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Depicting the Unknown “El Aleph”

Argentinean writer Jorge Luis Borges depicted an indescribable and dazzling
tiny ball in his famous short story: “El Aleph” published in 1949. The tiny ball two
or three cm in diameter and two or three cm in diameter was found in a basement
of an old mansion and seemed to keep spinning and cover the whole universe.
From such a short description we find words like “spot” “round” “mirror”

“spin”  “reflection” “maze” and so on. People may see the whole world in
this mysterious and tiny object with a diameter of only two or three centimeters, as
well as El Aleph from the whole world.

Also in Yu’'s show, “The City of Unknown” , we can tell the similar
idea. He shows us an artist’s deep thought of philosophical problems
such as “Perception” “Plus or Minus” “Space-time” “Self-
cognition”  “Universe” “Eternity” and “Infinity” instead of being a bizarre and
motley illusion of contemporary art of China. These propositions are oriental with
western, or traditional with modern, or architectural with artistic, or common with
lasting. Yu’ s artworks maintain a calm and prudent distance from the tide hyping
Chinese cultural symbols or showing off drawing skills-through these propositions.



Giordano Bruno, a Renaissance scholar, said in the book “On the Infinite
Universe and Worlds” that: Everything in the universe is made up of indivisible
and discontinuous “Particles” or “Minimal” . It is the concept of “Atom” in
physics, “Point” in mathematics, “Monad” in philosophy and the smallest
element in space. Yu’ s artworks present us with the repetition, variation, overlay,
array and combination of this “infinitesimal” element in a visual language.
And they finally lead to the infinite possibility including objects, human beings,
architectures, cities, the Earth and the universe.

| was once so obsessed in Borges’ s words that | cannot but admiring the
magnificent and complicated universe depicted by the print; no matter it is “El
Aleph” , or “The Garden of Forking Paths” , or “The Book of Sand” . Likewise,
Yu is the “Borges” of art who portrays “El Aleph” in everyone’ s heart with
visual powers. It opens the entrance to the city of unknown, also the entrance to
the unknown world. Through this small door, not only can we see everything in
universe, but even ourselves: the breath, perception, desire, fear, nightmare, or,
hope.

Li Xiangning, Ph.D.
Praofessor in History, Theory and Criticism
Deputy Dean, Caollege of Architecture and Urban Planning

Tongji University
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Preface 2

Future Arises from Action

Artists’ ideas depend on “Awakening of Consciousness” , the
development and expression of which inevitably take root in contemporary
speculations and exploration to the unknown.

“The City of Unknown” tries to break through the stereotype of
contemporary art, a form laymen may find obscure and lofty, but also
uncover the clash of ideas and philosophy awareness existing in artworks
in a much visualized, imaginative and inspiring artistic context. Exhibition
of contemporary art looks for self-pursuing and innovative presentations,
meantime, to search the resonation with audience in a more positive
attitude.

“The City of Unknown” focuses on these three core elements:
“Language of Materials” “Breath” and “Paradise” . Pondering over
the material lust, philosophical contemplation of survival and insight to the
unknown represent the interpretations of material with request, survival
with rules and behavior with consequence. If the one-piece artwork
of “Language of Materials” voices observation to embodiment and
stalemate with image, to a much further extent the artist uses “Breath”
as a metaphor: evolving the new from the old is not only the desire of
body but also the natural law of civic prosperity, through the scene-
modeling installation called “Deep Breath” . But just as Lao Zi had said,
“Eternal and prosperous as the universe may look, it” s not wise to be



over-eager or develop hastily.” Life is a balanced process that combines
heaven, earth and human. Over-indulgence and immoderate abuse will
only lead to no order or even a helpless living environment. In the end
of this exhibition, you are going to find that the so-called work— “Mirror
Image in Future” is full of your own image as you walk into “Personal
Paradise, where one may pry into the future world” , specially made for
today’ s exhibition by the artist. It tells the final idea: “Future arises from
action; the future of our city lies on our contemporary behavior.”

All artworks from “The City of Unknown” are created by Dr.
Yu Xingze, an artist as well as a teacher from College of Architecture
and Urban Planning of Tongji University. This is also an exhibition of
contemporary art reflecting young artists’ contemplation on cities,
schemed by Shanghai Urban Planning Exhibition Hall after the one—
‘When Art Meets Hudec” —a dialogue between a foreign architect and
humanistic spirits of Shanghai and the one— “City Air Reading” —a
dialogue between a Shanghai scholar, Professor Li Zhenyu, and the air
image of whole-world cities.

People of different generations show the same insistence; differences
in culture follow the same dream; inhabitants of different identities create
the same brilliant; different contexts of exhibitions touch the same topic. It
is the city shaping us; it is us reforming the city. The city is vivid because
of us...

Weng Wenbin
Chief Engineer of Shanghai Urban Planning Exhibition Hall
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