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Foreword

The Yellow River flows by ninety nine twists and turns,

And lakes by thousands spread in the Silvery Valley.

Spread widest, but cluster closest,

Flocks of sheep bleat and bleat everywhere.

Knife of iron, Koran of bronze,

Allah blesses you all the way to the Northwest.

The lines above were written in the airplane, on 7th May, 2015,
on my way back from Yinchuan, the Silvery Valley, to Tianjin, where I
work and live. I wrote it in the tune of Wandering Chants of Northern
Shaanxi, to describe the natural environment and living conditions as
well as the beliefs of the Hui People, whose Flower Folk Song is my fa-

vourite, which is again related to love and marriage:

Free flowering love, but favouring fate,

Better Akhoond’s blessing than the utterings of go-betweens.

Their freedom in love is contradictory with their traditional mar-
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riage, but freedom of love and singing is the highest value for an ethnic

group, freedom even in their religious belief, such as is shown:

There is a tree shade of the human world, look up,

And you’ll see a white peony in the nest on high.

The tree shade of the human world is actually the home of human
spirit and the white peony is the wife of a good husband of the Hui peo-
ple, especially in the folk songs of flower and youth, girls and boys, as
they sing in pairs.

The poem is thus related to my trip to the Northwest as well as to
the Flower Songs there.

I went to the North Minzu University in Ningxia last summer, in-
vited by Ms. Wang Dongmei, the president of the School of Foreign Lan-
guages and Cultures, to give a speech about translating classics of ethnic
groups, and I also served to give some advice to the translation group of
Flower Songs headed by Yang Xiaoli. And one of the English versions I

gave them as a model is as follows:

A fast horse may be fat or thin,
Too much fat ruins a good horse;
A broad-minded lover is my favourite

For too much jealousy ruins a lover.

(BHRAERE L,
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LETAREE,
HWILERMT,
NETEBEE,)

At that time, also, I was glad to meet Ms. Wu Yulin, an expert
in Flower Songs, who presented to me her major works Zhongguo
Hua’er Tonglun (A Study of Chinese Hua’er), and another book on
the performance and dance of the same kind. I was also glad to know
that Ms.Wu had graduated from Shaanxi Normal University, where
I had been working for many years, before she went to Japan for her
doctoral degree, back with an analytical method of the research and
a new journey to Northwest China and even Kyrgyzstan for a wider
view of folklore and folk song study. Therefore, her work on this
topic is really the most comprehensive survey of the Flower Songs.
Actually she includes in this book the proper naming and singing and
performing of the Flower Songs with their geographical distribution
and logical classification as well as detailed description of each type
of the songs. More than that, this book is not only a serious academic
contribution, but also a selection of folk songs as examples for each
major category, with detailed analysis for each case, thus a large
number of materials provided with proper classifications and com-
ments along with the original texts, making it all the way better and
proper for readers and singers as well.

That is why this book was chosen to be translated, with some

abridging and editing for English readers. Yang Xiaoli told me in the
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summer vacation last year while I was in the United States with my
family, that the translation was coming to a close and preparation
for publication was needed. And I was supposed to write a foreword
for the English version after proofreading it through. I was too glad
to agree, for it had been one of my favourite topics of research and
translation. One of the beneficent achievements, I noticed, was that
the original text of each song was provided with Chinese Pinyin for
easier readership, and footnotes and comments for further reference.
I highly appreciate the new edition of the Chinese Flower Songs and

I hope foreign readers will enjoy it.

Can you guess what I am doing now, at this moment?

Of course, I am reading Professor Wu’s book, reading the songs
one by one, comparing the English version with the original text, and
making my own judgment about the translation quality, while at the
same time, I am thinking of the days gone by when I stayed in the
Silvery Valley, Yinchuan as is pronounced in modern Chinese. The
silvery moon rose on one of the May flowery nights, and it shone
brilliantly over the Ming Lake, or Brilliant Lake on the school cam-
pus, as we walked by the watering pond, talking about the Flower
Songs with the silvery scene in view. At that time, my creative mind
was stimulated by everything around and some words occurred to me
so beautifully visualized that they could not but become a poem later
on. And I jotted it down while I was waiting for my flight at Yinch-

uan Airport the other day:

iv
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While Flowers in Full Bloom

While flowers in full bloom, oh,
You stand by the moonlit Ming Lake;

I stand under the willow by Weiming Pool.

While flowers in full bloom, oh,
You sit in the reading room in Hiroshima;

I sit by the sakura at Nankai University.

Perhaps, last time
While flowers in full bloom,

You and I wandered on the Cambridge campus.

Perhaps, next time
While flowers in full bloom,
You and I will twinkle over the Manhattan skyline.

Zhu Mo

7th May, 2015

9:15

At Yinchuan Airport

As poetic imaginations go, images jump from one place to an-

other, say, from Yinchuan to Beijing (Weiming Pool is on the campus

v
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of Peking University), from China to Japan, and then from China to
the United States where I would go. Yet shoddy wording in the trans-
lation above is obvious against the wonderful word in Chinese “Man
Hua’er” ( #84£JL ), it could mean that the flowers occur to you as a
sea of blooms on the hill slope, or the flowering songs greet your ear
as good music to blur with the view, the way the Northwesteners in
China talk while they go out, they do not say “go out” but simply “go
romance” ( #E, i )and you know how romantic these folk fellows
are! Without poem or poetic language, in case of mentioning Flower
Songs, it is not up to the expectations of the people and land there. It
is a pity that translation cannot do so well, and the romantic spirit is
gone in English.

My attention had been paid to Hua’er for quite some years, but it
wasn’t until recent years that I began to translate one or two of them.
And 1 put my translation in the newly published book entitled Chinese
Folk Songs and Their English Translation published by The Commercial
Press in 2014. I noticed that the basic pattern of Hua’er in Hehuang Area

is a four-line pattern, as is shown below:

The Flower Songs in Hehuang

A walnut tree in bloom, none has seen it.
But the walnut is already this big.
We two talk and talk, none has seen it.

But our fame is already this big.

Vi
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The first two lines and the last two lines have a similar sentence
structure, which makes a contrast and a point of interest for the readers,

the English as well as the Chinese.

BRI REARA N

BARRTFEZARA L,
REEXAKT?
KA R THARAN,
BHEFERAKRTY

Another folk song is more complex and difficult to express, espe-
cially in English. Judging from the shape of the three-line pattern of each
stanza, one may have an image or impression that it takes the form of a
shoulder pole with two buckets at the ends, indicated by the two parallel
longer sentences in each stanza. But that shape is impossible to keep in
the English translation, that is to say, we translate the meaning not the

form. The following is the song in both languages:
FEIREMHAR
FEAREMIGAR,
#FH,
BAHYYFET;

R KEANIELK,

Vi
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Hot Spring Wells up

Hot spring wells up from behind the Greensickness Peak,
To carry it (in buckets), with a shoulder pole,

And drain it with a birch wood spoon.

Our marriage wells up from behind the Greensickness Peak,
To testify it, in the frigid weather of winter,

And see the peony grows on the icy cliff.

It is of great interest to us how the native speakers of the English
language translate Chinese folk songs, and how much different their
translation is from Chinese translators’ version, or how much foreigners
know about the Chinese Hua’er from the Northwest.

The Columbia Anthology of Chinese Folk and Popular Liter-
ature edited by Victor H. Mair and Mark Bender is an example, in
which a whole chapter is devoted to introduce the Flower Songs from
Northwest China. They have a group of people working together for
a better result since the songs are collected by Ke Yang (Han), Ye
Jinyuan (Hui), and Kathryn Lowry and translated and introduced by
Kathryn Lowry.

Here is a paragraph introducing Hua’er in the book:

viii



Foreword

Flower songs (Hua’er), a type of folk song common in northwest-
ern China, are sometimes classified by Chinese researchers as shan’ge
(mountain songs). Flower songs are sung at local festivals held in rural
areas of Gansu and Qinghai provinces and in the Ningxia Hui Autono-
mous Region, an area of over sixty thousand square miles”. The Linxia
Hui Autonomous Prefecture, located in southwestern Gansu Province, is
an area where flower songs and so-called flower song festivals (hua’er
Hui) are especially prevalent. The area is home to approximately sixteen
ethnic groups, including Han Chinese, Hui, and Dongxiang. There are
also a number of Bao’an, Salar, Tu, Tibetans, and others. As song tradi-
tions that involves people of many ethnicities in the region, flower songs
employ local Han Chinese dialects (though most participants are not
Han), intermingling vocabulary and grammar of the Tu, Salar, and Tibet-

an languages. (p. 93)

IR PEELBRE Ly —HREK, TEFREARKERLS
A&, BILEFALHSHNTERE, RERHF. FHEMTE
BREBEE (ARAATFHFHAE). GEEREAEMNELTHAE
MK, X—FHELFEL2BHAHNRT X-HEEEFARY
TAMRK, BEXK. Bk, X2k, BARELHK, #iwk. £
. BHRF, BTR-—FHFEREBAREHER, LLXAT X
BT (RESHREBHIARERK), HALHEENESG4T L

(D Inaccurate information. In fact, Ningxia Hui Autonomous Region has an area of
around 25,600 square miles (66,400 km’). ( #iE A1, ki b T H B A6 XK a4
2.56 P HHEE, 6.64 TTFHAR, ) —HHE



Hua'er—Folk Songs from the Silk Road

. BAURBERNES, (£FE)

The following are two Hua’er songs quoted from the same book:

[Example one]

The moon shines, this bright lamp, how is it so brilliant?
Who hung it high up over the Southern Heaven’s Gate?
Dear sister is the peony, ruler of the flowers.
Compared with a bird in flight,
She outdoes the phoenix up in the clouds.
( Ye Jinyuan, to the tune “Major
Melody of Xunhua”, p. 97 )

[Example two]

Oh — half the sky is clear, and half is cloudy.

Half it’s cloudy, half’s got the sun coming out.

Oh — this Young Man, listen clearly.

I shall instruct you:

Mu Guiying, she originally defended King Song [of Liao].
([F.E, p.97)

Occasionally, notes and comments are provided to help readers un-

derstand Chinese names of persons or places, and historical or legendary
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figures, at other times even Hua’er and Shaonian themselves become
confusing and need clarification: Young Man (Shaonian) is capitalized
because it refers to the song type, not to a person. As noted, in Qinghai
the terms shaonian and hua’er are used interchangeably for “flower
songs” .

I highly appreciate this kind of translation of Chinese folk songs.

At last, I hope that the translators from China and from other coun-
tries could work cooperatively in the translation and study of the Chinese
Hua’er, and we also hope that the English version of 4 Study of Chinese
Hua’er could be a success in introducing the Chinese folk music to the
English-speaking world.

Let the voice fresh from the flowering folk songs from China be
widely heard throughout the world.

Wang Hongyin (Zhu Mo)
Nankai University, Tianjin, China
First draft on 25th May, 2016

Revised on 11th June

Xi
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MR, PRSI EAEKNEEAEMR, FIUR
(2982 i b0 RIBIEGE——EL) —BA&FR T, ER R
#F (hEE)GER ) B8, Pk, BgnT, it
RZ,

ABETEEDCFEE CPELILER ) BT, w5 H %
FHXEE (LMZHOEREK L BR), XREXEAAA
IR AFRE S, IRAEENBAREY, SAPFREZ MK
EEE LA L BEATL LR, KRAHHIRT 20 BAEATH 1994 4, 4
W, EFERTEBON AR —ZESMORBHE L, k3B H AR
BN PRI MBS, Wi 2 BRI . TSR
BT 1993 R4 55 T KPR FR, HBUNMY, T EGEE M SR IKE
WER, EEREHLPZ—, B ZHERA AL A ARG RE T &
FREEAR, MR P E SR R A . A 28
MR L. “FE B AR BT R2ER, SBATHASMEA, G720
—FE REPEA, MIREEPCHEEA, REREFAFE
o B ERFEARIRBIIR Badn ! " S, A EER UK Y
A, 1974 F50 TR ERHEORFEWAEFBE (SOAS) PUEF
2, SR ARERDUE @, 2 T AEEEh 3, 2%
TAERRE . AT S0 ARt , A4F a3 BR B Il 1 20 R A
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SRR FAFISREEE . AR, +5arm Ry
A, FHREEERT HE—FPE. WEZAUXRE “HIL”
RO, AT AYURSZ R T AR ZAR RN BRI . 1976 4F
2H, WAESMTRITALANTRSUE, & T4, g
MG, [F4F 8 A, HESESUEh R EERR, EItaiEs
Rpmfs. G, RBA T EEZ 8 A ANFRCHE S, I
F 1983 4B AHAS 8RR, i ESCEL b # AR,
BpAR R, S5 1 2 b BV SRR EF PRSI R
B “FEIL” REKBESAERTFEARE . I, i T (2
W HATA, JFREMA SR, did, MNIEEBIH) H 4K,
EAKREZUHE, PIAERADGERR SWE, KA, A
TR —IL—%, WRKPERBA, —HERFENFIECRH
SCECE TR 1994 4R H, S5 OR 3 i i £ f) 85 AR B 37 0 K2 ik
BT 81 H. HiF, i HARAMEIT, EHTF 1995
9 ABUCREIAA, BAGRKY:, BOEHE Y (EARHEF) W
T, PR T 102 AR B SAAETE, 3 AR5 10 1998 468k, #2
BB S EE T AE AT 8 K SCE WA Bt
MEERE, AT PR 1L REKMPFFRZE, AAREME, &
ARG P SCBUT ., 8 TH —AROR FHDUEEM, BRATT
2000 4FE 1R AR T B SOW SR R SRR IR A —a 35k
HERIER =) (ARG ) MERS, SRR, &
RFGRAR LB, MRS A ERBDOEBFRH, KRR
K —KER G, WERABNELN “FEHXroIL27,
XM AART . HBAARIMG, KSR MCREE, B
HORCAFI A SCER, ik, EBF MR THXaTF B2,

Xiii
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. A4, M T RS FEES, wTEIFm LT Ak
MRERR “S@lr 1“8,

BELE) BREFNIE R P EPEOZRK I B
87, ), BAEZBASEEEHR ., Fig, TEABES M, 0T
W Z AT AL M EF A, RS T2 BT R,
ZWFR 2 WA B H A SR A AL AR 2 & vE B, WEs2id
R RBBE RS S W EAIRRS . BRLERNE S
XARE| T HAM AR IR RAE RO FEEE, T 2004 4F 12 AR
FliAT R, R SCEE AN, 25, HARPIMHEREH W H X
A3 (P EEB ORI L #15%) EFELFTR, HR
FEXTUEPFAY: 3R H AR R 38 — A & T b B P D R R R A
BEE, LR RAM AN, RAEEMEME, PFRKEA R
P, HiEREAA G, HEUBEN (LA OERK &
IL” BE9E ), BT T RS, 2005 45 8 A, X# 32 T ZF W
LEEAARANTFHREST, 2008 4F, ZEERTEE HRETF4
SRR BUR R EER R,

2005 4ERIEH I E, KB RIEKSE TELE, Gk8IF R
“REIL” BFFE. BAE, fbrp W R W E R BEES h 22 9 2 B i
“REIL” R, DAKPEALEH “HEIL” Fahds, #- SRR ET
HICRRE “AEIL” &3, T 2008 4EE T ARG AR € EE
JLEE ). XERL 40 THHPXEZE, REMERR TREERZ —
) “FEJL” REKMITEMIE, WK, 226, B AR B R
R ORISR ENE . BB, 5l T 780 ZEFEAS “1E
L, BaR THEEHME, W, Mb, KE. RE. L. . #
B, SEdE, UERPWRTE I WEFZRE. HHAE
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