL#HT (Sophocles) FBKHJEFHT ( Euripides ) AIAERIFE,
T N gEGER N A ZeHE” (Greek Hero ).

BEEH SRR, EHHEARN, H 7S 0% R B T E A
Wi, H28RZIH “YEAL” . M 4 20 E 6 2 /FE8, HP DFEET, FRIK,
RHERHESRERTH. XRHFTE ERSGMAAEENRD, P EA L
BT S, B KRR ML T, AT, XL FRMES
FERREZUAFBRERR T TEEEOEW, FFNEREET 7 HL%ES
WE-HoTH AR, AR R AR S MR . R R ARV T
HREEEZHH—-NEGHEM IR . BASARLEE LN ESHEE—IUHR
BRETHUR . “SBRFSEE” B AR KR A, “FH " (Pagan Hero )
ibfF Christian Hero, FEAZEREHAEFE, BB USMIHME X Z Sk,
N fiE S S5 2 ) S iR A B R 3, TR A AZR . BRER
Flans M ETE R, BT “RHEMHE". RRIET 0 e 5 #0
HER SRR

O 7ERBEEAER, WRECSMFEER S0, REHFLOMINERR S8, “SE0E" RBRRILEH
HREEF A “REERT K ST,
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KT Christian Hero, AfITEEMEGHMT X DR EEFERN A REHEE
" (virtuous Christian ), H(fR DEEHMERE (NT+FEFHEEANY ), H
MR B HEMIHME" (Hero of Christian Virtues ) 3% “FB#3HE” . (B7E
YRORE ALY H 25 AR 17 42, “A5 ERFZRMEEAREXR” BAA
I8 ORI, M, AMIARRS IR “AREMEERF", mELEE
IREMBA BRI — Bk —— B R IR R, REMITANECEARR LR
FETE RN SER M o IRIRISAE P27 2 VR AN SRR R RV o HPols BISBR LB VS S A
RAFEEDRIC AR, ¥ “JeHE” WIrh BA BB HR A S I 45 R
sER BRI, RMRERBREE —#EA9%ERE (Christlike Hero ). ZA49¥3R/K
15f) Christian Hero K5, A “IR/RII RMIHE" B0 “TR/RII0E #HIeE” ;
HA R BRKAR N ATHHEME Wayfaring Hero (1EERBRE ), HIK/RBIH
Wayfaring Hero JUHIRFHRBRAUHEIITET| . pautk, YR/RURAY “SCiE” ZRIR T 5™
f. BRZIMESX, BER “P§iEHME" (Wayfaring Hero ), FEXHUREA}Srp
IR AR ¢ EAFZIE”, DEMIME “HEYEME” (Martyr Hero® ), JURSEX
b7 (H#E) WEMAEEAMATIS 74, SRR . I, YRIRTE=H
gz ARl— “FRE, BH W ARELETHERMNEREY, SEER
AR B B, “BR MU AR YRR IS ME— a0 bR, T ERalk
FVEER IO EME— A 72X .

EVRREER, XA KENT R, MLy, N EEEEM
SINARRFIE T BAREVEZ IR, (B 1I8 FHMFAE . G < SRR,
XA RRA KSR A AR, RAEAE “HfE” W, %R
HARMIEEREEH AR, R R/REEETRRY . EANRBETEAE
)3 v o R A e A R T SCRIR R, XA R EIEM SR, AETS
REARAT, SA ST L, BB BN . fTRhAZ, B
R BRI NEEHZIE, BEANBRIEN &,

Haz, BB A fE R I E I AR IR/R B E Rl “BRHE, /
L= LARIEXS FRIBTRE =ik S B RMME . AR BEFFI25 1
RRTE, WA, i, . T AMMES, iSRRI AR
ItA M E, oM CE RIESR S LA . MMMFET, PAR A A it 2.

O A4S “FIHEEE" %N Martyr Hero, TidE Martyred Hero, BEA/E#H RFIR “Hfa it
H” HEAL, EREFSEAER, B AE #JES, FEFMEEREN 4. RRTNSIHNE THE,
HRRER (29 ) ARBAESIHELREWTRE, ERASHAEMTMERZRE, BLRKA Wt
17 K.

@ AN LERVRRGETE (R ) M FENAFSEME, SINAHARERTF CGFL390) EAATFAE,
SASHAFE _ERBNE .
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BEARIE, MAIRMRNRBANER DR, TERIHKRSP RS . B mRE
HIRAT R BB R R 22 BIER, “FiE0e” Mnt &2 BB
IR REE, MEREHTOME ( EFZIR) (The City of God ) kA i =k
FIMEWE . FEFP, ZREHTRL, HIERIOHER EFRLLE, A EF (R
B W, UNHRERIEE, AR B RIEEAE A AR, BB Y
e B, TR SRR A2 T A T A E AR ) 2 T E e . %o
BALHEBERIEEN S, WO RA BREIESMEE SCNEI, BB HIHA R
HIERE X A5t

YRR PR A S T —Bkxh “3EHfE” BOBRAR, (Hit—H “SE B
THiEdy “HEXTE”, HEUBMAER SRR, B RYIAHE
PR, X “HEHE” RITRMEMIRARRER . WRBIESEMEEE GERE
BHL) HIIMEZ JRRIERER S T IR BOM 2 R, JoRTESMERF IR =0 (2%
'R ) (Paradise Lost ), { & 4<F8 ) ( Paradise Regained ) #1 {3}+Z#h) ( Samson
Agonistes ) LB IR O R AR JE 2 S ARTE S fh ik, FRORITHRR HE
A (ER) FRBEXK ., FRErfemiEa e, BAROEEZRR RS
KRS, TN AN RERERAOREE S BAREWN &, A TREA
XA b RS

295 + YRR (John Milton, 1608—1674 ) Sttt F 3% E 55, 4E# /R,
BETFARLRREA, BRESCES ERBRMEARA . RRTIGEEREEERR
W, XUE KB B K 25 R SF IR v R B O oA, AT A, BEERTE,

© ZHRHEHT (St. Augustine, 354—430 ) BIABEHMERK, WRPIL ERMMEMNREAZ—, ZIHEH
HIA AR ZL A Ze B ¥4 ( scholasticism ) il 16 HHZRHTESE . ZREHT TR EEMEEEA GEHRSBIL)(On
Nature and Grace, 4154 ), (iS38 AR ILE TSR ) ( On the Grace of Christ and on the Original Sin, 418 4F ), {#
MCFM: w158 % ) ( The Enchiridion: On Faith, Hope and Love, 421 4F ), (it 4L 5 [ g% ) ( On Grace and Free
Will, 427 4% ), CIRZFERBIE ) ( On the Predestination of the Saints, 429 4F.), LARAMFEZMAIARNAA SZRAIE
(L7223 ( The City of God, 430 4F ), L 1% (1TH#85% ) ( Confessions ) ¥ & AL RITIR T A ARIEINZ 1R
Q@ Fhik AR RAHTT C LA ZIR) KI513C, #tH B The City of God. London: Dent’s Temple Classics,
1905, BrolietT AABIER B, JEEHIAIGICLL “COG™ MATHSARY 7 BEChRE , AA I,
® FHYRIRITRE SRS RS SCTRREAE L  RZRUTISE ) ( The Works of John Milton. New York: Columbia
University Press, 1931—1938 ). R#MkiE%, #II1E %%, s (RREE) HEH WIM, CGREBEHH L)
WORAE WIM S+ 2 L4, BT H GREBEE L) MBI 3CHLFMEHITE, L WIM I
ARG AY )7 XBESCHRH , AFNE . TR ABHOCHE & #3% SCRIS RO EAT S AR BE RS 7 Wb o (BR T RAUR
DXCHIFIDT BN, YRARUTISHE R =30 0 A ST A T AR A TRD A AR . RS hik; e, PLAE (%
SREE D, PRiE (AR ), HERTHRRREHERMTG; SAH (390, A8, FsliF XM
WEH T REZNERRIER, BAHKE, Jl BT, T RRRFEmE.
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—BRAY], EEREMERRRAIZ M, SE UM R R R R A R E—— MR K
=ik, BP (RIREE ) (1667 48 ), (ZIRE ) (1671 4 ), (129 ) (1671 4 ),
Hop, (KRR D) Bolg HEECER BR SRR 2, GHES) 8 A
FABRRIVE A ME— RN A BEAR IR (Daiches, 1960: 457 ).

KT =FHBER G N =T, BN NE BEERFEN T UASHA. FEA
T, BRER CRERED) f (E5E) WE—MEARATAH, EIE CGHES9)
VA =40 4 2EL RS 4300 T B R A i AR P AR R T A2 B B - AT LS 590 )
MRIETHRI . BIVE B A ARG SLER R, (3H1290 ) SRR B AFEN
TEXEK . 7E 17 40 50 A% 17 42 60 AR, YRR O3k (&R )
S ), T ERFABRIRTHRIE, # CGEES) #1CHEEE ) (Christus
Agonistes ) YERWRIRT 5 (RARFE ) —EM “HEEANFEFARESRBR A REAE =
1" (a trilogy of complementary and interrelated poetic works )( Patrick, 1979:
114), {BfF%, WiFREZ TH/RIME (Thomas Ellwood ) “HIEEN, ¥R/RIHk
AR, K CGHEEED) BRERAR (B ). WRBITELR (RRE) =F%
ZJE, ¥ (EAE) M CGHESH) S%ER, HA GRS ) mERE. H
b, =FFEBRRT “MEEXRBKAARME=M" (a trilogy of interrelated
masterpieces ) ( Patrick, 1979: 115). UERINZ . HHEFM, KRS
H R EZ T EN S, CGHES9) BB =T 2 Bl H B
sk, RS0 ) BoRAmIERRRE, EHEREN XS FEMAEHEA LR
FR. AHEENR, WREIERREMRIE () ik (IBY) KSR
AL L, EMART (KA ) M (ERME ) B AR s R 4,
e =AM A VLR, XTX—R, AP RERR,

{EV SR AR R =0 (L CUR TR AR B8] (1660—1674 ) JUsEAg—aRar, H
BIEIEAR R F L, RN INLERAEREZFRREM4RE: AHENES
(3K ) BE - —FPRIE TR —FR T H AR E 8 I e 4 - AnRTAT A,
BTN T — &R MRTREWE, EHENRSHE—T RRITEREZN
R H AR AR (R RB4E ), BRI AZEH PSS BB (iFE)
( Grammar ), #+4 B3] CRFIESE ) (History of Britain ), ok, i R—{
MER, H GEEEHBOL) HiEZMRFNIEES R B BUERBE 20T ISR 7 4
W&, i “REA—EW” . BAHEMER BRI 5, WY E R R
FeAEpr, WA Z AR R R . B, YRRBR/ DR S T RE

O SB/RAREY/RITE AR SE, TRANITAAZ —. XA RMMIRRITTREAAERTE, THRRERE
SR AR BT, Eit, BRAREREMR FEEIMNEA R TR RIIRERITE . XFRAke)
fE i, HERARR =555,
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